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ABSTRACT

A study on the Artistic Formativeness
Represented in the Materials of the
Modern Fashion Design

The purpose of this study was intended to
analyze artistic formativeness represented in
the modern fashion design materials.

Nowadays the modern fashion design
materials is characterized by variety. The
the most

fashion materials, important of

fashion, is called a softwear in textile industry
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and emerged as a new field.

Fashion design also escaped from the tra-
ditional restraint and extended to pursue lib-
eral clothes and the designer’s creative inten-
tion has resulted in conceptual and conven-
tional alteration as a new mode of plastic ex-
pression,

As a results of analysis of the formative fea-
ture of Art style represented in the modern
fashion design materials.

First, Surrealism had been searching for a
new way of confronting a social and artistic
environment that was stifling and repugnant
to them, Accordingly, the wide application of
the various object due to the thought of Sur-
realism through the modern fashion materials
brought the diversification and individua-
lization of the modern fashion design.

Second, Pop Art that is made modern mech-
anic culture and commercialism brought the
great transformation in the history of Art out
of the existing style and the sense of ex-
pression. And the plastic characteristics of
Pop Art that has a gravity as modern fashion
materials on a them of the elements of popular
consumer’s society.

That is, the common and cheap objects were
introduced into fashion materials itself or pat-
tern,

Third, Minimalism is a trend in art att-
empting to seek essence of the object by
presenting simple and disciplined expressions
by minimal formative means, The features of
external form are simplicity, clarity, unrelated
composition and symmetrical structure, Mini-
malism was a quest for basic elements repre-
senting the fundamental esthetic values of art,

The minimal expression in modern fashion
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materials mean fabrics with simple surface and
is contained using simple geometric pattern or
utilizing textiles without any patterns.

Fourth, Eroticism is a kind of psychological
revolution in the development of human
civilization and is deeply rooted in the cultural
tradition of myth, religion, customs and art.
So Eroticism must be distinguished from a
mere animal reproduction. These erotic char-
acteristics were holded the meanings of sexu-
ality through the modern fashion materials.

Especially it was expressed the sexual part

of body was nakedly showd through trans-
parent materials or semitransparent like metalic
and opaque materials.

Recently the various kinds of new materials
such as paper, vinyle, plastic, metal as well as
human body were applied to new fashion de-
sign. First of all, the new materials will give
modern fashion designers stimuli and inspi-
ration, It can also express values of moderners
to despise materialism and uniformed modern
society and to recover humanity and self-

actualization.



