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Abstract

This study analyzes the factors of the pleasure principle through female costume in the
paintings of Renoir, based on the Freud theory. The factors of the pleasure principle pursuing

the desire-satisfaction are described as follows

narcissism, exhibitionism, extension of the

bodily self, the emphasis of erogenous zone, and muscle-erotism,
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<228 19> Dancing in the Country, 1883d.
{Paris, Durand-Reul Collection)
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