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(223 1) Venus of Willendorf(B.C 1500~ 1000HH)
Grand Collectiion of World Art Vol.1, p.38.
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(222! 2) Venus From MILO(B.C 140L4&)
Grand Collection of World Art Vol.2, p.88.
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o= —, @723, A8 3%, 1994, p.298.

9) uha-gk, qlalo] o] 4H Feio} vlao] B 2, = AR oyl A A=, 1986, p.1l
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(728! 3) Memlinc2l ‘o’
9| 0|&Al, p.23.

(33 4) Botticelli-La Nascita di Venere( 14863 2)
Grand Collection of World Art Vol.5, .35,
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(222! 5) Rubens-Die Drei Crazien( 1638—~40H %)
Grand Collection of World Art Vol.6, p.55.
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10) ¥4, Aefvige] W ojs), M- : JF, 1988, p.30.
11) Hollander, A. L., Seeing through clothes, N.Y : Avon Books, 1975, p.111.

12) ¥, vlgs o}, 42 AQT2AL, 1983, po.
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(2] 8) Tissorte] ‘v S2| FH2 EHY*(1874)
Grand Collection of World Art Vol.6, p.46.

(32! 7) Boucher-Diana resting afterher Bath(1742) ool ol 4L AAHoE AR A2 (2
Grand Collection of World Art Vol.6, p.117. g 1>¢=y Iyt zoh?

13) Ralf, Elli, Entwicklungsgeschichte des kostiims, BShlau rerlag Wien, 1979, p.51, 105.
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Fashion Illustration, e}A}e}-S7] @9, 1991, p.8.
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16) Ibid., p.13.
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(Z18 9) Charles Dana Gibson2| ‘Gibson girl’ (1990)

The complete guide to Fashion lllustration, p.13.
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AL 2A A Aok

(223 10) Georges Barbier( 1912, 4)
The Encyclopaedia of Fashion, p.33.

1) Ihid., p.5,

(3™ 1) ené(1927)
ERTE, p-216.

(223 12) Edouard Benito( 1938)
Vogue, New York July 15., Fashion and
Surealism, p.219.
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REHQ FEQ 7 § w2olvh

196 5 73

(33 14) Tom Keogh(1950)
Fashion drawing in Vogue, p.185.

(21 13) Christian Dior( 1947)
Chane! and her World, p.228.

S0d Tl o) Ho] Pzel Badte] Age
2 520} W ANGE ASE T AAgo) HA
8 zolEn B #, e So 9§ EHAY A
Qo] Z2gUG. (2¥ 14)= 1950 Keogh
o atzow FHuo] vestgen Qe
A Apg o] o5 FRE AT
19) Ibid., p.6.

(3% 15) Antonio Lopez( 1960°s)
The complete guide to Fashion lllustration, p.25.

60l HeolBrt FAHY 2YPYHo=
AFEHI A2 e Jggo] FUHAN Lo 7
A dy2EHclHED] EFY FHE ooizt
o}, (23 15)2 60 Antonioe] FE o ® oig
g Hlads FelEAHR] EEIEE F2¢ AF
o]t}

20) Barnes, Colin, The Complete Guide to Fashion Illustration, North Light Books, 1988, p.33..

21) Bol#, Op.cit., p.7.
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Adg 83 Boz upio] g3 Aol x|
wet 22 THE A3IA3? (29 16)2 1979
i Bergdort Goodman®] X o 2 oA A BT}
CEECENRI D]

(212 16) Bergdort Goodman(1979)
Fashion lllustration Today, p.130.

cis

(32! 17) Nadia(1983)
Fashion Mustration Today, p.110.
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SREEEEY)

2041719 Algtz A FdAF Aol 8
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oz 194722l =)= (crinoline)d W& A~
et (bustle style)2] 1414 FE2HL AlehA]
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o2 #A AAv| 9 o} 3P L T

upglr] Ao ot Q1A v|sh AH de2EH
oldzte] HAAPE EAIIIASY 204719 Z
10898 72 49 R vt ot

1. 1900ACH

20M171 Z 1A 7] o] 4 ‘WAL o} T
& =2am'e) ok A Adud 6 2
g8 7heg FxRE & 7hEd vid YL 2.3
# vlokgeon] Mg Heje Z2Me] o3 7t
S v FgsiA gdHe] dAY A=At

gl A9 o}l ouAE e A 26
(gibson girl style)2] FAA Charles Dana
Gibsondl] ¢}s] &=t S-curve Styleg] %]
& A 28lg e F ojrle WA AR tE
& REEy Hae JteA 2ol & Az
2gfd 2, A o] 4F AXuE FE3}

22) Drake, Nicholas, Fashion Illustration Today, Thames and Hudson London 7, 1987, p.7.
23) Steele, Valerie,, Fashion and Eroticism, N.Y. : Oxford University Press, Ins., 1685, p.218.
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95Ae F W& o7, FUF 7ty 2R 3
ol opfofFat2 Y Foll(hourglass silhouette)

o},

(32 18) Gibson girl Style( 1898)
2| =2| 0], p.62.

2. 1910'4CH

1910 ol = @] +-EFo] A flojAZ o
A} Ao tsed Addoz gosd U
8l Mo AHdgoz FHAHIAT ]H-& Poiret7t
FAL) OB ALHole dAe] FAE A
gozd A2 ¥ 40z A N 3}
Jgyelt AFHA AFAL glolz A9
du)® g vtebd Aol

ORLe M e AT ol MR A
o]A3.e Pz 39T 1911¢ ‘The Queen'd]

19964 58 75

Ade A2 A=Z2 ¥g 2 Poiret¥'olat 3
4.26)

whehA, 1910 o= §la] FE o] Ha gle

A3 ol7|9} AvjiE M dolth (1¢ 19)9] 1912

W Lepape?] &2 7FNoZ sde ¢Ast

L7t ZhEolut I wESIR e 43

2 gdstged Sy 4Fol2 Poirete] 23

My

o ¢

(22 19) Lepape(1912)
A History of Fashion, p.310.

3lo] go]iE2 B AFJoz WA
3. 19204CYH

17 AANA ol%e] AT & FH
848 RAET o4e dhe de]2Edle)
= UA g £ Ayo At o/ # g
Qlel §a§& 1927 de] o WAL o] F Yo vo
3 g F =58 g2go] $a% JAA 7 93l
t}, vigls B8 2k (bob style)ojut YA
e dol 23 oj2oUet”

1920 FgolF ZF2 Ay FYS 42

24) 2hal ), Paul Poiret2] Modernism, o| 9o Zbol 8t o 8t 441319 &5, 1988, p.13.
25) Roselle, B., La Mode, Paris : Imprimrrie Nationale, 1980, p.108.

26) Steele, Valerie. Op, cit., p.215.
27) Barnes, Colin, Op. cit., p.15.
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7132 2 Ao £452 FAA B A&7
Qged, 276l e 7H2&(garconne) o . ®
e vl AFE stEEelee T2 B8
FENH AL N2 FEZ 1920dHe] E
e RE N2 FHE M 4oz TFH
A=

& 7t2¢& 28 (garconne style) o] & 2l
Z2e dA2erdz 2EAY 715Hel §FF
9l JJ2YHYE EROE it 28YdE TIch

axe= 20dde] 7tE&EE nhA] st2ds 3
o AA B AT AAY 7tEHF §& FB3A
v PAFon Ael& 7 AFL A=A HA
v}, 2ope BAL nEAMY ‘B oy}
gol thgt doln AR Fo A

o 7x) B2e] At AA 9 o™ Altho] o
& g4 &, YJEZ(retro) 2 =7 B FEL A
Az At 22y 20dde GARE o= &
gz 2ste Aol ofd AT HUANAE

n}pe}a, 19208 ol & 7t 9S s o
T oHE A AES JAFHR Aol2 21 A
gre Zrz3dch (2E 20)9] 1926 Benitod)
Axo o ggNog shEot PH 25 BE3
A e A3 shgE A% 3L 82 e
o] 2 gol=Ed By Aol

4. 193043LH

19293 AlAlE AA dFRE A3 1 dFEAN
Agoye AHow H58 nldE 840 ¥
o)t} 18 Aste 42 B4 94, F
F o) Faw FAn7t FEHAE Yo B
o] Yeh}A =ik 2AEe] ZAolrt Aoz
A oA Yoj2EHNS AXE FRos
=g o}ztt,

{12! 20) Benito(1926)
Fashion drawing in Vogue, p.65.

{213 21) Rene de Bauet-Willaumez( 1939)

Fashion drawing in Vogue, p.124.
19309t 9] MAle FARFR A4 4%
©32 @ase 20 2etgde] AAnE RHHASL
e o2 e 5o S viEe] FRE
Zot¥olAl oA 77} ARCIEF FHer 7t
F< HEYFY HyAo= v A s 2
2|3 vhR] A o] REEE 5] A AA

28) &=7t8}, 1920140 72 ¥ 2 B, FF 7447 8(3), 1984, p.20.

29) Thid., p.24.



d FolAM A PEra =59 2ebde] Watx
£2AEE JAY HE22 P9 2y =YL E
Elo] ER T},

ek, 1930d e ARtER sy 2 £E
o}, (2@ 2109 1939d Willaumeze| FHF&
of gFN ez SANE FEsA e fol =
By 7Hex 2 3ol €3 A F 4FA(slim
& long silhouette) o] c},

5. 194044 CH

HAQAE M FoE AR shvde Ao
489 HAg HEE Yells F F(new look)
o191t 7 29 A& Christian Diors 2
o] FYHoM FL A, EFT 7te, A #HE
o Y3 21 2AEEZ wEFed, A7k #
P 2 EE S 9717 Y GE o
43U Sedon,

T 2 dAAC A en Ao HE 44
29 o7l F8A uLE #HRleg HRAY

(3% 22) Rene de Bauet-Willaumez(1941)
The complete guide to Fashion lllustration, p.23.
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dats FHAM Mg FFRAS AL Ml o=
717bx] 7R 2ol X Lerdont HH Y AH
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Abd 539 FAE Zeggadl ‘AAle gEE
Folef's] -3 ¥ Monroes} Jane Russell Fol
o EF oIy

19508t e FF% TFFE Fxd 22
8 Bole Aoz FLE uREHRUAS =g

glel=Eqle] o 7HeA 2R

i PERATTS m

(22! 23) Rene de Bauet-Willaumez( 1950)
Fashion drawing in Vogue, p.192.
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(22! 24) Evelyn Marcii( 1969)
Fashion drawing in Vogue, p.205.
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31) $47, 2047) M7 42| ehed Silhouetted Aol T# T, AF e s HAFAEE, 1988,

p.23.
32) Craik, J., Op. cit., p.B4.
3) frEe 9, g8 Ao, Mg A&k DTL
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(1% 25) Pabio and Delia( 1972)
Fashion drawing in Vogue, p.215.
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o= A f-3y5hsl o

(0! 26) Rene Gruau(1981)
Fashion drawing in Vogue, p.224.

(22! 27) Bic Look(1986)
Fashion Mustraticn Today, p.160.
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AR AReE Z=% vl23 g & Ho
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(12 28) Thierry Perezt( 1992)
Itary Vogue, p.273.

P 7hee BEsEo 3RS AAs TS
A spEdelx, (19 20)¢] 19924 Féraudel
HEe 12549 23 7 ook,
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3

(213 29) Louis Féraud( 1992)
American Vogue, p-209.
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ABSTRACT

A Change of Fashin Illlustration by the
ldeal Type of Human Body Beauty

The pwpose of this study is to analyze the

relation between the beauty of human body
and the fashion illustration in each period. And
I attained my object through the investigation
of features and changes of illustration which is
given a vivid description of the features and
development of ideal humam body beauty.

By various methods I studied this subject.
First, I refered to sundry records. Secondly I
investigated the fashion illustrations which are
included in Vogue. On the basis of this data I
grasped the ideal types of human body beauty
which is founded during the social change in
each 10 years, And I analyzed the relation be-
tween the ideal type and fashion illustration
which show the change of fashion.

The summary of result is as follows.

1. In the early part of the 20th century, the
beauty of human body is represented with the
figure of large-sized beauty which emphasize
shoulder and bust. And fashion illustration
show 9 life-size, broad shoulder, full bust, slim
waist and hourglass silhouette,

2. In the 1910s, the swell of strength
vanishes gradually and shoulder and sleeve are
straight type. And fashion illustration show 7
life-size, high waist line. And that is tublar sil-
houette of high waist and streamnline shape in
which bust and hip are not emphasized.

3. In the 1920s, the ideal type of human
body beauty is straight type which shows flat

bust and unexaggerate hip, And fashion illus-
tration is about 8 life-size, tublar silhouette of
low waist and lunger and slimmer and young,
style in which bust and hip are not emph-
asized.

4. In the 1930s, the ideal type is womamly,
slim and long style, Fashion illustration is

about 8 life-size and slim & long silhouette in



which waist line is emphasized and bust and
hip line come out.

5. In the 1940s, the ideal type is womarnly
style which has narrow shoulder, rich bast and
slim waist. And fashion illustration is about 7
life-size and hourglass silhouette which has
unartificial shoulder, slim waist and empha-
sized bust.

6. In the 1950s, the ideal type is that of ro-
bust health which emphasize build and muscu-
lar system. And fashion illustration is 8.5
life-size and show full bust and made waist
slimmer, That is sheath silhouette.

7. In the 1960s, the ideal type is the child
who has full face with large eyeball, slender
and long leg : narrow and immatured body,
cormparatively big head. And fashion illus-

tration is 7 life-size and show slim and long

1996 54 83

neck, flat bust, long and slim limbs and big
head. That is H type silhouette,

8. In the 1970s, the ideal type is high stat-
ure, flat breast, small hip and wide shoulders,
And fashion illustration is wide shoulders and
slim waist as 11 life-size and straight sil-
houette,

9. In the 1980s, the ideal type is extremely
emphasized breadth of shoulder hecause

healthy body and muscle are recognized as the
symbol of ideal attractiveness. And fashion il-
lustration is about 8.5 life-size and show mus-
cular, slim type. that is slim silhouette,

10, At the present time the ideal type is slim
and tall type which is empasized healthy
beauty. And fashion illustration is 12 life-size
which has healthy body and skin. So that is
slim and long type.



