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Abstract

We can see the relationship between Fashion ¢reation and Art through the characteristic
of clothings at Fashion Collections such as the round, abstractive motive, optical effect,
symetric line, atc.

This relationship between Fashion creation and Art brings the affective image and the
aesthetic shock to open the door to imagination. Art-related people such as artist, fashion
designer share the creativeness, new vision and artistic fever. We can see the link and co-
work between art and fashion creation all over the 20th centary. Specially it reached its peak
in 1960s when Paco Rabanne, André Curréges, Pierre Cardin and Yves Saint-Laurent
introduced their works.

This study includes not only the influence of the art but also the relationship between the
art and fashion creation to analyze the way and the reason of the influence of the art in terms
of the form, technique, material and process. Doing this, I try to ask and answer the question
“through what form and at what situation fashion creation can be considered as an art.” The
study reaches the conclusion that fashion designer is the creator, technician and transferer if
the the art.
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