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Abstract

The purpose of this study is to clarify the different types of cooperation between the textile
industries and the artists at the beginning of the 20th century in relation to the social
background which motivated the artists.

Therefore, this study tries to analyse the interactions between the cooperation and the
movement of social reform of the period and describe the various phase of artistic expression
as a result of artists’ view point of the society.

The results are as follows;

1. There are two different standpoints toward the cooperation. The one conceives the
different role of artists in relation to society and the other tries to enlarge the field of
expression as an artistic challenge. '

2. The different standpoint engenders significant diversity in its development, result and
decline.

3. The raise of new artist group “designer” who reconciles the art and the industry as
vocation diminishes the need of direct participations of artists.

4, The spirit of the time has changed and emphasised more the conceptual part of the art
than the properties of matter. It provides less favorable condition for the cooperation.

The cooperation between the art and the industry is a significant resource of the textile and
clothing design. The interaction is not limited to visual effect but partakes in the solutions

of the common artistic or social problems.
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13) Alexandre Lavrentiev, Stepanova, Phillippe Sers,
Paris, p. 82

14) Danielle Molinari, Robert et Sonia Delaunay,
Nouvelle Edition Francaise, Paris, p. 112°

15) Ibid ., p. 50
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17) Danielle Molinari, op. cit., p. 118
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19) Ibid., p. 96
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