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A A, AFQl(Sign) 181 A=

NEH A5 F=x3 159 7&

tfo

A8 AED

ol
(FHARY 157

w2 g

UL ZL HA &M 4XEx= Za7t Al
AE t2A A 27t MAE ARA &Y
37t e AL Ut AAE of9A olslEe
7tel @it} QIS 8L WHEE 2 4
2l 7HAY] AAQ SfEIUYER °] AAE ols)
g 5 g 48 9, 2HW w9 (Stephen
Peppen)= 281 A79 o] S AARE
& 47}A-PE e (Formism: A|AE o)Al
ejo 93ty FAHE AR o), YAFY
(Mechanism: A|AlE 7]Al¢} Zo] FAEH Aoz
olald), #71F9 (Organicism: A= f7]3 <}
2 oz FA4E R odFh, WgFo
(Contextualism A A= =] Kol oJtd pA"
RoZ o|H-2 ER3T Yot o9} o
AT A7 7HA WAER, Z4F9 AAY g
OYEZ AL F5HA W Aoz
Poigtt. 4§ EW, 22, 2o} AFL o]43F
HHE v dF2= oldHAR T, Ao}y F
AFAY] A5L 7|4 FHE FF3= A%
O FMFH AL, TYF Zo|= Ho|EY AZ

D o] =&9 x| AT vAl 89 =8,
Phenomenology,Hermeneutics,and Existentialism
as Sources of an Inquiry into the Meaning of
Modern  Architecture(Gerogia  Institute  of
Technology, August 1995)2] Chapter o} 7]=
8te] 2qF

L f71AE Fole dFoE TFHAAY, vy
L HE9] AFo] W] AL =Ule Ao
2 JEr)E gtk o]g o] ARI-EjtAEA
A% ev AAY oladte] Wae %9
AU 2 SEE NS BY/lel A
ZHNA 3 AR FA olgd M7 Add
A HHAYE g3t MAFY HHE FHojdo
EAze AT A5 AA Fx Be A
AZ oI 4 et e A otk BEY F
23 A& olastrl A3 AEAJA AT o
HOAES EEIY, AT QIS 9y
g Ft FF-Ndn FxE FEIIE FHg-o
Zg3lt}. olejd A& uld dto]d| A (Martin
Heidegger), =22 vl&g]l FE  (Maurice
Merleau-Ponty), A2]2 YF = (Gilles Deleuze) &
o el 3 B ojB AW Azte
stojd A EAe} A7) 4719 AMAQ BED
&o B Q). B =F& o3 479 AAE

o BSol Azs A WS, A2
B2 g, 3% Alolg) A4 Sol Ut gE
T},

2) Stephen Pepper,World Hypothesis, Prolegomena
to Systematic Philosophy and a Complete
Survey of Metaphysics, Berkeley, University of
California Press,1961.

3) Martin Heidegger, Being and Time, translated
by JMcquarry and ERobinson, New York,
Harper and Row, 1962, p.92-94
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AA D), AA ) 223 3F

stoldAE EAst Azt 1% 37N 4709

€ AAY BEE€ 7RI oJEg AdEg &
. $2s, doldAY a9 T AASY @
& AYE d=xo) 719 A 3t 47pA 9
ARIE0] 288 F e FAET a7HA9 g2
RIS Hggel B AEstn, olgg AW
A ttRE & itk AA (e FEF Ade
2M AHEH AW, AAWNS HAT  (Presence
-at-hand) Eo)F 4 e RE EANEY FAE
qulged AA () AHES FHEY F37te
Add #ASA 3o HdE sHojAe Ao
ohith, 2318 AAl () 9 FAAHA AR
g9 9ste} FHE £AT AAAA H)
EEN, $Ev HAoU & AdFA B4 ¢
°of $29 AAVAEE B AAE AA D=
ot AlA (1)o] EAMH2ZE (Ontically: 7id
glol ARHez) A4 AE AL uz o}y
g 25 mEolch

AA (el A A1) &, 2J2e] o3}
of Z& oA ¢S WY, A o}
o kA #BHE F5E 29 A9 A
HHESIRE AEES AFde Aolth ARl
g A% S EAste e dEES
72T AA (DM ARIE, orjgithe R
EQEHeE 712 FA e 71EEH @
Aol 7123t ek oldl the) stold A M
2 o #8354t

ANstE AL Fx2Fe) § THFEA A9
go1d & gtk whefd] FzE RE M
3 3 FyFog Huow, Az AL
shiel BAG eIt 23U BAE, AR, A
E E¥ 32 9uzA gizt 23=HeA
F e FRES HESd U EozA
7158HA et #AE, W FA FL
wgte] EA) Wo] FYolE zte) WgoF
2E PA5le] st AHHoZ ¢lojA F

4) Being and Time,p.93.
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o] zetd B ww, AA )9 AL
ARA dxqe), Adeln gRE YA
2aF} ok AA 19 ARle $ Az
Azl 3A g&ag. 83 1 Ale Agy
T APY WYSe] Aoz BAIUT

AA (D9 A1Y GERQ Az dE A%
ZoloolA B} A & A JsFAH A%
X Yys, A% BFs=re 34 2@
T s Weld QA4S e PasA =
28 4 9 AsuAE duske s 9=
Bk AAsFN Ale ©wad aPHelAT
34 AH EHEL JHIE dd Yoy
gE gaEse 2. o A md A
ARle) 7158 SEA4e mok

e ged A, A4 @ Z42AY &
dzA 233 o AAE AAHoz AT
BASY AR BE 27} 2utshA A2
2 g AA ) AAES) EA (Being)
g Juad. a3 A4 @F AN BAS
Botd ARES) L WEE ofE o
Wg gololth 8 =W, & A2k AA’
B3 oloplate A A%9) F5F WAEBS
o gedg gnad. A4 @9 AASS AR
@& FA%E A 2AHY SHo BA
Aok de 59, A% AAE Aodse AL
WA EE 33 YyEEc BFHOE Zm
Sl Rolt. FHE 1AL dox2 (Eidos)et
rEh Bk S AAE AA 2, B
AA dolE2z oAy, ¢ AIHo
2 o] A7 Wl AYsT A& Rol ok ¢

£ wA AdsE A SolM A3 g o]
o}
AdshE AAE 48 7HAe A Heig)
oz FAH0 Yot LA AT AN, 28]
@ Ho) Jold 2P HAS we) BA
EL Yo (ZYE, olg2EWH s, 2FF
ARAS 59 R Jed o)), sAFY

5) Ibid.,p.108.
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FFAAEY EAES), FFY (&5 BA
o HA, o189 FAV} ALY vl2329 WA
2 HFHAMAE HFHY BOZ ol 5ol
A 32 W24 Sjo|EFH=Y AR 3
g NAE UAEH, EAEH HEFAZA o3
HojAE 7 BAS) T4 FHE Az A
o} o]y AAY dHyddE ddMe $eEe
EA o g T, 2 AN F3E glo] 2F
EAEHoZY AAEHE IHE AA &
3 3l

A% 1A AlA @ TEHARD F e
48 7129 &8 fEe 28 4 U =
ZHog WAE 2Zels #Hal (Pemet) Tz
ARE AA 9 Y9 goz AL

HEs 29 gAloM WE o 1ge] F
z23 ARF zdg-nAdFs} old W
HoEg g e FAF Holg nP2Y
A AZH7] W&o, e dgAle gy
9 uHAelAE 2 @ Ao, & FRHo
289 Wol N2gn 2839 AN S
HI Aol Yol Hg Wt 19308 B
o A48 Foluglth e, 19 tzeley
A1 Adx B7slm, 19 fagle] §
snzo FHIYT AAMM Boxes A
A, 29 OAde UR NArAY JE
2783t NFo g PMFHoE HojAz
3 od "HolNe AEHOZ olRAT B
oAF2] et

g dsje] 24 olfe FFA AAS
a9 FEAQA ML F AA (D] #A] A
A @ vHAATE Aol 19 A%H Ads)
o oixe e nAFY T 1Y #dF9
doj=2o g H ] vy e wIsE
A ol

6) Vincent Scully,Modern Architecture; The
Architecture of Democracy, New York, George
Braziller, 1961, p.24.
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04719 & 253 $39, MIARE EA5w
A Az ZHES Adse) AA Sol, A
@& 43 e A% EALH BY 29 A
O-2Fd IS FYo) U@ lwo] He 3
d-%o AFHE AT Aol BASL 9
o

243t AF Aeld 3EL, A I
SMIES TE FE FAFARE (

Rationalists )o] 247 AE) Asjde) Y=
< B3] Yo, olgjoMe FoldtA A
4% ZYAE =HA Boh. 12y MIRA
(Movimento  Italiano per 1’  Architecture
Razionale)?] HZL, SEHOE AHolx 1
59 94F AFSL 4 oD 4 e
%3} (Iconography)7} #Z3tt.

MIARY) H2& FN 2WF A2 A7
AAAE oled AxE, AFE dol EADY
BE HTUE S0l Fol3le 1EA A2A
JEd Eolby THH BFS oMot
a2} #e FAFIAEL AR AEHY A
A ol gtk a5A YoIN nAFHA A%
& AUt AL ARSI U, 34, 74
A2 S FAHY T 2pA 475
A BAZA & AYe ABATE ol
o] AAAY BASY AP YN A
Qo e 22 EWSY, 259 W5 A
she) Zgdel Y@ slito] S AYEE B
£ gae 258 289 A A4 YA
£ 199 9SS 2 A=g.

A7t Foze) ATFA TS Fus HIR
AW, AA QAN AL EA FES o)He
SHsYH A4¥ Y Mpsod 19
Figro 524 s I8 & d¢He 5
ok MUAY ZolH Ut A £& d2
E9 Aquse gAY 29 2AAE ol B9

7)  Kenneth FramptonModem Architecture A
Critical History, New York, Thames and
Hueson, 1985, p.215. '
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o] &L FHo|AY FzxHQ # Rox
ugHel oz dAFHo). I FEHo
I A A g Wi $Ee 99 F
£5¢ 2719 =& $2l9 A3z sdd. o
g1 $Ee FEAR HUES A A £
E 3L & AYLEREH U AQeR 93§
HEEES &7183 37k 3ln 29Eo 9§F
FEE AYSEAA A9 sE Idd. ARQe
AFF o2 RAL g4 HAFHY BASY HE
EE2AN AHS-HoiA R &g A

AA 9 19 dREHQ o7t FRFAAE
9] ARQlejtt. 2FAAE odH SEe &)
3oz Q423 eg nAsd, 727 &Y
A 22 AN 223 ddd 7z gAY 2R
AA, AA @QFAM 43 Yot H2EE Qo
A= ARRLE AAle] o3t} FzHolxz A
de VE-43, 3AFAG94 JE-& 44
gt ARRIE & ARIEIA 873 (
Metonymically 0.2 A3} Eelzoz 3c&
TR oy FAEY 9 (F& I=E)
© 25 AFFHA T2 48 B3 FFEEA
TSN HAEE ¢t &F9 79 AY
< 3 A7 2o 2 gde dUsg Al
o QA9 274 "ot olyF 273U
2L YNty o2 o)) wEd o] By
<, EE AA QoA 4L 4o B3 R
o] ofte} 4 Aol A A, 2y LA, &
#Hoz 2HE AAC 3F Rodde RE
g

ZHE 289 #2H Z2HE AN U
< FERFHAREY RIS AESE AA 09
%9 dEAQ doljtt. HA oA o= mehA
e FE ), DA 9, F2x), 18
I 71ElY) Av] FEE 7o) ojujAEL ol
F A IHFHoE omAEY e 4H
gAY WAE Jehdh AFWe] opAo=E
&HZ7E WRA AF FEEL oM 2L
RAZME oloprldiFE AE2ZAY 4TS 3ith
AR oAI=Y o|uAEL, FT)od] 23}
A= Be Fujzise] BAe Agel ¥}
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44 Hol 4 + e €A HE &9 F
23 AAES A Fogte] Hutstt &
AZRE o] FAY JrjEL F2AE AFHEh
AAAZREY e 44 Fo|ATAQ dojx
28 Fe 0] of wtjole) 93 Alxso]
A Y Y B5g 2L £ Uk Hl2E =
EYHE AANALS AA ) & AA @9 AE
o F2AQ AAE BABIZ gtk 3] AR
2 F-AniA F4 Fo9 ARIES} ARPES
53 ¥4 39 $4d N2 B AAE
o oE3dh= Fl-o 93t xR 717 A
9] & ARIE wgEa dFsich

AA 3), AA @, 35 28 A%

Ak A Aol ef&ste AA (1) oy
AAZ BAS gt o]FolA MAPE 71X
& AA @) ge G2A, AN oA L9
At g3 A AEH s 3,

BAEE olgdl 712E e soldAx AA

(s EAS AN 8 §Ro2RE By
od & fie AR AFHAAE F P& 71
A SAEY "2 & ("Wherein”) & B0
olsfgc} (2RF o2 1 o) $1S-Dasein 1)
U o8 gule] Qlojde EF /717 EAE).
AR @) Beid A oM AEHA Ref of
Uzt &3 (Ontic)olth. sfusta AlA (3)&
A &2 AAYA AF=HAAE Re] oY
g IR EE 4714 EAEY Adolgle A
9 goj¥< § flE TR0Vl WEo|th o9} 2
< 4A¢ 23 e AA B2 7713 EAEY
FHEo e 844 REH FEoZRH ¥
A3HA3H oz o|gdol Uxe olBES FA
0 oYY REHL AT BBEY 453
A FA A HE fEo ZEHoZ ¥7|E
ot MA @E stoldAY EAM} Azt o
3 B 2R EA AA A E2AES
-2&3 (Ontologico-existential) o} 3] gHo]r}. o] A&
hte] T2AQ ol ftolth. kst HAEHH
22 AA wE 5329 F2E s 4%



o] AA-W)-EAF (Being-in-the-world)®] A &<]
Z2AES Yo 93t FIFHLE AV} A
AA 7] ol dtold A7t ERg} A|ZHA o
Al EAF-LAEH ZEH Bl EAEE ¥
$ A7 93 EA_Y N¥E F4sn Y
= @, v o] AlAl S EAEH AAE B1
At SoldAs 19 =719 AAY U &
At AN ARAES AA @Y =dez
By Q3 $719 HA9 3l Al o], Aln
o 43 =&"d&e AFY IUAA des A
A 39 =ydez ¥a ot IHEE AA
B3)F @ AAN AR AA 1Y 7ASE T
F#stE ARlolY AlAl 29 deox2E Ze
Adste ARIZE g, AA )F @9 7z
AAY =edoltt. ol& AA ) @} 24z
ARIY FAHY] FES 47 A3AM FAe
dge] Fio] A= ojof gt

AA @HE FAFez ol3Elr] s =X
FAF =& BA 87 YA =EFE
AREE W o] =FE HIF Ro|g, & &d £
Zl“ o] Qo). $Ee 1 =7Vt o9 *é:‘%

& JHeR AF 4R it qrldMe FA)
E 91 FA4, Y43 2= gk

ANZ AAE S EA, 1 o US
(Dasein)ol] 37 &3ch LG AAE FA
9l HAAR F AAESo] oplrth 2z}
A3 A, AA-R-ExF (Being-in-the
World)8] 7o) @A &d e 2 &9
A= (Dasein) L AHA| 8] 7123 AAolt}.

viete] 2|7} AT AAld] oleid &£ &
°]%1& (Ready-to-hand)®] 78 #&3ciw
gAY o £ol UL (Dasein)?] Alzo] whehA
e R Zo] T8 £ Utk o B3
°of %29 FASY HF Fo| ol $Ys}
FAstaM 29 8749 7Hsde = wel,

8) Poetry, Language, Thought translated by Albert
Hofstadter, New York Harper and Row, 1971,
17-78.

, 8ol -
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£ AAE $e9 AsHez Yedth dE
£ ves A%e ATk asy o
2 A ¥o ot ZAAY vedA gt
FAY 57 2o 33 92 o) A8
do B FE £ O o, Fe
FEO FAe sl Age B4 9 W, 5
Z5ol AT glo] A8l 2E e
Yol ¥tk A% =75 He 3% 4

ok mlo off > it o
N

rlr

ol At 22y o] £E&F I Ade =79
£33 &4 FB9A4, 32 &9 £33 (Ready-
to-hand)ol] Qlth. IET o] EWAL Z=AH, W

A3 A4 e T8 &4 €8 3l Aotk
old A& drke AL ofF Ro] YA A%
A FHE, # YoM F4HA %S ;%t
2 YA ste R ot a3y =7e §99
1 & Bl Sih EFE FUROE 9A 44
HQ WdEolH. kst =79 23 sheA
3 3" 459 33 BEotk

e A€ ZEAET 39 853 #4
B4 34 FE 2N Z Fe AL
2 Ve & FAEE B AA @-AA
Ao EA2H-AEH AE-2A Dol 3§t
olgAd wW2W olHF FF AL "2HH
o) RY =edez B # o A
€ =3lle Aol AA AR o]&ES WX
3= EAMY SHott. ol wEex EA
oh A7} QIF3H w), £ AAl i A
o US BFE BB o] Ao ©Alo] 4
A del d & A

Iy Al A e ded FAY
71 ded oldEyl A ARZ d& FEF
=799 AL olsistoiol ot FAe 9
& Atolg) Aole wWEolF AY ARES G4
olA ojm] AHFoE F ot FU&d thstd]
ETe 88 Mulx sheAdel it AAH
o E7e AAE FAsE A& =79 MEls

9) Martin Heidegger, The Basic Problems of
Phenomenology,translated and introduced by
Albert Hofstadter, Bloomington & Indianapolis,
Indian University Press, 1988,p.297.
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84 AlA AR(Sign)2d8xn AZ

2 7AH7T dF B8 278 BEE U Ble
AEHT ARF AL E7)e §84 oA AL
k. FAgdd ol =77 AFE dAY
PFAE WolN #ZI3717F 4, ol AFA} &
3, FAGA UAA ¢&4E Age b8 9 F
3 Aol .

olg}= dizHoE AA (3)F =y de
FELS FE) o3 2R ANE AA o=
L2 d& JFEL HEog A8/ 2 A
AE FHAFA Foll wepA, e AES A=
g AEAA e Aol ol 23|18 AEE 9
2317 e 479 )22 A uigle AYsin
adz gtk 2R HLes WEIA 69t
B AL vl o] Ao oMty ol9} o] F
& Age wBdoln ofd3 Wuy, MsL B
Xo| Wym, $EL kY3t dolEe T3
RAolt}. A PutzE AZ7} uiEiztel FE
& 53 o9 22 AT AEY x=YE RE
t}.10)

vieizte] A& N2 AFH FHEH
AMHQA EHEY 2 aFdE 29 =2
YoYU EHEREREH FZ2FHEF & gl
3 AAES olnl AAL HYedle ¢
2E7} 2RE HEEIHA BAR F ok 2
9] FAAHQ e AL IFHE Wl 3
A EE2 T3S sh&4Q dF5Y Roltt
e "AME AF"S Wow 19 W
L g 53 Aol FLHAR F gz
Pe a9 A3 989 Aoy el
g7} Anlg =7 9t A FolA
e 945S yddd, uete 334
02 YAY AFHY FHFoz A s
o] A 7L ulete] FXEE &
Z o] 2x 5o}t o] MZAL 1739 F4
22EL BIE g3 FAd 4F49 848
A3 =u7|x gt

10) Emilic Ambasz,"House & Atelier for Luis
Barragan and SanCristobal "Global
Architecture, Toyko, A.D.E.Edit,1979.p.4.
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Aoz, de FAFL AA )olvd AA ()
of &£3lA] ekert BAY AAFe FAAY AT
AA H3AAE, FeldAE da FFe] AA
Melv @ &34 =t © AL Frol ¥
Aok 2y d&3t ugol AdH A A9
A BASY 3o FAHIAEE WuHAE
g, digoly uigo] AA (oly o £3teixn
e o] Fdglel dold Aotk AAY &
243 7 AA 39 74l UEA He
RA'e 27 $A4 (Contingency)o] HAE 2A
Hell AgeA o 2EHAY, & €1 323
#3 el A PU=F B TN otk
ol 'eA He A9 guzt FA0 8 A
7t /B sfold AL FIE A, FF4
U AdE ZYRU: 431 F4E 5
EA diF 39 H2AA, SoldAE 'do’'r
A EAY &Y dulg Bo 3F3 Yo
Al stoldAE thAe Had JE-AA )
o ARI-E, AFAMY diAe BEE 20 £
B3] T 283 ax, AlA @), 5 EAEF-
AER AA o9 ATl HE Ec 8K
22 A3}HUE W, 71€F HAA N A=
29 AT AE-AA @9 AD-= B 7
3 #H3o-
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World, Sign and Architecture:

An Attempt to differentiate Creative Architecture from Conceptual Architecture

Lee, DongEon
(Assistant Professor, Tongmyong University of Information Tech

ABSTRACT

The main aim of the paper is to reveal what is the sign in art and architecture and what is
difference between technology and art. By keeping in mind the suggestions of Heidegger's four
different worlds, we become able to discern or elaborate on four different contexts of signs and
modes in which the sign can work. World (1) is not conceptualized by selected relations of some
of things’aspects with one anocther; rather, it is constructed by our sensory impressions. The
sign of World (1) simply points to other objects occurring in the situation. World (2) emerges as
an ontological term, and signifies, in terms of relations that are now brought systematically forth,
the Being of those entities of World (1) which we naively perceive or take for granted. The sign
of World (2) signifies a constructed world  World (3) is understood as the "wherein” or
environment of beings whose total activity is proven to be inseparable from their circumstances.
The sign of World (3) is to recover the perspicuous silence of World (3). The World (4) is the
ontological-existential understanding of worldhood. The sign of World (4) is to reveal the
conspicuous silence of World (4). Finally, the paper suggests that art including architecture
cannot be the sign of World (1), (2) but the one of World (3).
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