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Abstract

This study of counter-culture — the cultural background of the Jean Fashion of which
express the consciousness and youthfulness of young — shows the various social, cultural
developments and the direction of growth for the Jean industry.

Until now, the fashion trends flowed from the elite, upper-class minority to the general
public: however, in the case of the Jean Fashion, it has spread inversely to the upper-class
from the young people who have adopted the life-styles of the lower, middle-class, working
people. With the emphasis on Jean Fashion’s establishment through and within a counter-
culture influences, the first chapter explores the counter-culture’s background theory and how
fashion has metamorphisized within the counter-culture. The second chapter explores the
image of the jeans within the society of the youth and the general public. Finally in the fourth
chapter, this study divides the images of Jean Fashion within the youth and the general
population into classifications of Feminism, Eroticism, Dismantlementation. Thus, I came to
the conclusion that the above stated theories have had great influence on the Jean Fashion
Industry. The conclusion of this study are as follows:

1. Jeans are the representative article of clothing of unisex appeal which is the core
characteristic of Feminism. Feminism, which surfaced coincidentally with the emergence of
jeans in the 1850s, took charge of expressing the freedoms and the wills of women.

2. Jeans, being the representative article of Eroticism, have firmly entrenched its image in
the young people’s wardrobe through mass media such as movies, music, and commercials.

3. In the 90s the tendencies of Defacement and Dismantlementation of Jeans developed. In

the Dismantlement tendencies of colors, the color blue foretells of the century’s coming to an
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end, and blue also expresses the superiority of spirit and intelligence which transcends

materialism.
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