Iy &
I #AviFs) 283 4%
L Aoy Ee e
2. WvEe] 49 HA
3. eoiyse] H
L Ao Es 28
2) Aoy Est ojs

o

O 2 A4 2HE dojuZe BE ¥4

19964F 11RA 211

ol

-

[l Foll T AT

Fo)asn Agnl Yo
% A 3%
FERL

= 7

9
=

8
2

oY _12
)

.Y
R

L H=2AdL F
. 71&}

V.2 &

F2EY
ABSTRACT

[E=I W I

W

I.M &

HolUEL HZ Mg 2ol Aol 713 A
x|l %Y e T v|HY HuE, ¢4
o] 2EdE AR £oM FH woz Yd o
dolgte 29€ AFE dddls FoAlsmzE
AAEHT At FWHEF &FolA 82 FaY
Zo] BHol dA Fx A7 HAH & o4
3t 2 BEE ettt e A o] 4 B3 A

Hel &7 AFFgoza o4 F4 AN By
B Aelg ¥ o, HolUEe B goldMx

23d & gle shuel Frlvo e gEe] do2
g 4 9l

whebA, & Aol HulFel g ol
bt 2 A fdel e ol Fe) Fd
£ AT zyvezH S et ale 8d
e 7hAE MG YL, e 44 &

Hol vigE fad 2uA woh W4 DR
o verd Heluge Al &2 19909 W E Ald
HQ Yoz dAstza sy, 47 dEe I
d NED =%, B4 A4zs R4 AA, FEY
5o 29 ARE 24 2ES T2 WY
J1A; gt

i

CHEUEe] 28 %

1. Ho|HEe] Heo

oW MY FY FHY FEHER Ze FAE
4%%@iﬂiﬂﬂﬂﬁ%ﬂ%ﬂmﬂﬂﬂl
29l A ge A S aTFetE el Hel
Joh e o) @ F ATE Ade F7tel o
aqarulﬂmzqﬂﬁﬂﬂ,ﬂﬂaﬂﬂé
o) Sl AL ohch tiw Aoz A9UFE

DlH r‘l



212 REfR 308K

e #Ae HuuEA 17 :19C2~-20CE)
7] A E(A 27] 1 1960~ EA) e 2 o]
AR ER Aok AF A ZAFANY dEg
FA] HuyER JEFE vEeE G
BEe Aoz A8 $I4E F43Y
9 owr, vida A5 e g F7] Hely
%_‘% /\é_.] )-“-l ?ﬁzoi ""‘téu] 0]@}-‘1& 7‘2]-

9 AMHAG £7] HoldE T2 A (%) 5

ol Zeld i 23 e 8 ¢4 8 HouEe
o4 Aol i 4o ndl ‘2AFE HoY
£ (Essentialist Feminism)'# ‘Al3] =37 o)
U Z(Sociocultural Feminism)'© 2 tha] A £ 5
= !

Z219] HujFolA g2 7 AAH <} 4F
548 2230w 948 a2l FYIH 43
# gal, 23 S HEFHYY) e A
Ay, akd FHd d4ge] FFE7) M=
AT E A, E3bst RgHor &0 o AFL B
A ure] oldel Rpeta el sHssttT Wch?
wota] 28 R ST g4 AN IE
AYgo 2 PEH7|E gt 2 ol e HE
AL N FHL A, FAF e HreUAE
EE ST A4 1EUEY A HEde] g
EH7) oldg 7tAE RZA7A e aRfe
o4 e deg HEELozs 4¥Y £ 8
e e FlE Hoew AEHHoZ s 5ol
TE d4E FASE BE & 98 B ohd
o] 4L A Ao B o)z G2
= 'EYE dAHCl woie el o)A o
ATe A2, B8, AAXeER 9A AR 55
Y, 2FFLEE atEo] goje}l gtk Folth
b 49 TR oy shx] B4 L 1 24
24 g3 5oiol ke Fao) BEHATLY o
B 2R foilde 32 FT4F9 4

Zold & 2R oy 4 A FHE A4
< Fzagon, o}gd 44N E4E P2
2H gAse) 7z pEE A |
2 2AZYH HEYEEEL 49 4
g AR 2 BFYoEN A YR
AYe SPE B ohi, 439 ‘4 g4
2 g4E FE(%B) L SAg

Be] $EEA ANFe 8L S8
20 223k o'dg BASE A 234 ¥
Uze o4 42 9ALA ¥t ot g7 o
EungAe AU 2530 45 349
AN e d4m e Y4 2FE E
o AME Axvcr? fERe AT &
o)L ZEshe Yol WE WIEF T
He A 2A FAe) B4 ERAHL AR
A7 BAL Aoz WaE AR =
2 Brg Foloh o4 A A ALY BHAQY
2224 ALY e HA &) g,
o) 4 B4 o He BAHE 8
o A g0 AR Feh 40 Yo ¥
" ALg - B3} dEd AYe) 1o HE T
e FEEH ‘441 o] (gender theory)
A4S TYUAA AzeR BT, GAT G
A, 443 Alzjste] @A) YL A=F
o.¥ 4 o)g82 Z4ae A B8 ¥y
2 49 BAE o4 BAY FVNANA G4,
4 9N NEE FREen) YL ARAE o
2, & Ao m@»ﬂwn,a%n,nﬂﬂg
AW A7) A et oA ALY 49 Q
I B AE 23 HBUAESE Axg e
=X Bg AEST, A U P9} o4
Aol e M) =HPT. oNY WFR K
B ol BACE oha} xtele HWEe WQs
A}z 214stE Aot aBE HupjiE

J—J

1) A%8, 8= “1‘”’” olge W g2 g HouE A7, A& oA, 1992. 9, pp.28—-29.
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12) YA E 2ol 2 (¥F), 2F. p.449.
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19) Alison Lurie(Z), el < (3F), el 29] 9lo] A& : Z2A} 1986, p.214.

20) ¢ 2.
21) FRER, 9. pp.205~206.
R) ZEe, T2 FHAL MHE 0 ZRAL 1981, p.318.
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EBURY PRESS, 1983, p.65.
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ABSTRACT
A Study on the Feminism in Contemporary
Fashion Design
In this paper, we discuss the corelation be-
tween feminism and fashion and exarmne its
influnce on modern fashion. And we also try to
infer what the fashion design will be like in
the future by understanding the value of mod-
ern fashion from a new viewpoint
The Early Fermunism, which advocated the
sirmularity between man and women, held the
thought that women could be equal to men
only when they behaved in the same way as
men did, [n 1970s, when the pendulum of the

Early Feminism movement reached its highest
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point, 4 manish look began to flourish, The
introduced the

employed only for men such as trench coats,

manish look items once

tidy tailored suits, shirts and ties to women

.clothes, It has taken root deeply in women’s

life and is still employed in various ways by
many designers,

From the late 1970s, the pendulum of fermin-
ism movement began to swing toward the
Essentialist Feminism which emphasized the
differences between men and women. It fo-
cused not on the negative image of women
seen from male-oriented viewpoints but on
their positive image and stressed women's sex-
ual characteristic to make distinction between
two genders. In fashion, the Essentialist Fem-
inism played a role in bringing about a sexy
look which stressed the erotic silhouette of
woman'’s body.

The latest feminism is the socio-cultural
one. It sees the distinction between men and
women as sexual discrirmunation and introduces
the androgynous human which carries the
characteristic of two sexes. [t leads to ambi-
guity of sex roles and at the same time serves
to make androgynous social atmosphere by ad-
mitting the coexistence of two genders. The
androgynous 1dea in fashion is expressed as a
new trend which crosses me. ard V\'fomen's
own beauty while keeping their own identity
intact.

As we have briefly reviewed, feminism in
fashion has been presented in various ways
with regard to expressing the nature of men
and women. And it has continuously indicated
the ultimate message of the salvation of man-
kind such as the respect for humanity and re-

covery of humanism.



