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Characteristic of Expressionism on the European Designers’ Works
in the early 20th Century
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{Abstract)

The purpose of this study is to observe artistic characteristic of Expressionism
reflected to works of European costume designers by analizing works of seven major
representative costume designers in the twentieth century, They are Mariano Fortuny,
Paul poiret, Madelene Vionnet, Jean Patou, Jeanne Lanvin, Gabriel Chanel and Elsa
Schiaparelli. These designers deployed individual and various creative costume design
work with peculiar expressive techniques, which is based on the Expressionism,
Although each creative work was made in extremely unique sense, there was common
expressive spirituality in their creative activity. The findings are as follows:

1. Based on the “Medieval-directed characteristic” which arose over all fields of
art of those days, a modern and reformative clothing beauty was created by re-
analyzing traditional motive,

2. Characteristic of Cubistic Expressionism were described in overall silhouette of
clothing and fine decorative element.

3. Fantastic Expressionism, which pursued basic worth from the primitive and
ethnic customs, effected costume style of early 20th century and draw such designers
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as Mariano Fortuny, Leon Bakst, Paul Poirct, Elsa Schiaparelli to adopt intensive and
primary color, And it also gave an impact against traditional concepts by accepting
fantastic oriental Exoticism,
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