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ABSTRACT

A Study on the Kinds of Kitsch
in the Modern Fashion

The purpose ~f this study is to clarify
Kitsch in the modern.society, and to analyze
the modern fashion design adapting Kitsch's
materiality.

Thus, this study explains the concepts and
background of Kitsch and examines its aes-
thetic value in consideration of the relation be-
tween Kitsch and plastic art.

Through a theoretical examination of histori-
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cal documents, the meaning of the Kitsch is
explored from various angles.

The result of this study were as follows :

Kitsch began in the period of the 19th cen-
tury when was society began to form and so-
ciety grew to be rich. That is to say, Kitsch 1s
the result of intrusion of capitalist modernity
in the domain of the aesthetic modernity.

The concept meant ethical something bad,
counterfeit, and bad taste.

The materialities of Kitsch are over-decor-
ation, unfitness, the use of imitation, malfunc-

tion, used fashion design.

1. Over-decoration is due to the material
abundnce through various accessories, many
colors, etc.

2. Unfitness is obtained by the error of ar-
rangement, which means the wrong cohesion
of form, size, or material,

3. The use of imitation makes use of cheap
materals, such as vinyl, imitation leather, imi-
tation fur, etec.

4, Malfunction comes from losing the orig-
inal function, by the addition of un-neccessary
functions.



