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Orientalism in modern Clothing Aesthetics
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2P FE 2047 2o el ekl AREA Avhde 9 Apdelde) AE Wzt
582 ol olalR & Atk Al Qo] el Wk FUH, o124 ANE Y Ak ol
AR, A ez UL, wea, Holzeld U Agel Ao, 2047 Fde) &
ge E@F, A2, 4z Adee, gobe ool c} aeht eeldReEe Fofl GAFR 8
oA ATEEE oI 2047] Wael Wil Stk ANRAAAE AALAE WAL @ kel
o) AF3} pAAe] Bk ak ol 4 23, AR, “‘aﬂ*low}?} e ojulx] Fzathet Al elAlet
2, oksul, AT A4S Ao AR o] HYTh PEPR FAD AA, v 26,
el FH, B e eeldw ojulxle] Aldelde), dejRy dul 24 A Agel e v

7122 "ol v FE Rojrt,

Orientalism showed in early 20th century as change of Style. Modern characteristics is understanded
through big stream of change before historical conception. Change of style in West began by artist having
oriental and exotic taste. These are mimesis of outershape about Japanese, Moroco, north Africa etc.
Theses are called chinoiserie & turquise taste. Stream of 20th century style is continued expressionism,
Cubism, Sur realism, Pop Art etc. but in my thesis orientalism is caused change of 20th Century after
exotism ( after showed as Primitivism ). In modern costume, concerned works of Paul Poiret changed body
concious. He's a image creator as Yve St. Laurent, Chanel, Balenciaga. At that time Russia Ballet, Fauvist,
vivid colors are back ground of series of modern costume. Soft and sleek body, transparent stocking, minaret
tunic, turban is begin of oriental image. Modern costume and modern art are begins as change of aesthetic
tasete before historical conception.

Keywords : Orientalism, Modern characteristics, Exotic taste,
Paul Poiret, Historical conception
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