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With the trend of globalization more people are abscrbing in
the English learning programs. Not a few attend even the
English-Korean translation training course to be semi-professionlal
translators, but we English teachers have already experienced that
it is not so easy to translate any language into another, and that
it is far more difficult to translate poetry.

Much time has been devoted to investigating the problems of
translating poetry than any other mode. Poetry translation theory
is concerned with the problem of faithfulness to the original
peoetry. To be a good translator we must fully understand the
sound and sense of the original work. But when in translating
English poetry into Korean we feel keenly our limits of
understanding the sound and style of English poetry, and of
exprssing them into Korean. Even our sense-oriented translation is
far from satisfactory. We often make quite a few mistranslation.

Another immediate problem is that of alternation hetween
word-for-word translation and free translation method, but first ot
all, we shoud have a perfect knowledge and understanding in
English, and a good command of our mother tongue. We should
also have a sound interpretation ahility because poetry translation
is based on the interpretation of the original, and on the shaping
of that interpretation.

Some doubts have been raised over the feasibilty of poetry
translation. They say it is not possible to combine in another
language the emotion, the form, the stlye, the musical devices of
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English poetry. Yet the art of translation has been practiced
everywhere in the world. Through this art we can share our

experience and culture with foreigners and theirs with us.

Hege da 48 2Ado] o}, £33 dEgddds Hde HdE F
gte] 7S rlER L gARAME HYe] A AYYE B2 M g
o HZ 9T g oA ¥ Wi B o3l ojud MER guE gt
o}, a2k ¢ H3l9 AEE A S EolUstE: AASAA vt A=
olol &tk "Mee AFoltt "B PA(FEM, 1988:373)9 FHE dUE A
T glol 5 UdgS B #2324 9A Aed =¥HE b dojzix
A= Fdo] oir},

Heg 9Folr 2dx AEE AFoE HWYd: 'Inbound Translation’
7 ARz 2ozl HEE 52 HYste Outbound Translation” 22
e g gl ige AEL ¥ destukel g o= B &sheA 3
Aol Bz & £ dEd EuddE 9elE TR HY93E Inbound
Translatwn"ﬂ T et BEAFHES AEH Hn A A wee] Al

2 AA T gsta YAle Hde] oEA olFelAo} & AUAsE HESuA
'Q}"/]'. A, RS vl ool "7 golm s, "Toeic”, He] ol A
F'd 4@ dFo] BUY Ecjo] | nlgolgls Rol Br] Az wid 1
yhgo] HAAZE H71HE ¥ Fd UF AFE AEgn ¥ 23y FFE
ol "A7 Aln £ FRE RY'es W FAlEr] st U gl F
3l A AFMR2 FHee Bol dx len o go] dohvd Brg 4
5ol HAUAE o1FS wH(1997:239)7F ¥l vt Ak, e Fed A
shiEte 1Y AN $A0E, o9, 23 AEL N EHAHoR YA
dfdte olE¥E, o] TR Ui Eoldl 5& d= Sol FeAkHzE 4ot
U 29 HZAsE AAFAA Wodol FF xmFEHe ddFdd HdsE
Jo] obd & A7 Ut

e

B ATE19979% Addgy g d7He] AfE Wop ofFo] Houv A Gy
sh3le M 2RP JEE Feld Ay,



A Wge BAH B9 A2 233

ol ‘29 BWE WY A4 &%o] E% gAEQ WU dv
U geg AUHE # RAEn. E a9 ouldA (=) % 4T
AeY ozld AP F& AfE AEe] 7= s, QuU3E o] A
e 4= 8% 192 i APMU FF =559 EAEA g
(83) 2% HFA Bl Aol gty AMdE AN 9A4 F7
o Eolrt,

ol MH(1965:88)7 A AF v} AR "9 FAE FHIE AFE 9
Z 23& AFUAA Az, dFaa. JlEADn ste A 4dA4 Adn
Aol $2le] B8g Apale} AFete Aolde] EAEA A, 983, A
g 2L EadM e AFEEE AFUAA 2lets 92 9
TEY AFAEY AFE FolRua vk WAdze di9] AAE oA gt
AR Mg dHgsis QE|T 2N SAA ARG Ao} 3 21
AL T3 83 d 52 slh Bassnett - McGuire(1985:38)9 o
£ 235 BE ddales AEEd § dAAT g9 ddneEs dile 5
ARG FAlel walateln shtel dizlel Fadelw k ohg dizte Algygl
Ao},

Author - Text - Receiver = Translator - Text - Receiver

A9 XA & £ l%e] Herte A2E FEE oA £ slolof &
A74g el 2sle] oalg FE3 AL § Ue A7te dgalolofe}
k. F3to] gt 2Fe F4E 7lGel Rl Mdx B E484 7 %5oivh,

ozlA ZAHR gt o] Wygaty Felgoln] WE.L defg] 544
TEHY A4S a2 e EYHUR Aot Nida(1969:484)7F AMA g
=g deid, Ageld EM3n HEG A9 Y&E Fedolr Ay
A7t Agzste B Folvt,

SOURCE LANGUAGE RECEPTOR LANGUAGE
TEXT TRANSLATION
I |
ANALYSIS RESTRUCTURING

TRANSFER
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WA 5ol the Apa ol WA= A 2HFE g B4 F2 A 3
Aol FFdttn & 4 vt John Dryden(Bassnett-McGuire,1980:60)
& T Al WGz 2Po g “AlRlojofe} e, fAe) Qlojo} mEejo] o)
Ztolotol am, fAztrte]l EA4ET A7 i o|# st Zdojo} 1}7]
Aqle] Al A Holtal os#A glojeol Prh"m WA WEsIE 8BS 2
2 2437t uigatn o, Drydend #AHE =EolA HAAF mfs
(1986:462) "8 W= T o7, 53 vigrh Alde A 71A
AAdE FA 2E AR ololor gtm AHFE w9k 949 Aol el
oAttatel chEgls A A2 olaiEHo] Peds, vHsY DEQE 94
ZEN A £A4, old, HAH FYE stHokE AlYlo] B0l AlE & W
T, #oy, 2ol AP S oz ke For ofdr

weel @ MpolBe] FAAR PHL FALY EAGG. 9 FAY
7)3% 3232PA FAste ZAME G. M. Prist(Stallknecht & Frenz,

1961:75)8 F3AE "ol FE vz Ba, olF AR #z| #n, 53 2
Fox gEdAMe °*€U} Aotk 15L& YA (the original poetry)?] o
e B8 ¥4, L EE, AR g9 sl A fde] 24T A
& Z8stn il‘:} E. V. Millay(Stallknecht & Frenz, 1961:84) Aj&2

of@ AAFeA Ao W& EAYA Ao AP Felojd WAy} dAg
NEA %A Boe olfz a7t Mo} 158 mRold Auscz ¥
Folgi Ae vRagn Adaln U,

To many poet, the physical characters of their poem. its
rhyme, its rhythm, its music, the way it looks on the page.
is quite as important as the thing they wish to say: to

some it is vastly more important.

el 44 FHURdA ol Aridle MF 2L Millay?l 4ES WY
2ol A, HAPee mold dF FH, a2z W Ay s L
A9 HH L deolgte wAE WALt dde A 29 FolebAr Wy
& d=olge FHE dAFAEDG g He Ul AFES g &
F At BEofet AE thE & RIR §7iE Aol Brlgdly o= y
g thE Ut AHEE He o] S e %] g HYgalE 2o
2o2 7ol ¥ o] HAF) A Popovic(Bassentt-McGuire:82)o] |43t
o] Wz AygyA Fotg(azlzm 4 APole d3e HY ARA 7



A Wi EAge] B A3 235

E)ol ¥3E £ slvte Aot (T o] Aoz HE9 A F4 & 2
B s Aeed S94E /194 dEdde 433 8d 7 598 HaAl
2 33 el F5€ g9art glen o ol vel9] A an Hols} git)

The translator has the right to differ organically, to be
independent. provided that independence is pursued for the
sake of the original in order to reporduce it as a living
work.

Wl g sk o ol R YA AP otRAt A3l UgH @
Hel AEY B wIojste FHold AAE J1d FJolg 2o A§ W4Es
v 43 AE AR dagl $ele FAY S48 P49 wde dFE 2
3 Gy oulg Agd o 27 sMHAHe] B AP HEPHE E
e A oy Atole] eie] NWASIA Bt o8} 8ol Alejg] FHA€
FERAE BRI e THEY AAE TRF RE AT el 43
@& 2 uAE vidEEAN QEd Ak P JHES il EEo)
U A Ee dig dojAd F4Y Bohe 489 A, Ak HA, $2lA9 #
&3 BERolo] FHPEE 1ol YL dAs=uvrt aeld. UATF mne
(1986:466) vlga g WMoy o2 "Node] fg 443 &olg FH3} o
Ao Al Aoz dolgQrhd o gutg Woo| oW ALt o)
ojekgt st A WMol F el §F zdtin BIEA AU g FHIR
Ao}, e ekl s7bE AUA 99 = ARG AASEA wy Ea g
A AEH o7 Al Mg AuE A Fdvdn A8 Az ded AT 2Fx
7b A3 doriAle #RAIRE o] do] 2Ed oFxE qofe] YEy ojzg 4
geke Rel ohg F8ole EFEH Azxsl £80 Euto] dnicke] 2ok
Fdoie AL E3ke i),

gt o3l W (1995:Tre Al WYL AR ojdx gHct'n Adn
A9E FAloll AABEA e Wz oln|ze g e F Y] dgsy)
#ste] 75 s, BA @ ol A8 3 fowM azle] (AEYAH
)k OE 8 AEA HAAZE Bt AR uleE e g
2 23, A9 xS YL 3ty 2 A8 ARE S fAGESE $-
ALE Zidsed 998 Foidde Aoz sdr.

FE5EZ F(1989:97) & A4 Ag9 zs9 BlygL Atz Aoy
I A2 3AAA AHe) 89 Dolet(Bassnett - McGuire:54)2 A
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(1) The translator must fully understand the sense and
meaning of the original author, although he is at
liberty to clarify obscurities.

(2) The translator should have a perfect knowledge of both
SL and TL.

(3) The translator should avoid word-for-word renderings.

(4) The translator should use forms of speech in common use.

(5) The translator should choose and order words
appropriately to produce the correct tone.

a8 A5 o9 22 FAYU? Dolete Hojd FES #39 o9
T &t 94 E 248 Hobso}k 0, Fiole B dold A2 A4 E A
o, ¥84 fle AT T4 H4L H3a, HEEE AP olxg Wt
€ A2 dg3eial olgnt. gAY HI2e 43 FHIES 9L 3y
AL AR E3 AR gt 283 FE R § F o]E ©A +XY
2E. ¥4, ozd RxF rigEe Yo M HAE X v AdEH o
2e vg A tdd 8280 HYgARYEe 2dEa FEdoE MY
Ety"e] EAlgke Frenz(1961:92)9] A4 & -2le FE grdch

From all the heated controversies of past and present
the fact emerges that the individual translator can
translate one work only in one way, his best way, and that
his best way is always a tension between the precise idiom
of the original and the very personal idiom of the
translator. The loving rivalry between the original and the
new idiom can never be eliminated, nor can the tension
between imitation and reproduction, between closeness and
naturalness, between form and meaning, between poetry
and prose. These things represent divergent ideals, but in
translation they have to be reconciled, for translation is a

matter of compromise.
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z3d g 89 @ T4 og@rt. $29 AgAe FE0E E A
% AE £ Ue WL 7D Yert. gFE oM e En 229
o Aol F= FHAQ A5 FAUESE HAgHA=I Ao SHEF o] R
Ag A4 wizist Holdest. -%.01—4 duie 83 s UestEe 4
ol dig & 2ol Hdie T2 Wodl JFFEL F¥3 HESHD
A8l & Aot oAriMEe 7‘]""’3’ Emily Dickinson?l 2HE ] 303¢
“The Scul selects her own Society”® WHALHES 4oz $e9 94
Hee delg FHFHE oA gt Emlly DickinsonolWt 24 9] J.303% ¥
EHE9 ez Jolold BEE olfe flou o AEL WYd &Y 9§
gAe] di7tge] Wohe A& xRt

Emily Dickinson®] Al Wal2 Themas H.Johnson©l Havard
University Pressold &3t The Pomes_of Emily Dickinsons #1322
dskom a2 AlEY gigEe ddadz dy 4de The  Norton
Antholegyol Al 474 ¢ 4 ok dely EREL U9 AES Hdelge
& 43§ Bianchi & Hampsondl && Little, Brown & Company%d] %
39 AlA The Pomes of Emijly Dickinson® #4222 #7x s 94
N&wAz 48] 2ole A Concise Treasurv of Great Pomesdls ¥ %9
A& HeA gt

ool AAE Ae A &8 el Be FAl +58 Aeolt}.

A.

J.303

The Soul selects her own Soceity-
Then-shut the Door-

To her divine Majority-

Present no more-

Unmoved-she notes the Chariots-pausing-
At her low Gate-

Unmoved-an Emperor be kneeling

Upon her Mat
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I've known her-from an ample nation-
Choose One-
Then-close the Valves of her attention-
Like Stone-

The Soul Selects

The soul select her own society,
Then shuts the door:

On her divine majority

Obtrude no more.

Unmoved, she notes the chariots pausing
At her low gate;

Unmoved, an emperor is kneeling

Upoon her mat.

I've known her from an ample nation
Choose one:
Then close the valves of her attention
Like stone.

T Al A A Fo] & AL A9 AS FAIGAIS AYA}L Johnson
o] Dickinson®l Alel z}7] o] &2 vel2z} J & Y= A7lsle] YdHiEn
BRa Aeoly B Afde AlY AFPE Al AR e dA9 Hald o
& Add HPAI AP dedz 2o A ABo 4 FHoltl A9 A$
M R 5L A58 971 AFEY °lE3 Oned A 22E &R
g% A o4t F5HE JAGE H2F deld. BY A AdA dF
A K g AFE9 o]&% Onedl AIAE AFAR diF%ieds dAIE Fo}
(), APMZEC), "EREOR 83472 33¢] To her divine Majority-Th
Alel On her divine majority®, 432 Present’} Obstrude®, 789 an
Emperor be kneeling®] an emperor is kneeling@ = thAlzo] §lt}. Ao
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" gt Br} #distd EFolzin § 4 Yo A AT glold ARt g4
HA%a & + 9tk Godg dEAR A3 AN @ § %] Fuhria)
€ F48tn 4233 d7le AHE WEAE AFP 23e] Dickinsond 4
Aol old AIEAAAZ e 77 1dA] gtk VN E dA e 5E5E #71A dn
BES HEs g8E 3 o] B3 ojEd 9ER AEd ANE WHR %
a2 & 7 Sdoh A aW&(HaA HE8BRAT o M Al Ao
H2Edn B £ gdh) 434 22 s yue AN oy Uz
7HE 3FE JAY ZAAHIE fF3A EHE e Qo] T4Yo] YA ¢
2717agn gAZE FEE Fed dx'e Sf oM 782 gu drEoel
¥HEER AHU2E £33 B 47 dda 9AAG,

“The Soul selects her own Society”s] HH &9 Atz AAIF b B8
2 I 279 Aol mLHE] AR ABolth o] Fo) felviete B
He dehE 7] A AolA TP E FHIY]) AT Ae] ohjnz Whz)
Hel4 Yoz Aesnx v UF I FRe ZF wdRkod ga Wy
FHo|AY gxle Zdeede deadn YzEe RS0 (§2 Ady
& Hoy 2 vndES YAEr] uigd)

Hrofe

(a)
dEol2t X QUS 22

FEOIE A e RE st ¥
Tz~ dot weA-
dEo] 2 ARY gedA-

o o]Ak A kil

WS- e A EgdA vlReo
SéE =) p}a}E glajE B-

¥ 8- ul& A gol

ME gol-28 B Hx-

 9ES €3 3A-O BdE Yaaiy
A4, sua-

a2 E-EA A ZatAstet-

Exd-
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(b)
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dEe X FTES D21
dEL 29 HEEE nEIA
o h .
+% =tk

aus) A4S ATES

& ﬁji u]—g]'

B As, dEL vhavh el 2 EaA
REAL AAR

A Aere], ga7h 19l FA el

£ 23 9d. FEol- & vkl
g Adstni;
U B9 Bere BEAS
4%,

gE2

dEe A F2E rein 727
a8 25 2et

o] N4F ZAE

b1 %5}:7\ UI-OEE’IQ_

dEe A, 1 %e B
MR} Red AARY,

e Bds gEe
$Aed 25 B

GEL2 £ valA

3 AdE a2 G F
) B 29
Ge % g



(d)

(e)

A HYe BAMC B¢ &3

Yo ey

dEL ATA Yg Agstn 4
g 2oy

o golg Foldzl

1 St&g &:‘gﬂ

A gl vhagel o NE
2 BAsn

gA7t BAd FEPOE
A ot

Ue g, JUg, T8 94500
BT 8o

ag)d, sk #eE EEHE
Hopuy,

Yee
FELS A 22 Fed ¥

2¢ g
AR kol

o olAr & A Ok

A7)el B 2o e v
Weel vetin

ol B o ®

W] upahdo

e 27k BuE vl A
2 @ AlgE 1 F
#4e #& X
2o d & E3irt.
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(f
e
GEL A7 AAE H3tnA
& gerh

AES Jdate] HPlsdA
9 o4 YeuA ged.

g FE

M de AS RudE vEE ¥3
A7} ESd ZEL FoT

82| #-F olr},

e o] 2 ge v 3o
e datzA
#el g2

XY 2A dopd A& dx Ut

(a)9] WAL KAYUY Rd A9 A& gd2oz 4n s, digd 98
s Sled fde] Wtel gt a8y (a)Y A$dle dxFoz g
AFHE FAHeR g Ao] ohel ojHel FE oHfRFZM ok @
Hel Atz B KAAL societyd] %ol ‘@A) djarel#t Fo] &L B
e %3t 223 the Door 9] A7l EHA &AL andd] & 712 Al
nEge Wieldek E%d = gtk AY A¥3 Be Al¥E wmd BE
tl&e] Al ojd $E2 23 UEA §938 zedn. a28es 4588 3
YRo] oldg & 4 AUt EF Presenty o71A MBI} ofdgt UA
t}e] oz #olx gl B Al¥AM Present to—& Obtrude on—2.2
£AXR e AME YA AME A g 5~63L WFe A F g
A R /dEL £ belE B--olgtn HAHo| oy Jgo] vy
s Eolatg slebies o] ol “(oprte oAl #He] e 7IAL ')
vhatEol a9l UAUE E3te] f3o] M A ¥ (EEA ¥1) 4
=2 vigpEc'e $£o2 Wdgdol gl FAF notes AAFAAY (Fol+ %
Ab+EA o]+ A BAHEA R )] B2 olEH 2 £HE AFY ALAA
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A dopd 4 Utk ({al) I noted her eyes filling with tears. "I14¢|
FEol dAzEe & A (FWEMF, 1992:1763)) iz 1089
Choose One-§ ‘Ad3le}l, st oleln WHTLE AT AL 489 A
Y vgley FEARE HA S A7t 22 2tHAA dR3te AHE B
Ak, 11¥E w2 AA A et ohh HEE HEGE o)) A3z FE
9] ol ®% 5te 2 o AX}. | have never known him break his world.
‘a7t &g A0Fe] githy &M 2 5 Axel A knows 53 @A
gugdn ABFAINE 2o (BH+LYFAHLS BE 4 4 lenz
choose®} close¥ 717} have knownd] 53 Hol2 2E& & 4 Aot 1Y
BZ 9~108& 47zt & JvgiH/ddE nE2ne/a4de WEE/EAY (S
2 Aa%e] axiEe ) AANEES Boitl'9 8x2 widggelol grin
B} 939 2AAYRE ©5F ojF TP UG M= WA BEe] Y%
8 %o] i ojzz Hasel glvh, a2y o]de HAYGLE 2F{dE EF
B3 A4E AdeEn 2P FHEHTE 2o AlQle] WAdA o]xg 2l Fol
7 & AwE vz &+ ARG (b)Y AFS Lassh MYE sle
PAHe waz YR FAN 48L AWEix] gelgE WYy Aoz Hof
Present® Obtrude® ulFo] 2 B 3L dxE2 4 AP, o Al
Be B mel her own society® A7t HIGE £= g el 43
& 9Pz B HolgdEA Obtrude® AWt WG A& 29Ydo] &£
3T}, 285 HuFEo] Y= FHow HYH 1~283 3~48 & ojzx9
Ao glol B 7to] AAEejel & Aojt el 7~-839] MFEY] FxE
B3] A 7b ehARbekE] o FE22 #1 v 2 YAl gaztetgd A
9 FAle audgel B A 2] dlEe FEE Bed dze ¥
BAE YTz &3 AL Be ddite] Al 4T AHd el
()9 Mg e ARleja dE3a! Murd A2 HA| B AHEE ¥io
2 43 3t MRSE her own society® Al FFE0|gdn Brdoz HY
st ed aZel Do 103 RANFA oned WA Sn FHIPOY
FAPAIE onel® B 4 gl AR o] RRo] o= UL FHch
agan 7z e EHLE BAl selectd Heldlrle Felrl wan g
7g] 28 £€ 2t gE 5L $EY AdYds X o4& ®od 133
289l olzel AEAY HAE 2T 48 & AYPR Lolrhe'eln WE G
o FEI o]39] o|EEFe Bo| ofdrst &t} chariotsd HA'R WAF
T AW, RERY, WA SR dEE ER AT 299 e
2Y F% dvh 7~8% FF Edsy Foizl AR Holt ¥RAe
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sheto] wA R olH= (b)Y 59 Zr}

(D] #HEFL 28R NESY ALY A9l A¥E Hd2E2 Ha it
G Eo|F 4G FANA/2 YR FH'e i edE ¥ doy &7
7t B& BHoIY, majority?} Present] 9] steto] Az A o} AT
3] oo g { Aol ohdrt de dYE W& £ U 639 at her low
Gater Ae otdfel EAH'Y Ro] ofat (g1 F32Y &o] ohet At
Bta) Fogg auel FHole %Y Aoy, 9~128& FEY Fxo o
ool EXEAR 29 289 YYRPAE PYFELR Ayste 290 &
Aegla 1 AT 1~287 39 Abolo] ojze| AEE ZdHct

(e)el ZAfw ARl &2 Omee FFELZ A9 9AF U4z £
Ag Mg Asdch Ty 283 38 Alojd HulZEd #HEste 9F
AHE POl FA ot 859 2d S 2R LT Present® (YLE) SR W
th'e] Zo 2 #iHdte ulgel 1~287 3~48 Aleld] gn)e) HzIE 24
ack 79 dEAE HMECZ AYGEUT matE HAoE 9% A=
For =ARct

(Ne] Ag e GEgated pase AEQQu AY HAEE $2TE s/gse
EAo] dgta ojxe ZF Uiy A4 vz} ke HolA EFF ¥y
olgtz & 4 AWM e her own societyE A7l AA'R Hste vl 33
o] '9&9 vete} A¥I'e & Chariots?t HA'E, an ample nation°l ‘2 #
< Ut E AYAA agdez 2EHAY. valvesE oz W 22 A
o] ANAA 8L 22§ EROE P& valver Ao B BERHEL &
st Tolol.

ARG APHE g3l xEHE e WAE 71EE 49 (a)e] A2
grEo $FH YFL - FE AR JolA 298 o= AYH W
g felde A2 93 dttn 28 § st 23 Jox] Mg se
Ale] el TS EHolA @ten T HAsn W Fol Y Y
st AY $el Al o} #yd A "Hojux govie xHE P EF
o] Bith, et gelA AHIHRC] 2HoA BRE olxe] FowHL F
ZFH d¥oz BAsn e o= JAwd 58 fel¥ Hejzgtm
Aztdch

fo AHEE SHdE o £ v FUAAL dRT2e o3 Y o
ale} sje} oj&dA BlRH 290 g2 gde Hojrl EFF WAdse F
ARGE ‘fojg} Bojd] thg ol LAl o] FHojitol Fet e AP =

& M P BEHO|RME ZHR7d Y FHo] obd 4 gt WHo

J

do e 18
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o2& A ol K7} A7l e FHeoluh

299 ®iiE o]K2Ze BY AEE H2ER FedA 71U AE qlod
(a)e] AEHY dziee] o EadM FES 8isE dden (a)d (o)
A Ay AGAA dd 9 (=ZAFE)e] 295 AR #a (d)Y T
Sole HEY Eddele Fod Alst Exol'e g2 oM $al do 4}
= e E o ",

9T A9 A5 Az Ee] bz fE WEANE dEAlEe b 2 olhe
o] A& &M 2 Aol 7Y & T (a)e (AT Fe HEHE,
(b) (), (d),(e)e (IF9 Ad)& (He (P Hd)Z 4z A= gt
3 FAME (o) AS(HATLE HAAZ )& dde] dige2 4z sl oy
T FAe Bwae o FAFel HMEHY AMFA wEAAN 2 #Ho] Wyt
WY HA ddz QA grh o] HES wAle e AR Xz B
A 1 FellME 53] & A5 221 UM HE oA HE 8y
& FA%E I AZEe Agxdetn 29 A E¥Ye Heloh
Perrine(1997:22-25)9] a3 “Alo 3ale F7<U7H?. "Ale 48277,
Ale] BEFL?, "1 Fao] ofH Who g oo A1 UE7IE FES A
g oldidtn Mt AlgHeltt, o] AlY #Hate oQlelH, Alg] Aae HY
T oA dEDdelm, 1 AZ:e} Hejrl FaAlojn, &Udh Aol I o
Z9 g7 BlFo2 1 FAE A& Adda dvta ¥ &+ ok aEhd
Al Mo HFE AF F flFol o] Al HMe B ztEd uel kg
F8len FA EF g vk ¥ F Ao O A4S 539 HY et}
Yart Zzatn AL A Mg #iMo ael Mg wedel wWake] slfsE A
olny Wz FAFaAL MNP Pt ohet FAALYY Yoy B3 @
B9 gl Aol 18ng F& Hoe AAxdez AFELT HEE S
Mo o] RARUE ddnA vt & 4 St

GA el e BatolA Adg A& Fol9f St T Y ol
3 zRoj2e EHE7s ot dold FAMold nRAIt Al &%
A, ok oA oY Aolg] BA, @l HHe FHAH TH FE Y
gk a2d REES FAY guldM HE¥ £ gle FESIY ojd ¢y



246 7 ¥ ¥

dAe #F5 24(1989:101)4 AAAY "Wl ¢ g 25 7 B
FH 2 sle #AEFol ¢ AFoln "HdE & e AUdFE F2 AFol
2 TEE EYYUD” EFolxy Hdg S0¥ o dojdle FEol A ¥
AIAE way] gqiget d$7] $u 0 v F947 Ao dE AE
HY g o Yake Fojo] AL Z8 99 S YniA fUR &
71718 27183 e Aol dAE FHstm sle F £ S on
(Sound and Sense) 39 4 HolFa A9 ujgte F4H3) A3t
2 Agoey avkd 4x ggted 1 oHee ACAA FFE AR gl o
gt el mRFPE] YEG drlER B0 d7le uldvkA o Aelge A
o] t}A gigte] Hrh WL 43¢ 4ol olvrh. 1 FAMNE FAI HEE o
£ HEY 9AE WYdte 2 A7 FEF A7t ohdrtste Ade] £7
2 3 Ae Hgdes dE A Bode ¥edel Brnx ot ofF 19, A
P2 FIx EBFe S7HEC) g7 i Ae ‘;}% dolZ Wag 4‘— r‘j—
AelgtilT $t}. Gilbert Highet(Frenz:82) "4 & »& 2 4

4 QAT F& AL vymA wdste AL FHYoletn wit 299 Jﬁﬂﬁ'ﬂﬂ
E FFd AAe 9¥E Addte S Bdolelet aniu Aol MY
& 7H-EE dur FEE o]Fo] Aol da ZHA o|Fo] A1 & *HA
7 ggoltt gt oA EHF WIS ol Ro] uke] FAY Bolth WY
gdole Az Fito 443 2oy &3 nga FAEE ofAAaEol
¥3itt, BE oy By gYoin ZE HAEE "HHY WHe WEgl
FAd #9% ZA"eh=Paz(Bassnett-McGuire:38)8 g 2&& ¢ &
ol5f Helct.

>
mﬁ’.

Every text is unique and, at the same time, it is the
translation of another text.

No text is entiry original because language itself, in its
essence, is already a translation @ firstly, of the non-verval
world and secondly, since every sign and every phrase is
the- translation of another sign and another phrase.
However, this arguement can be turned around without
losing any of its validity : all text are original because
every translation, up to a certain point, is an invention

and as such it constitutes unique text.
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