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A Study on the Comparative Art theory in the Arts and Crafts Movement and Post-impressionism
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ABSTRACT

The history of modem design begins with the arts and crafts
movernent(1850). The importance of the movement which
decorated the outset gave birth to all the trends of thought
which would occur under the circumstances within it, and it is
deemed that the ideas of the figures who played an active part
in the movement might be ceaselessly continued through the
works and ideas of their outstanding juniors or pupils as a
doctrine of the philosophy of design. Therefore, it might be a
prerequisite that the significance and spirit of the movement,
and its developing process should be addressed in detail in the
first place, but for the limited space of this paper, it was
intended to describe only the part which can be interpreted in
duplicate, linked with post-impressionism.

The subject of this thesis is about a theory of art in which
both ideas of the movement(I80) and  the
post-impressionism(1910) are comparatively reviewed. The
genre, strictly speaking, is classified into the history of design
or the histary of arts and crafts, and into the history of
painting, and there is a gap of about an half century between
the issues which are comparatively discussed here. Both the
movements began in a same environmental place of England,
specially the movement at Milieu in England, and since there
is a common point that the representative runners of each
William  Morries(1834-18%6) and  Roger
Fry(1866-1934), belong to a same race of Englo-Saxon, their
ideas coincide with an aesthetic scholar, H. Taine’s aesthetic
interpretation method and the more important is, as being
elucidated in the comment and aesthetic theory for which
Roger Fry gave effart and activity in his later life, that when
he read intensively Ruskin’s books, "Modem Painters; and

Stones of Venmice; he had solidified his
post-impressionism while giving approval and criticism on
them.  After all, as in a co-painter, Windyham Lewis’s
reference of ‘Roger Fry's Too Late Morris Movement’, he,
inspired by the actual activities of Morris, played activities
similar to that of Morris in <Arts and Crafts Exhibition
Society> while exhibiting and selling some of his decorative
art works signed by him and the works of post-impressionism
through <the Omega Workshop> (1913-1920).

Herein, what is wished to add a remark by this author is a
point that the author of "Vision and Design, , Roger Fry, has
not be made a subject of discussion specially in the Korean
world of design. So, with this case of a thesis, it's wished
that many latent awakened, design persons in Korea give
efforts to researching into Roger Fry so that their findings

movement,

idea of
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could be officially announced in the world.

By the way, what is tried to describe in this paper from now
on is to analyse and review the origin of post-impressionism
which idea was first coined in the art warld through the 1st
and 2nd exhibitions of ‘Manet and Post-impressionism’ which
were opened each at the Grafton Gallery in 1910 and 1913 by
him And also, it is intended to review it through the art
‘journals and some references by critics of the day in which
favarable criticism or severe criticism were ready to comment
through the opinions and influences of the cowarkers of Roger
Fry, say, Clive Bell, Desmond MacCarthy, etc. and of himself
as a main axis, on the art ideas of Gauguin, Gogh, Matisse,
and Cezanne whose works were the typical ones participated
and exhibited in those 1st and 2nd exhibitions.
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T LY @ehe AuE A §7H0n @Al A of
nAE AR 5 TAY syt 54U vjEe T LAY
Qe 19 HEM BAFZo| (B-RaEkr-ok2eya-
FolE-st2AAL) FAE AHS FAFE B8 HEEYR
WEAZH B4 AFHAT) GRolth

nlg Td $£F ANEE PN BTl EA ot
71749 408 BT 2A Zeho] 44 J)AE AAHL A7 E
A9 7547 449 S BEP0E e Fd Ade §
Slagir) aloz EHY RS A AR Avsiy HA
A 859 7h¢ AWAA AHo|Ut BAHL 5HE APy 4}
o) A= o] oz, A A AW ANH WEL E
23 A AAHQ FAeka AFegc

z pHe S AN BAY Aotk 2PN 5L
‘D=4’ (Form alone)olt “§4% B4’ (only Form)$ ©jmig
2 oohe x%v]9 od@uT Py AuzRE P
& ARYY YAolth oAF s WA weMoE o7
o) AA43 Fuby, AUl winee) S48 Y%
A% s vl Fd 237 BHUZS ¥rd was
228 g Saygen, BRAE o] AT AA4e
Paol FAHBS T dAAE BEH B o
Zojt}.

A O
EFgL

2
o]
5
2

2) &9 ANozA M9 EA

Zatole A7) vBH AHAAM FA(Decoration) vlg Fd
A7V AMAE EHA(Expressiveness)s}  FrAE Ax o]
(Emotionalism)& ®}2 yebdch 198d ZaloolA glolM A"
ol BME s Aolx, V] ARFAAEY dYe A%
o 277 ‘AEE A YA AVEEL ‘ZE9 DAY A
#' ol 1947] ofdell oEiA gAHT¥Te YAkl Y
o A& gAs Bl ARE & 9 ANH gujaR
& 4FHos A9 & o 37| AAF e glojME dig
o FAZA 1238 o] B Holch,

F71 Aol #3t wylel(MacCarthy) ) A oo A& A
& dgRE AAelM AR AAlY A 27 EH AR
3l F8A0ITh F7] ARFE &yt zal 3t Aol o
9] 4ol HUoH, Xdd AAxee FEL SWE AJ|E
Holl glod, Avte] AMels 4oz TEHYY B =

oA ARSE 84S HFHA ATA LY

a7k 7] A4Zee AEAY dEAS =T o, o] Ade &
darea $7] QaRaE FEHA SASEE JeHGEILY)
golE2 AT s A=t “YAEEe) gaeld 9@
8 433 538 448 dE OADS dRH s 2R
o1, I d2A <A 2A>O|FET} <BE 279 Ad>, &
29 949 Huds <F4>0dEs} <HE WEGE >3
& AENE 729 FYolaks 334 24 Y2 H49 9
NhENe dud Aol 99 BAo Ry il &F
B 18 vaa'd o277k B9 s e B
g ugkr) wEoln,

A) HEe HPozrn F7| QgFe

F7) QAF7t HA A oh}FEF Zrha e o,
of T3t ZE AMT FAZEE AU &FL olHF i 4d
ojge] I x(Max  Nordaw)e  "EHeh,
(Degeneration)oll A “B}&at= o) Bo|@ 4 WA AE0] oo
FWE ol op|2ET ohym & EHI nlH oz o
Z, 7HEE AtEolAY 3 vjggojh"ad gde ¥ <l
oo g o278 EHE JuAZITED v g AL
o] £%% AFschd AR AL A% ¥ JHEAM e
A3 G279 Aoz e F vzt ‘A 3
2 Aojgoz AT dgold Ao tiste e} &
doz g dgold ‘Ado g WA 2 REHE FHoA
A e st Aegeltt

37 QAo dg Egste PE/FES vhilg 7] A4
FAAE & BlEte v@ 93 AXE 1Yk 15L& 3
Foago] A digte] ALH HFE HYoke oY
2 ANsQed, 713 g8 Aol ohdR Alele] A @
Aoz m3e AP v FF A wid 1049 A
2, 28 ARy &5 FTEZ 4 UG AHdysls
BYHES 7] A4 FAREAAAM AAH 14T HFA A}
Aal Ay of Hyeh A4y, agu 2o4d FRHELE HSL
o 7HE, ol F(Wake Cook)e F7] A4TYE o471 EH
olm, ¥ryHo2 Hytow X HiHoR Hddlgch

T3 J8=E Aded st HeFE §Aeln RYAHQY
2o gt BEFH st W2 de AAY HET)
E2M AMEY v|FH wheT ol e ELHYE |, 2
gol AABE F4F AL o] 5o FAZA Byo) ol

14

vl A
S g

21) MacCarthy, Manet and the Post-Impressionists, PP.10~11 14,
S, BokZ, Thid, P.148 A< &.

i 22) Max Nordau, Degeneration, Heinemann, 1895, P.VIl 21§

XA 2FE A4l AFo g HEEY EWE WA + Us
o, 7hE sl <@ HelH HAD, <Fdniel>R e REEL 2YF} HEA A
A5 Bayg A8z AL

2B) ALAsE 2% F7] ARF AR AAY 1HZE AeigolM 1913¢e FAHE
Fobol 409 Jh8 @@Eo) £ASAE o, 2 F Bhs IY, WAE 2R 8
A2, 1hE 289 9%, Yol 2hE J1Ed AR R BAHN ZUREE FF
ek

sieldl e oj 30| 2SN ¥ ANFo 0ld S E AT
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g, ABle] HEF Ak mel AA&TE FoiE e ALY
EW7FE, 283 37t AAE Y3 ol A3 dMe=m
A %7) QgFAE ¥ dFelch

d2A, ohdle] A7IR2A ZF2QOIYED A2 o oF4
(Jacques EEile Blanche)e 4F@ o]§3lo] ExH oz o}
vt 7] Q4FAE ¢ 3L 7HEE. EgHE 899
Ay ¥ 15 ololio] AR, 22a HAAH mAtMe
2 goEM F7) AR A% MFEFAZ vhyrt Oy
HAe AozRy HFHJE fagch ® ) Q¥FgE
H3tHoln whEAFAeln], & FHH 0T 941 Yo A4y
o} Yepdtiy Mglrh 189 olvliojHoln FEYYoRE A
Aol dia A = 92g AAAHS 189 HHe YAt
9&e Zsictn Hsich

sk PE/HEC HE 7] dNEY FEd giF &3
B3] 7laE Ao tid H2zlAe] &S AAsRoy,
ezl AN gl qds] £2 ¥A LEsn Add 3
AY 5Yo] TAE o YL He7] dFE ] F) Q4FY
A2 ojdole] 2 waghe 9 B F4Z e £ g
o Rgens Az £33 TP gedn 2448 g8 F
F9 2224 HNHAUT. FESEAA oM EF BHL
A 273 ey Bl olde] =/ ol ooy
oA, zelm dAlFEe o3 slEwste ke gl 2o
2 ¥ otk

aaE A HEL “outEEd ojdolele FHAel}
€ 9edn YA 452 Higgn 2o B A9
Fga gela Aol Qlolr ofg RE3 ofdelole] A x
HE 2e AEEZ PHYL"D “FP2 YUY JedE
& A4 gulZ HA) Gt ®m FE7L FEZZ(Hyslop)ye
AFeck v nz9 e A FI& FHoloy, YA <
By FAE>S Y27} ZWE ZA(Robert Ross):= ‘A9 w3
Folg) Aztste FEH AT £Ye' R, 1% AL ‘2ol
Az Feate] Hret APY olta 222F vl oA
B71ee BME uAAAA W@ AES wHRe AFse
FAEL Aot BAo) YUtke dFo| YRGS Hog
A= HHEL 7] ABF drreol AN et opg
A agn Agad 478 =eyon, B3 54835 A
23 Huyo 543 Yooz Hadn

BT N8 4024 7] 479
W 5] QgFels AT 25 AEAN Hed AA
£ A AU 5 U= HUE 479wy, 1En Ses
=
24) Jacques Emile Blanche, letter to the Morning Post, 30 November
ol XY Txe AN A4 YRF B T AL £E2004 58 AR
A7) WEAN 19 Y, X8| <AvtAT A SEEY>, <23 ol A e 2
>, 2de <Aga>ge HEe AAFen £429] ¥ue J8¢ AT A
A=A,
-25) SK. ®eFx, Ibid, 1.192 i .
2.) Op. 5% 193 28 <2irdel 7vbA o,1808>, <ab35h411889>, <de] Wiue
$,1889>& 42 5 4 god uleas <2 FY 2UdE YFE 2&EE 2
Folzt 92 ¢,

AL Bokn} AARgo] 7] ATl YAl AHeolg HH
HRe) E¥ 1 AL 189 vgE TRAIE %Y 2o
I A& st FROE WA AFHQ nHEe
d7te] AAT AA4& FFEA v FReUn. Y
7} I=(Hind)= &3] vpg271 “g44el oM dgdn"ma
Agach B9 28K Cunningham Graham)® “A4 9 d¢
Aol AAsA g EHIE L k¥ o]E"Bojzty 3
o W

dg7te] HAgeld w¥d mE A9 gt Y oo
3] QAFRIE0] op ROt ARl FEHPD H|H
7hedl dig wae Ado] © Ao|th dgqd HAAML d¢
AAE BEsh] A8 $3H uHLEe] o8 ALCEMH
AoH, Aaarer QAR AoldA Add shie] tEArt dg
A& Aol gy A= oheh AES HAHEH d¥ozA 44
AL g3 AES dAANA FE 2L dey ‘BEE e
A A glolt}, Aaade] 9AZ AEL EdH M9 EA
maby bt AR £ QU ey 871 FAHA 1o
(Spencer Gore)= A2t Aalel 8 S ZEg 4
4ol 29 AFo £FF FUAS Ay Ak
223k A M9 EN(dzE eer FRPY 24
8 EA)E 97 29 vEFgY AIFH RN alo|st A
AAM EAPD ApRPojfon, HBIHE) RE F7] 4T
AEoA GARD B A FRGA Y Dot 1RL 9
AHR SeAd ot2glele] HAA gAg WAy m, 4
o] &g A7 83 ElelEle] ztid AR <Y o
Y>(Daily Graphic)& 43 Fdo 22y A vedel 58
F8nx LA A= wold Fatge] AL sAlEe}
Ak 3] AAFAAEGAN A9 deAde de Beiol
g# 87y FaRA B9 Fojth

“F7) ARFAEL ollHn|Fe] 4 EER B, a8
Ao H wEstg oy, 5] H5H PHUL AEo| Koz
€ o itk"®a Bzt sk wesgth 1S fya 29
o2HH =% ygoed, 1 fAx¢ Bt A o T
o Bdd 248 BHYH ZAFY "Eoguh “fide HI¥
3¢ 4L EolEE Fssigen, golH de &3
SEo FuE WA 4FUY BE FEL HuUoh 0y
BEe JHET B dig 1A o]d ALE 7R V€
QAo 2R3 ABR AAE B FFL FHAAH Holm 9]
o g, 44 AEF AAP, 2 He) e 2gHes B
U AR HBrREE 1749 oA S Euisld o3 Az
HEe Agon HYY Aoth

4 Y47 Ad <AE>(Tramp)e $7] A¥F=E] ‘A
H'oly, e olElx FAFEC e Yo, #u 94} &

27) Hind, Daily Chronicle, 7 November, 1910, P.8 ¢ &.

28) R.B.Cunninghame-Graham, letter to the Moming Post, 18 November, 1910, P 10
2z,

29) Hind, Ibid, P11 < &.

30) SK.¥kE, Ibid, P.199 A&
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‘o AAE 1701 IFYLEA 3] AYFAY ANRE
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Aol

7 Q4799 AAAEE 159 HH%E AYA T¥o &
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£059 38 A4 G2EA @ JUA g Fue ¥
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A 7pg) e B ol 71Ee AEHeR wolsh okt
2 4E) AZA DAYE 9 E WM 2 AN Aoz
#4513 2ol

Iv. 28

“ollet $7] ARFARE |G AZeel ALY 24 F7]
Aol AAH7 FRAUE W, BE2F FA@)IN HE R

Ay 2P 5go] Aol UL =Fo] P& FUol
AXE AAY vg Fo SFH dAs] HYE ¢ U= PR
2 A EHF BEE THo|d MBCM BERel, F71
ARFe] 4T 27 Zetold] #oo] YIS wh Ak 2HA
Ex Ztold] FRALS & HledN ¥ ot HE B9
A3 g FoplME I AXE 2ol ¥z 2

A
459

o
%7] AuRdel g9 2¢x PSS B 139 FA4H
JAYE YA oz BYL, TedrdAe HBry eEe &
Ag AR 2HH 247 HHA 19 dge @ BHoE
S92 94 2ussn AdlsE AAdA 2E e
A5 Hol BA Wdz, A2 £44E BAG] SN 9
AE ghch Al A AR @S 49 Tustd AAS) e A
o Aol Y@ AN, 2T B AYgezA 2AHS 713
2 225) 98 4 YTk AEHY AFAE Py g
1 €59, 2ga AAstT AL Ase ALl A4
oo, ZuAI7E GoMFE Holst Aul7h E8¥ ol
Ng Fol £FM 47 oge WAolgY $Bd9 YEE
Adan 2YS Wolu A 2024 AU, 127 AYPT
dol SAHBA AR H e BEH, 18D Ao
Weh A 2ol gy WA Ade fRsts 29
Az AAE u Yol), AE 34T 24/ gAY
WrolA F7] arodEad Hye H¥on ¥ 2% g
=

281 Ble T £59) 4BAY F7] ANFex fz: 1
AT B4, 227 AH AHelM SEERAYY HAD,

olN
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o

i
|
|
|

o] 42 HF ZoHo|AY E2 FHQ AU(FH, analogy)R
A geAs &4, ada P4 4P $FoE ¢A Fe
4, Zalole 7] ANFRE0] FATHE} FAR A
g AZH o' g 2SR A o]} 2R dAel
g F9in, '

EEAME B, £71 9T Aol AMEEHY o
ol nlg¢ Fd ol FEIHAL ddF dAl, 2w F
AL z3e] Ty FoA ofHALY, Zelols IR} TF
7hNatiom)l A gellA] dele] SeAa 3, M4 Fris
F4g dFagen, dF A7) ABEAME o] AL
Fa Hagleld a3sn 272 o3 2488 Fod He
o2 &4 + givka sk

Zglol= B3 Azust A4S 3L 24E7] Yl By
o w grrdd FPL AREE HAAL ARty
BT H27 FE(Rutter)E W 139 <AA7BE “AAY &
HE A% 2Ad AT 24 HAY, 2T £F8 ol
23 wAg gk 4 Zejole $7) TS
"BYE AAE 24F delA ey Az Aoz Ay
Ak

E3] vle]l29 <ZF>(La Danse)®} <7+ 7}87i>(Le Panneau
rouge)7t 43 F7) QAT Ao AAHND AL AP
of 7FeA A% @] AR I F7] ANFY FHiol &
A BEFglon], olE2e) ¢4 <ol FgErin Pid
AR AHINEZ ARHUY] g0k BE <F>od &4
e Ad28Ed ARE AHske d 2 o HPd Ao dle
of, A 92 3] Qg s AEH v
FARA ool ME & AYHQY ALEEL ‘MY dF'H ‘A
9 #4944 2y’ za Ao R 9 ‘FTH gl o
t}.

7] QAR 29 NRE SN, vle Td 5
B 237} AAFAAY FuF o2 J|eHUY EEM 7|
<% AAY Zelolx 2 WYL olFol Uit & M=o
1%, 233 YL 237 AFe e AT ve T
59 o olA W JiAFo| L wk EAAHQ) YRE AFsY
7] g7 7] QA AEL ANEY gF AsAETH:s @
2 gREe ve Fo oR/ENY EFHoz AZE A¥H
AZg ngERT, 2 gold ZAE oS $HY B4LE ARG
ool gD ok AReg 55T T4}, 29U o2,
U 139 PEFES 24W, ook fEE 4R 87]4
3 Suiely), 749 F9% H2eFy golge ¥R AUES
--—- Hi2 ZYA Ao ANFEYAET 4F9 T FU AFY
dode UM AYHAY Aol o 9 B4 oo
Adze] U4 S84, 2oz A 2= A 18
F2359 Aol

Al

31) Rutter, Sunday Times, 13 November 1910, P.14 ¢ &

YAl e nig o 22 ¥7| eldFof v ojeE AT
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