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AH AZS AAW EAY Aol 5 X
- g2 ‘FLA o|EE BT dAUAZ vHF o] -
TEE
(BB ATn A5FeY 20F)
1. ME 3 &A= (Modern architecture)ol W3 7=
2 HHEFG 4 Ad 3093 Aleldl, v 2
H 2% (modern architecture)S A1) & of) A ojJ27tst AEF7E Aloly FAakst AFo) g
2ok ouy E¥oz =¥GW, ‘A9 olaigt 1 EEYHA 3o "a AolE Ro
%'(regional  architecture) && ‘AEF 71e i, 3 T4 fE A4 ¢ %
o) (regionalism)@ & ZFo| 3o} B 9| 91 & ¢ goh 2#A AFd BAAE g
2 A 29 3y A% Rdd EA d2%9 o3 284 4Fs2 dAe 343

o WE Az oA, eEwe AL oy
Aol ABa, ‘RHYF'S o]2x Aol
g R FA7] 29 FRANE Bt
404 ene gzd ASHon BAH

e WG 277 FEI Qo) govlh B

{s]

1. AGHY #7354 g 3L AF8to| A3 g
Mol oW S8 AT BEol1, YYAEIIE &4
ME, o &gol, golE(Frank Lloyd Wright)d F&4
AdA B 4 & prairie styleoltt ¥ E(Alva Alto)9)
g 5’_°1-’T- ‘B¥=F'(Finnish)?! A% 18lz &
WaFol FAHow 73 A 1930de] ma vz
ol(Le Corbusier)?] ¥ Fe4dA - Ao A= the

AEX
0_1

Maison Errazuris®t Toulon 22 ¥ the Villa
Mandrot - M= & & 9. 53] 99 F 2EdA
‘mERAE 2 A gase ErbF2 BE A

A 2Folt dsz ggx G2 YR e 949

JdAad Ag3 g4 74 22E 2@ T4 o)
Ag Fstd #7439 994 (context) FER3tL 3
o,

e MYy S40A dAH & Ay
Eqdoz adn FA-FAHAA o0-my

SAYLE offd F SIS A Z} o] A
25719 F83% I7F 292 Fa9
Aol AHe 3f3 313 HA a8
SHES] JA4H BAg dg Fze A
S0 871 A 2E¢t xwWa & 2(Christian
Norberg-Schulz)9l ‘#24 (place)7fdojr}t 4
& ZPE(Kenneth Frampton)d B]HA 2

A 9)(Critical Regionalism) BAlo]A o &3

mum«m
B

o2 % % 9o 189 o2 53, 23y
44 9@ Ad A43de ¢5RE 2, A
%o 220 U@ A-old 121 Add sl
F249 guy Azke 4EA Yo 29O

ZAANY HES £¥ D2 42 A2Y
d2g Rzsa Qi A3 £ 848
Boq gud ¥ ogs} BE A2¢ Ady
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oz o284 pdd PAAA WHE =7
194 BN AN gou, #2E
94 ZddA ez ZYEL PYed 3

oM 2 ztzte] EAHL molE £

&

olgo] AW AZFH A9 EAL HIr}
ul2 8 3}o tﬂﬂ(Martm Heidegger)2] ‘A&
& A} eH (existential phenomenology)ol HHE&
Fiu ey, 53 & =4 9F1 e
Fx9 ZJM*’ Mg olgstedds 27t
BrEARow AE 7z e BHAY A
gtdola 7158 9gulE Ad foE -

genius loci, ‘dwelling,” ‘thing,’” ‘poetry, ‘three
human functions,’ ‘setting-into-work,’
‘typological figure' - o th& ojsjr} A A o
of & A Zrt} old 2401]1\1 H HBE X
§}9Jr A5 Eﬂd A4 HIud

g E'_i_,] HE_‘,};GO 5}243}37_ olE =
3, 29 ‘FaA olER AFA o3
‘AF ' (dwelling)8] A Alo] 2%9]
A543 %A gzxHez g
}o’ﬁ; ANeEEE =1
HERHoT A8 sxo
242 A A 752 =
o], ARl (part 2, 3 4 A
JstA Alnud e I8 3 A
ANSD 9E FAHA A%
de Aedez gfn o
. =23 §ol
19 AYn Ye BAE,
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2). ‘BAY ouje] dF dojut SR diF Fa A
9 BAlE Heideggerd A ‘€9 Al £& Schulzd
a8 Holq FHASA dF JoerZ ofEdMY
4L AYHEE ot

BEBRAR $6% 2% BF 1237 1997F 6R

e G722 gy
2. ZX ¥ Ao 22| ‘Genius lLoci’

AF glo] ‘AAFg'E T T
golu} EXNAGTERY F4T wg,
tEo] Ad ‘oA S (Modemn architecture)©]
g oy 98 A9 $AYFE A
g A dAE FL Ad A3EHQ A
3 GolER diA HdYHE ¢ e H=d
Holw ZAAIWE FoAF Axfdoex
ol 2dA7|E @t f&o] dd FEFA
Y wEgede] ez AR NLE Lo
A olgg A9 EgAd gid Fxe ddy
AHEZE Ad A AR AA e gz <
EH :159] o234 AHMo] o eH, AFde

22 3239 A7) Bed WA He
a} 7L}:c_,z u]{JrEU]E b3 aP = EFsln
¢ wA71 AEHAE Eo]H £, A
o] Fdtoj q{a‘} A3 ggozZodd AA
EE3e dFd dg 5d3 44 o
opE Aud FERELRY JHX A
oA, A5 A9 Ao dis o8 Au

e o

2
£ ol

N

121_.

R -\°‘£J{N'

A
%

o B4 AEA AAHE wHA ol 2
Aol AFEs] REF B HE wAA
zRoA gad A4H AflNT o,
ol ¥¥ A% 2 YT An% o 1o}
A} AdAEe Mz EAA S g o
FANE #2 ol Ao 1 F24¢ A
SEROLY)

3). Paul Greenhale. (ed.), Modernism in Design. London:
Reaktion Books Ltd., 1990. %] lof ol =7}
AGFgd g H@Fy A, 2047 dg &
%¥'(Modern Movement)€ 1932d 7&9 dHdrvi&d
(MOMA)l A €8 A %2(The International Style)
olghx AA3E HAFE Paul Greenhaleo] £7F3 57}
A9 AEH GA - 27 l&F AV ¥ $4F
A7) - & %7) ‘Modernism'9] U8ty EAES ’32
Ux}71 E¥(expression)o] gt THE 20|

ERgqA ZAF ALgE= ’b’(representatton)ﬂi}\_
o] ojgF oulo] I H92 dFUEEH=EA 9
d 69350 9EE A Zolu, FH AAT oS

4).
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e NP- FP‘I



ojgig AtnAolx WHEZHA HHFAAEZ,
gz% 1980d 29 AA  “Genius Loci:
Towards a Phenomenology of Architecture”ol
A RUIZE ‘87 agln Atole] ofm &3
ZA dg dAFE T A9 71EYHE
#4'(genuis loci - spirit of place)d] =¥ 3
EQE oldflste Aoz M9 ok o]

M Ez27F AHEF ‘genius loci'@ To) &3
o Qe dule Ay od FAAYE ‘EA
g3 F Roz REHY {43 B 7xE

LAk I stue o Eol fud Zwhil
e Adeln, & s deoldAYg ‘A
F(dweling)?] 1@ A9 FEo el
Al ga], o] Wo] fF ZolA e AFE
dA glo] RE AAY EAE 1 AHY BE
2 J&9 ‘genius® WEa L 1, ol G
] & AlgEolY Fad EFAA RY

XY

S
3

ool o2 7A] AEA Fe ZhojHo 1
9 EA BAS ARAA B9 28 3
AE A AAEY TFAHoR AYINGS
Boolyg, AT o] S £FAY FA
ANHo gL oot uFAd AA &3
2

&% A (mortals)7t A&& 94
& He AT Y AE
B BA ez AFH AALAAM §FHA
th5 1A ‘genius loci'@

&M= Arthur Schopenhauer. The World as Will
and Representation. New York: Dover Publication,
1958, %<& Martin Heidegger. Basic Writing. New
York: Harper & Row Publication, 1977& #%.

. stoldl Aol glo] A7t e LW AFdhE 9
wE ‘4719 I '(fourfold - sky, earth, divinities,
mortals) &l HEEE e AU AF
(dwelling)s) 71RA BAL dulstn, RE-7AEI,
JEM FA8e Zﬂ"i, a h“‘zﬂ_ a9 EAH &

&of olz|g d¥E AL A IRE

*H%ﬂl EnilEAR- XVQE 7‘]-r3}71]€5}5'- ks
Aok gtoldlAY 'AF e Adol thE Ao
Martin Heidegger. “Building Dwelling Thinking,” in
Basic Writings. David Farrel Krell (trans.), New
York, 1977& &%,

33
~

o e 7

A B WARA FES] SELMW BB 55

3 Fa Alole A AAANTE T 9
kel AFs=E s ‘AAFH  3'(spiritual

forc)dl BAG, dertl 33e AT
ool POy Fad AFAL ol do
LA 4ET S 9 249G 9

o & YA Ed.
olg e ‘genius’ T3, AzlolEtE ‘THAY
ATH F8A, & AF5E] FIH1 ATH

HolA EA4 ouiEe F¢E “AA (thing) 2

Az2H7] Ag 7MY 994 d9e=2 1 %‘I’
3 ‘AR Foolw(what a thing is), TR0
5718 93 7Hwhat it want to be)'@& o]
2 ZHLouis Kahn)91 A gz A
b degs AANIE & g T, &
29 Fa %% o) A EAF 2ES
dulste= stoldlAY ‘AF'e EAY EAL
ogmE Ad  ‘AA'(thing)g& ‘EoE
R'(gathering) ALZ, A% E¢ olgfd ‘A
ES RO AFAHRY ArAY HEL o
Fi, OAl AAREEAA o8 B3t ‘AAH B
24 (sense of emotional security)S A &3}
T Aotk ® A AZ9 d8Le 2FY @
A A EA%e Fegs A HI ¢

2 AR BRd SgA Az d9
s T3 283z o83 e YAME
e BTN dA4E gERY X3S
3 Ans Fho AFAII, o F
%'(belonging) WA 29 ‘&3

#'(existential foothold)& ¢1A3IEE F&
o2 olg sttt o Ag AENI He
e A5 EXF Adojs O o)F-A Y
I AMEE ge9 FzuRg Az gae
Aote YA T2 ‘gH(Gestalt)d}

‘Y42 A'(figural quality)o] o HAE
48 U Aod

B [ ooft O Sy N u b ofm g O

6). M. Heideggers} 2%7} Louis Kahnd] AZe] st A}
AUHd  =9%& Cristian  Noberg-Schulz.  “Kahn,
Heidegger and the Language of  Architecture.”
Opposition, no.18, Fall 1979 £ #ASE =T
943 745 WEH FA 2 :‘° 7&7‘

7). C. N. Schulz. (1980a), p.18.
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ol2]d Jm 29 ‘genius loci's, T, €&
qA 9ol  AzZtd(visualization)St ‘R
3} (complementation)gtE A& A< Nd& F
& FelHoz FA st A&7 o] FolAxn
Aok 471 ‘ANZEFE FARN Fho EHE
AES S8 w8 52 Bz A w4,
‘Bagd I A EEFF ofd A& H
FoAx A EZol YEHUEE 3AY 97

Ad Fog At ALz, 18y, F
Aggo] B ‘713 '(sign)7t YERE F9
g & ‘A3 8 (symbolization)t} oj® 27 2]
92 9% ‘FA3F(representation)E 7+ 7]
E ged o oy ddidFo Ho4F

NNed AvFEde 98 ESUSE
(vernacular architecture)?] RoFE AE9
A} 718H Y - ‘FAre FA'(a making of
places) - & 4AZ #ojt}d

rie L 2 o8
et

3. AZ'9 Al

ol g ‘“Fao FA'ol 9loy AZItelA 7}
A 8% AL FodRY 7L (Sigfried
Giedon)® 9433 ¥ ‘A4 (imagination)s] 8¢
Aot zg: ol A P2 ‘Bz
A'(what is ‘OulAd o)mA

ki

8). old @ = &x+ o2 ol AYHY nhge] 1
3 AYA F2E Solun Y& FHo FEEE]
Ad 715y 2ed A4de B8 Agsle By
2 47 ddstz ok o F PHEL alols A
HMNHY A2Eol HAE dojulm a8z At
2 AAR2Y BRYS AUEE = EA43 gHom,
EAG A9 #AE BE HeEL 99 FHAL F
F vsd EAL THEA Ao uid, AASE o
3 ‘Eojuo] Eth(revelation)elE 71EFH o o
BAHo2 fFEHoAE NP e, €271 2%
e ‘AAaA e FA4'(making of place)& YT AZ9
EZAAo| Sl AN A2 FAHY JEE
o $4d wAdAM Bo ‘A4 ‘BEsI N2 Y
o] Ad#Ad st MY 2 AL ulFA ot

9). Sigfried Giedon. “The State of Contemporary
Architecture:  The Need for  Imagination.”
Architectural Record, February 1954. Z=,

BEBHFR $6% 2% % 1238 1997F 68

E’(meaningful images)2 ®@3= AT
LIRS R E= A o 1A okl ‘@A
8}’ (phenomenology)ol & £ ‘FAo] FH
Z A3 =¥ (what is near)E 123tz Alzst
T YR, aRE A Qo] Az EA
Aol gt #FA, F OCAAW &
A’(being-in-the-world) - ‘A% (dwelling) -
o tha M NxE ATy Yot &2
' AZYYe 7EERE A= AFY 9 E
sold A  “AE  AF  AF2”(Building
Dwelling Thinking)® tg A4S a3 434
I oge & HYE g 2ol g FE
8t Qi

‘AFsdwelld AAANIG Z& o5 F
0g 9gnss ) Agkgunlol 22 ‘dvelja’
oA frefgich. fFALEHA stoldlAE 5Uo9
‘AF3ct (wohnen) & ‘™ &t} (bleiben)9} ‘22
2 A F3lh (sich aufhalten)ol] #AA T ¢
Lo I% REZY ‘wunian'® ‘HIAHA
% Ze g2 gA HFEd'E guign
AHsL doldAE  AFs
(dwelling)® o] Po2RH BiHon &
Ao He2PA HEUE gujdin o]& dY
7] 98 ol2d Ao AAE AMEE
e} . aE (28] ‘AE'(building)S A3}
T 9ot 5999 nAq(HFE)Z ‘buan': A
Fott(dwel)E dulste}, IR AHAHPHo=
AL EA3tHto be)st FHEF YTt 1%
o Yy 2A8Gch binE FAL 9vs
=717 EAsthbin)7t SAAE Lol (HEE) A
CHbauen)v= Wg3t doh Y& EAsd(ich
bin), U A& (du bist)e U AFdd
I dwel), Y& AFTHyou dwel)E <om &

10). John Lobell. Between Silence and Light: Spirit in
the Architecture of Louis Kahn. Boston: Shambhala,
1985 && C(Cristian Noberg-Schulz.  “Kahn,
Heidegger and the Language of Architecture.”
Opposition, no.18, Fall 1979& =,

11). Martin Heidegger. “Building Dwelling Thinking,” in
Basic Writings. David Farrel Krell (trans.), New
York, 1977 3£



%8 A7be] A EAge WA Z
o] Y &AFHyou are)s} U EAITH
am)= A& AF%(buan, dwelling)S UERA
. $2e AFsdst 89 A 3L 4
A'(thing)A¥ AAE % &(gather the world)
& 9ustn, AFEY € B9V 8L E
2 (umfriedung) F& & E¥A ‘4
(enclosure)& P2 AEA S F Yt 12
x4 o, ‘AFE Azt EAJt LA
= Ah9 ‘FxH-E54'(genius)o] FAE
A& Yedr, ‘343 734 239
A A (thing)E& Eo+= Z(gathering)’ & 9v|d
th13) A3ts} sto]d A wEW, ‘AA'e EA

i

LB QA8 BEE WA glo] BT ¢ gle MG
oldel A8 Foj7] Y3 9EE FIE HIEE
a9t “Dwelling is derived from the Old Norse
dvelja, which meant to linger or remain.
Analogously Heidegger related the German ‘wohnen’
to ‘bleiben’ and ‘sich aufhalten’. Furthermore he
points out that the Gothic wunian meant to ‘be at
peace’, ‘to remain in peace’. .. Heidegger uses these
linguistic relationships to show that dwelling means
to be at peace in a protected place. .. he
(Heidegger) points out that the Old English and
High German world for ‘building’, buan, meant to
dwell, and that it is intimately related to the verb to
be. ‘What then does ich bin mean? The old word
bauen, to which the bin belongs, answers; ich bin,
du bist, mean: 1 dwell, you dwell The way in
which you are and I am, the manner in which we
humans are on earth, is buan, dwelling” We may
conclude that dwelling means to gather the world as
a concrete building or ‘rhing’, and that the
archetypal act of building is the Umfriedung or
enclosure.”

Schulz. (1980c), p.87.

13) "A place is a gathering thing with concrete
presence.” Ibid.. p.85. AbY 2FA|(Sach selbst): #4+3}
9] RERA ‘Al AAZ'(zu den Sachen selbst)%
Ed@o] AF ALY, ojuf 5Yo] Sache F Yo
2 H9d 9 thingold A HEH ALl of
Ugh &9 @od.(3ds, “TAd glojM A@
A" 1949 #A=z) 284 Sachedte gl oA 2n
29 AbgE AL opyw, AAldl 9lol “AHd AA
2I"¢ F8L2 FA(Edmund Husserl) 2227} AL4
3 Aol ol dtoldAst AT FHe “gu
gozo "M wEo W Zojgxn gov(H
Reiner)e FA3th(o]93, “@48e oid / 94

E¢ AAE ‘Bot Aoz WA Heut
qulge aze] TAE Bor gz
ko 7l zedege Fag S

FAsERACR AA AHA
ofdzt 1 ou|AE ZAA H‘:‘tﬂ o] ¥
o2, €24 §lof, AEFE TEHF AW
dedEFe 1 B3 EAL EAF 9gu g9
qHs HAG v ANH 24& F3d
2o @AY ATEeA AT FHY
Aotk a1 o]y FAEFEo] FIFHoR
oun), g4sA He AL £3E AAE]
£0] Y ‘imago mundi'E, o5& EAFHO
2 Z%e Sl 7B AAEE)A FHR A
AHE Apoetry)?t € FHE TAHY
ol olwjAZ oulg HestA oS

3 stogale HE" 1948 FZ) Sache: AAF,
AEAQAE guiate ZA4E Y3, EH3 AL 9
Hie A4E AlA -i"é AgArEe} ol g o)
gtk 1AM Sache 32 thing2 AMY, AMHES),
AL FoZ WEE 4 glov, €x7) o]EHez
712& 31 9I= Heideggerol o] thing = res =
ens = an entityS YUHEZE &7 EAge B
£ Aleverything) & ‘AA'd o2 Axe 48
712 ¥4
14). stolelAE AZEE A old, HA(thing)d] £33
54L& Fog ‘Box A'(gathering)el@ta AH3n
Atk oldldig Fo FAHY A2 HHde
Martin  Heidegger. “The Thing,” in Poetry,
Language, Thought. Albert Hofstadter (trans.). New
York: Harper & Row, 1971& 3%,
AZ3 Agte] BAd g €29 A3 Heidegger
o] A% Atqe] @42 "“?Ja 1 dew, 1 4%
29 Heidegger a°ll/~1 HHecg A8 4 gt}
“Poetry does not fly above and surmount the earth
in order to escape it and hover over it. Poetry is
what first brings man into the earth, making him
belong to it, and thus brings him into dwelling.”
Heidegger (1971), p.218. stelel A glof, A&7 Al
g #AE o] EY ofdd gy AF, F o] L
9 odiMRE SdHo &S A¥dm gld
olg 3 g3 At BAC i =o= Foe =
He 4 2dE =F FARY 49 872
2, q7ldAE o did diEHez & £ glE
AREHE 2ete Aoz AYLS gt Emst
Cassirer. The Philosophy of Symbolic Form. New
Haven: Yale University Press, 1955. Hans
Blumenberg. Work on  Myth.  Cambridge,

15).

Dl
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58 =

714 ‘Al'(poetry) && ‘/\lﬂ’(poetics)Ol"/}
‘WA (truth)el] g v f 4AH 28 T&
G4 on 2 ‘gdg oz 9 ¥ (the openness of
the Open), & & A g E’*Oi
FAL ‘Eojuld ¥ (brung forth) & ‘U
) ‘¥ 3o} (present) 9 a E] 0] 0]
‘Techné—poietike’§ el 16 A)dta 27
delA S2E A% JHA AFol AAg
22 749 AAE oJHE + JEE 4T
o], 3 “AAEY EAF H4AE& s 2
ofvz}, AIgEER doqg 19 ‘HAANW £
A’ (being-in-the-world) 29 9L 7JEEE
% AHoE AFIIESF 3Hﬁ7:‘4"17) ChA] 3,
AAE &4 EAQHCZ ‘FojR A'(what is
given)I ‘AA 5o g A'(what is withheld)
02 FAd FAHY dow, AFdde A
x}/\7} 7\]1/] ojyd EAA FZEIN 94
o1 gA FASE AoR ogd #
7} “}i s27} o8¢ AF E4

Jig Bomf o
L to ru]o
) l-'El

w10

J{N-

o

e

i)

e

(!
oo
>~

AL FHY F4&
QlulﬁhL, TAL A FEyg Fdo
(language of forms or style)e] H A3 A}
g 75 W2 g HolE st5dA e
g, o}®l AN Eu, FoA gnHdLy
WAE AR HE BAdelg o] AFdA 9
guided A gedojd #x9 ofgf F
oA  Ad  £7t “’*"'E% F de 4
#'(nameable thing)ol ®}&& F1131t}18)

Massachusetts: MIT press, 1990.
16). *]f-‘}(poetics) 2L ‘Technz-poietike' ol @ 2] o] YA
ouojel dig Fo AT Y2 QYA dHEER
94‘4 697 7439 2¥d 9y & F=
“It [poetry] reveals things as they are, and enables
man to realize the scope of his being-in-the-world;
to ‘dwell poetically’” C. N. Schulz. (1989), p.13.

18). €29 AE-FYTH FHAAN B ¢, Hgd:
(Modern architecture) ™ E3l= A2 %H(Sullivan)9)
o] “‘HHe  VFE  wEg( Form follows
Function)s 33322 yeg 715 dFdA
Fu Pys AgsAs Rz}ﬁi‘“’? ag9exs
(Gropius), 7|~ (Mies van der Rohe)Z8]3 BEEX
d(Le Corbusien)d| N E HE AXL HLels

BEBRHR B6% 2% &% 123% 1997F 68

2"(Orientation),
3 719 (Memory) 2.2 ol#ls} o] TR
Ao, B FAe oz d 7]z 3 HEH
ZALE FEE S,

‘A E T3 HAE 1 AAg aYz
g3t ok . AAE, WP E, guw
olygl ojmrlE E& YgrR o2 FYPL
3 2 ANE FdEY e AAE

obgul 1 Apold] EAA REYE A
Aax, 23 ‘IAHYs FF A}
1t.) (setting~into-work)¥te]  $-2]¢} 37
o] ojHAA 4 Q= AA, & 9=
Ad FAE A HAZ FA"9z 9
FHo4d & e [&nHo) 7158 &
BECH oy FAEL Y= AFH

tetn Beo9

L AE0e] MIIX] EMEA T X

g2t oA, 29 AXN ‘AFY M9 (The

Concept of Dwelling)l Al $lo] AdFE B2
S AT E HEH Ang AFH
Naege A&e T3 25AAY EA4H
x& A shed, od g AR 7R

747 1"(humam functions)S ‘& A)Q
F A 214 (Identification) 12

“AA A4 (Orientation)2 #$el E& o
vjatu], 223 #A 0l Aok FA U
2] (Identification)& 742 E49 A
gujsie], A&HE FHed BAH
719 (Memory)2 FAHZ EAL
aa50] AAHJFE 9n]a
A5 AAG e #AHA gl ¢
g £F ojgd AtA FdS 011‘401]’
ogA" a8 ‘Fogez EAXE £

fex 2En (T oF A 7|

2 AReY A3 Jied mE A2YHe Folg

o] YAlE 28 Ao wFEou,

19). C N. Schulz. (1986) p.15.



55L& AEAoe] g (dhg9) AZA
d9ee AAFE vk AY-sfRat
(topology), & F78 =37, gy

o
(morphology), <&
53 & (typology), &

AF AZEA AEH 71s F2 4ty
Hoz g2y EF  WHd'(meeting),
o) (agreement), ‘A2’ (seclusion)& Al 8
Aok oldd Z7) 7S ES TAHAAE
Ao mzk AA ‘E*l%"ic’ﬂ/‘i«] 7‘*’“,

oo T Lo N-]ﬂ
i0 o rloéo},i ki ol oft

N

X

i

>,

H

s

2

)

o P

o 32

_l-J

14

iy

rlo
fu) JQ

S

B AFHT Ay fojd oot &
t}h2) o] ¢ X (Kevin Lynch)e] ‘F7HFx
224 AANEHe ZHH ' (node), ‘¥
‘A A'(edge) 28l ‘9 (district) F
2 A" $ 0101 ],3175} ‘e
B4 g ojnAE FAY
3 m 0}143]— 7L/Hx40] H3olA _% ;ﬂ
Ao oldd # givh. oA g, 47
Aoz AYA He F2H
222 AA-A ] ) A A
Hed, dF7tE0] o535
Al A =3 olgid 84

£ o
o

l

)

T o

7l wlo

ol
-

Mr (> ox 12 ol IR off n
o=
o3l
[
oo
zi

tl rlo

£ M

e
+£

olt}.
‘Pejata &) (morphological terms) =3
n2 o8 AR 5AY A8 FREY 2450

20). Ibid.. p. 15-17.
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Poetic Dwelling and Word-Semiotic Substitution of
Being-in-the World

- Critical Interpretation of Modern Architecture through CN.Schulz’s 'Genius Loci’ -

Byun, Tae Ho
(Sung Kyun Kwan University, Assistant Professor)

ABSTRACT

The language of architecture is a kind of tool which helps people to experience the
environment not as the thing itself but as a meaningful one. It, gathered by place, constitutes
‘genius loci’, as the existential structures. It, in other words, gives a thing ’‘cognitive quality’,
and serve people to 'dwell’ because "a place is a gathering thing with concrete presence.” Our
environment, only when it possesses the language, presents itself as a namable thing or an
understood world. Such a meaningful identification is dwelling. »

The modern world is a complex melting-pot. It i1s ’‘complexities’ and ’contradiction.” The
language of architecture is never created, rather it is selected by needs of the time and the place.
In this sense, architectural design means discovery and interpretation of the poetic order of
architypal form and style, and the poetic order is a way for people to dwell in the humanistic
sense. These reminds me of Martin Heidegger’s statement : "Architecture belongs to poetry, and
its purpose is to hélp man to dwell” '

BEERIAR H6E 2% BX 121% 1997F 68



