Rl

% \Q‘H gg;ﬂ‘[}'

| e

A Study on the Theories and Changes of Architectural Spatial Form

0|71/ Rhee, Ki-Syng
S|E2**/ Yoon, Do-Keun

Abstract

The spatial form of architecture in the same era has its own
common characteristic spatial form. This study is based on
this proposition and is focused on how architectural spatial
forms have been changed up to now after modern ages( from

the beginnig of 1900s to the early days of 1990s : from early
modern age, golden modern age, post modern, late modern
architecture to recent experimental trend) and how
architectural theories of spatial forms will be changed in the
future is predicted. 4
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