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Abstract

The purpose of this paper is to investigate the relation between Graffiti techniques and the
contemporary dress. Graffiti is the internal expression of human potential desires which is
composed of informative signs. As Graffiti have become the cross-cultural condition under the
Hiphop culture, it makes the meaningless space into the characteristic space, and proposes the
identities of graffiti ‘writers'.

In the contemporary dress, Graffiti look has become means of communication and ptayful-
ness, Through the external forms like icon, index, and symbol, graffiti look expresses individ-
ual, social, and political identities, and the aesthetic values of satirement and playfulness.

It would be define graffiti look as postmodern characteristics, as it were, which has collapsed

between the mainstream and anti-mainstream, and it contributes to spread streetstyle to cat-
walk,
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<3y 7> Konishi (Fashion News 91 S /S,
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<3 14> Grace Johns® painted body,
1984 (Keith Haring, p.135)
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37) Polhelmus, Ted. Sireet Stvle, London : Thames & Hudsan, 1994, p.107,
38) Carnegy. Vicky, ‘get up offa that thing', Fashions of @ Decade 1980's, Bit. Batsford, pp.44-47.
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