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Abstract

In the 1950s the German firm Braun
began to pursue a policy of uncom-
promising modern design for products
aimed at the upper reaches of the
market. Dr. Fritz Eichler as a head of
design with Hans Gugelot and Otl
Aicher in the Graduate School Ulm
developed the guide line of Braun
Design strategy as the foundation of
the corporate identity programme. In
1955 Dieter Rams joined the staff, and
was largely responsible for establi-
shing the formal characteristics of
Braun Design and its further devel-
opment.

In the mid-1950s complete product
programme of the firm Braun began to
be re-designed, and these undoubtedly
hit the market. New design line of the
firm Braun, was an exclusive avant-
garde movement at that time, which
became to be the epitome of the idea
of an objectifiable "Good Form". By
the result in the 60s and 70s, when
Braun product program was com-
pletely re-designed to the new line,
Braun Design had a decisive influence
on the design scene of the world.

Braun Design is essentially functional
and concrete, which depends on
perfect fulfillment of purpose,
precision, safety, durability, the
quality of the product and, more
recently, environmental compatibility
is similarly balanced and unified
approach, eliminating every unnece-
ssary detail and concentrating on
ordering essential elements.
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a3y 1.
Radio-Phono-Combination "SK 4", 1956
Des.: Hans Gugelot / Dieter Rams

a2y 2.
A7) =] "Sixtant SM 317, 1962
Des.: Hans Gugelot / Gerd Alfred Miiller

o8 3.
Zcrgl 2} 2 "T 1000", 1965
Des.: Dieter Rams
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Des.: Werksemwurf(Max Braun)
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Des.: Hans Gugelot
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a2y 11,
HiFi Unit System, Diplomarbeit 1957/59
Des.: Herbert Lindinger

(in Hans Gugelot Design Institute)

oy 12,
A & % 9] HiFi Unit System "Audio 1", 1962
Des.: Dieter Rams

oy 13,

HiFi "Audio 1"(1962), Recorder "TG 60"(1965),

TV "FS 600"(1966) & Systern Stand(1967)
Des.: Dieter Rams

. ee N

o219 14.

Study(1962) & HiFi Unit System "Studio 2" (1964)

Des.: Dieter Rams

3, Dieter Rams, "Horen und Sehen im System”,
form 29/1965, pp. 40

4. Dieter Rams, "Produkt-Design in den 60er
Jahren”, Erlhoff, M.(ed.), "Deutsches De-
sign 1950-1990", Prestel Verlag, 1990 Miin-
chen, pp. 133

5. Dieter Rams, "Héren und Sehen im System”,
form 29/1965, pp. 40
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Des.: Hans Gugelot

213 16.
Vitsoe Collection, 7} A| 28] 606, 1960
Des.: Dieter Rams

6. Joppien, R., Museum fiir Kunst und Gewerbe
Hamburg(ed.), "Mehr oder Weniger: Braun
Design im Vergleich", 1990 Hamburg, pp. 13

7. cf., Rams, D., "Design ist eine verantwort-
liche Aufgabe in der Industrie” Industrie
Forum Design Hannover(ed.), "Dieter Rams,
Designer, Die leise Ordnung der Dinge”,
Steidl Verlag, 1990 Géttingen, pp. 109-111

8. cf., Rams, D., "Und so einfach ist es, ein
guter Designer zu sein”, Industrie Forum
Design Hannover(ed.), "Dieter Rams,
Designer, Die leise Ordnung der Dinge”,
Steidl Verlag, 1990 Goéttingen, pp. 115-116

9. Rams, D., "Das Chaos lichten helfen”,
Industrie Forum Design Hannover(ed.),
"Dieter Rams, Designer, Die leise Ordnung
der Dinge", Steidl Verlag, 1990 Géttingen,
pp. 190
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¥ 17,

Braun HiFi-Unit-System "Atelier T1, Al, C1",

1980
Des.: Dieter Rams
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A 717 . 7] "Flex Control 4525 Universal”, 1989
Des.: Braun Produktgestaltung

1. Rams, D., "Was ist gutes Design”, Braun AG
(ed.), "Ansichten zum Design"”, 1988
Frankfurt aM., pp. 13

12. Moss, R, "Gestaltungsisthetik”, Braun AG
(ed.), "Ansichten zum Design”, 1988
Frankfurt aM., pp. 9

13. cf., Braun AG(ed.), "Braun Design:
Grundsitze und Richtlinien”, 1989
Frankfurt a M.
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