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ABSTRACT

A study on the formation of Youth’s Fashion

Style
based on Street Fashion

In today's fashion, Street is a hirthplace of
new generation fashion, and Street Fashion have
frequently influenced on high fashion. From this
view point, this study is a meaningful approach
to forecast future fashion trend by examining the
street style of youth who are regarded as Street
Fashion leaders,

The purpose of this study 1s to examine the
Youth Fashion style in early 1990s, and to pro-

vide a reference to fashion designer and mer-

chandiser in trend forecasting and product plan-
Ting.

This study is focused on 1990s Youth Fashion
style through the historical Street Fashion :
1950s Teddy boys & Mods, 1960s Hippies &
Skinhead, and 1970s Punk.

There were mainly two popular Street Fashion
phenomena in early 1990s,

One is Grunge fashion created by new gener-
ation in opposition to existing generation society
and impacting on high fashion leaders.

The other 13 Remix style that is mixed ; sub
culture fashion originated by young group in
1950~1970s with 1990s sensitivity.

Both fashion styles originated and led by vouth
of street have influenced on famous high fashion
designers as well as the general public,

Street Fashion will continue to play an import-
ant role in future fashion, and more study and
interest on Street Fashion should be taken by

fashion forecaster and related.



