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ABSTRACT

Analyisis of Mass Fashion on the basis of
Movie Costume

Movie is one of the most popular culture ac-
tivities in modern society, and the composite
art of science and art born in the 20th century.
Movie became the great source of setting the
fashion. Especially movie costume brought
into relief and was accepted by the mass. As a
movie stimulates imitation psychology and
identification of the general public in fashion.

The purpose of this study is to analyze the
effects of the movie costume to a modern
mass fashion. The times was defined the

movies from the early Silent era to the modern
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Hollywood movie from the late of 1910 to 1990.
The way of study were to analyze on the
changes and roles of movie costume through
documentary records and the influence of set-
ting the fashion to the mass fashion and classi-
fled it five times-silent era, classics, neo-
classics, new look and modern times.

The summary of result is as follows.

1. Movie costume affected the dress and the
fashion of women in Silent era, That fashion
was accelerated by actors’ costumes in the
mode of 1920.

2. Hollywood movies in the Classics show
the essence of the fashion. Movie costume
played a role of a fashion leader and
commanded the trend of mass fashion.

3. Practical style was shown because of the

war in the Neo-classics, Movie industry was
prosperous after the war, But the consequences
of the movie costume to the mass fashion were
more and more weaken.

4. Couture designer’s costurne had an effect
on the mass fashion in the early of New look.
But it was behind the fashion for the rise of
young fashion.

5. The tastes of the fashion were diversified
in Modern times. So the movie fashion was
not imitated or popular. The costume of
“Pret-a-porter” was used in the movies in the
1980. Spectators became to wear the same
style of the actors.

The times, fashion, and movie interacted
each other. Movie costume is playing a role of

a fashion leader guiding the mass fashion.



