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Principles in Theo Van Doesburg’s architectural
concept

~The relation between space and color-

Shin, Moon-ki
(Assistant Professor, Hoseo University)

abstract

This study aimes to understand the principles in Theo Van Doesburg’s architectural concept.
Generally, Theo Van Doesburg has been thought that he betrayed De Stijl by acting contrary to
the Neo-Plasticism which was constituted in early De Stijjl by Mondrian and himself and by
suggesting opposite one, Elementarism. Therefore this study tried to understand the principles
that make his architectural concept, confirming the background of Elementarism.

After studing relation, which Theo Van Doesburg has used, between space and color, it is
concluded that he has unchanged principles of architectural concept from early De Stijl to last,
opposite to general appreciation.

So, Theo Van Doesburg acted to maintain equilibrium that exists for balancing the two
elemental forces which contrast each other in relation between space and color. The equilibrium
which he looked for aims to constitute harmonized dynamic space by dynamic rythem of
equilibrium instead of Neo-Plastic effect.

And using color, which used to be producing dynamic effect, he intended to maintain static
effect for making dynamic rythem of equilibrium by the principles he made.
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