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A Study on the Characteristics of the Modem Chair Design
AlZZ*/ Shin, Hong-Kyung
Abstract elasticity of the chair as per the change of the flexibility in the

A Study on the Characteristics of the Modern Chair Design
The features of the modern chair design results from the diverse
life styles unfolded as per the 20th century social structure and
the change of the residential space, and new design has been
being developed by the scientists and the artists in various fields
through their cooperated work in a way. The field of the
scientific or technical study and creation of arts can be
developed where they can evoke the sympathy in the
circumstances under which the various styles of both arts and
science meet across, complement crash together, and grow up.

The operation which can control in the network of such
pluralistic sphere has been needed for a long period and it has
been facing the needs from a time and society. The engineering
furniture as the counterplan of the above has brought the value
of materials into relief to the forms of human life by making the
properties of matter the maximum,value or changing it. It can
be summarized as following characteristics in its materials and
~ forms along as well as the 3 types (handycrafty, mechanical,
and ecological expression) in process through the 20th century.
1. Characteristics in Materials

steel pipe development of systematic chair using the plasticity of
the plywood, plastic, and wire lightweight due to the materials
such as aluminum
2. Formative characteristics _

formative simplicity for the increase of the function and the
quality improvement such as sociality, productivity,
environmental and aesthetic nature emphasis on the structure
as per the architectural environment and techniques pursuit of
the forms as a container of the human body seeking for the
formative value as the cultural symbols coping with the needs
from the pluralistic social structure Furniture is not the make-
up for convenience sake but most important expression as
necessaries of our environments. It should identify itself always
as per these kind of needs and also it should be able to change
itself. The simple and not-complicated furniture should be used
to keep the relation of such mutual division, otherwise the
purchase of new furniture should be necessary according to
every change of the existing situation. Our residence doesn't
need the specific style but expresses only the properties of the
dwellers.
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century, The MIT press, 1995, pp.201-202 :
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Saarinen)Z} 7 /sl u]EolA] 3G A AAte] o] FolFlth &
2 Py vhpEhe2 AP B3 el §9s Foln Adshe
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2(Gerald Summers)?] 7t TR A g2 oldEY -
QxR E4 AAF o)},
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(ARl 4) Charles & Ray Eames, DCM chair, 1946
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Moore)®] 232 a9 Aijo|tt. La Chaisex SJAtEA9 Hel
3 7154 Bt ofuEl 53 e QEAR AFESITh 19494
MOMA el 23=on 19909 o] F A4 A AJito] Alz=]
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(AFEI 5) Charles & Ray Eames, DAR (Dining Armchair Rod), 1950 - 53
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{AFEI6) Harry Bertoia, Daimond Chair, 1950 - 1962

10)Charlotte & Peter Fiell, Modern Chairs, Benedikt Taschen Verlag,
1993, p.29

1139 589 A ML o] YAE H o= of2H-FaFd Aol A A2}
3lod 1500704 = wej =l et 234 A el 3 A= (Knoll)Abel| A A=}
A Aaled 2 198922 Jusln ek,

(Banner Metals of Compton)ol¥ A Zaka 8T DejAlelx| i

@ Qag) WA SR A AFYE $sha e

ARE A Ao} 2128 F2 5, A, ARA 8w BA
Aol BlEIR. Sehageiaist e FuolEAE U AR
e g

Qo) BAE ik 27] APRANNE 4249 g2z 49
gort vlsleAolgel ofel HEAone ANAYYFEE A
gaie] 218 A7ge] o2 olFln A AYY FHE A
A=A 29 AP A9 e 3AE R v
24 7 n AAZ AAel <Jal 19677 AL 2%
o) VAR E AR WA P B TR F2E RAGC
o gt o A S 918 7144 5612 gt

3-3. 234 - U=0)E

Azo)M9 Light-Techs 7t A8 2459 Aol wBA,
A 5o 2e 727)29) BHolTh A2 AW|EASE
3} BRI S Al Zetn QP

olAe] FRAE A9 7P AT AT
AZ $A8T. ol2ig Aol AelAte] 7| BAMolt), Tzlele
AN = & 9 of| AY BeE g}, ARY} pRHoR
A4S FHsT A v T2)n 2w AR w425
Azl g3 A4S B BYHoZ Fele Ho| Uzl
o) 22199 4 9} mel $H43 A g8 UAlE AR
seu2 228 2o R 47 B B St gusias 1%
] = Aoz dAZ)
194171914 20417129] A871e] o 2oj7l 2eha ShTel 2
S}, Ak vay] 5o A2 AR 243 AeiubEeds A%
AR N2EE SR HE, Sestreae F84¢) i A
2.8 W3 Fdo] BAld] o] ok, w3 AAYIEY HAF

of

R

2
>

[of
o\;d—a}gﬂ

me RoAr 2ol

ne

[

ol 719 A I} o] FolHt}, 1AM AN EL ZLAFHAPAA R
o] 2 2helu$-2 (Walther Rathenaus)9] Al=olel a4
S 93 A4 EFnlw UFel & 7S F2E AAEHL
o o] AR Hlay] Azl 2EA/A 4 1 9L &
palb-=d

d2nFg o] &d Hxo o tzpele 2AAANH] A
19324 vl2A HZojold oAt BAl dFH]Fo] WF vlAa
A8 T W&ol 1938 &~ Fg o] (Hans Coray)9] @] 9z}
(Landi Chair)7} 1930th 3} wl=iollA] o] A& = olxict,
QR Ty v ARl Qs dFnlEAgE 600%014e S
7HEE By g 2AEU0n A% 1945ddE ¢FREe AR
olgo] AHHALE 19500t ml=] FFUFIAES M2 A
AUARIFAME ARt Yzle|UEE ndsld ZENEe 1
3t} 19579 EFoHAlcoa)AlelMe A= #x9 tale|dE
A2, G A B (Alexander Girard), oA =73, 2 94

12)Richard Hordon, Light - Tech : Towards a light architecture Birkh
user Verlag, 1995, p.9
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13)Lucius Burckhardt, Design ist unsichtbar, Cantz Verlag, 1995, p.9.

14) John Pawson, Minimum, Phaidon, 1996, p.79.

15)Kunsthaus Bregenz, Edelbert k b, Donald Judd Eichholteren,
Verlag Gerd Hatje, 1994, p.143
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16)Werner M ller, Otakar Macel, Ein Stuhl macht Geschichte, Prestel
- Verlag, 1992, p.22
17)Lucius Burckhardt, Design ist unsichtbar, Cantz Verlag, 1995, p.5
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