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Son, Kyong-jun,(1995), A Study on Expressionism, Realism, and Dramatic
Entertainment of Dream Girl, English Language and Literature Teaching,
1, 183~211,

Dream Girl, which was written to entertain, reflects his concern of
psychoanalysis, The play does indeed glow with the happiness
surrounding its creation and it is a theatrically astute, deftly crafted
comedy. If it has a thesis, it is that one should live one’s life and not
dream away. Some critics say that Dream Girl is the merriest and the
other critics bewail the lack of message. But this play does amuse
many people and is a nice fusion of realism, expressionism, and
entertainment.

1. 2

Elmer Rice(1892-1967)% oj= 37t=] AlZo] o &A] %ot 2+ 1914
el A 1963714 FHojx 508 el 82, &4, NE 7|25 B F=29 F
& A 28y, o g2 3T FoN AF A 2 77 gotEe A
©] On Trial(1914), The Adding Machine(1923), Street Scene(1929) o]
A #FFolt’, On Trial& flashback7)H & ol &% 3%te2 @ AP
& =(courtroom melodrama)©] 3, The Adding Machinesirs BE#ZH9)
€, Street SceneolM & AMHFo]E B 4 AP I8 T Maxwell Ande

rson, Robert E. Sherwood, Sidney Howard, S.N. Behrman 7] 1937
Jdeo Playwright's Company® Z&38d 29 2Z<¢ American

1) Robert Hogan, "Preface,” Independence of Elmer Rice (Carbo-ndale and Edwardsville:
Southern Illinois Uruversity Press, 1965) p.vii.
2) Frank Durham, Elmer Rice (New York: Twayne PublishersInc., 1970) p.139,
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Landscape(1938), Dream Girl(1946) 58 T A& 7tol71x 89, wa}
M Elmer Ricex E@F|y A4 Fo 29 oluiz st ALY &L
& 7 FA d&vte} @ 4 Aok Hogane Dream Girle] 29 o
A JFEAY 2 Ade =3 A3 ARE GE ol oy Eo 9
Fo 2840 R 3 FJolgtx T Yt}

Two on an Island and Dream Girl were entertainments, but the
others reflected Rice's concern with the issues of the day and were
impelled by a vigorous affirmation of freedom®.

Durham& o] ZFo| ol ¢ Atzd| o] & o] opuzt AN &4
L2, YA B4 230N AR B0} 271589, AAF, AFAF9,
BEFA7L A E¥E Y RFFoIF/T o

Generally praised, this staging made the transitions from reality to
fantasy and farce both effective and acceptable, Naturalism, Realism,
and Expressionism were adeptly blended®.

2222 E3E Dream Girl 8 ZEL 8 97 giyez 33 B¥
Fo| 71, A F 71E, 43 2840 4RA YEY ULAE 129

2 2ZE FoM HBF9 71Yo] Hold The Adding Machine(1923)
A FS 71Y2 HEZ Street Scene(1929)8] 71WL A Z HE B3
o FAEE HET, 433 ogAo] EXs7] W Jo] €A ¢ A
oj2l &S =dxa ot

I.¢E =&
1. Dream Girl0]l L}EH: E8iZ9).

BAFe) I A4FY Fo|N Y Ro2 Aze) WEF Ry
AA & 8%, 2E, ZX, 3W, @Y 2L AV U2 AAAN A
£ 424Y WY dd¢ Faoz BART. E BdRY 3L AAF
o Fol UEHT At Zeol Y VU ojd §4o2 og
b ah%el WA HAdlnner reslity) & MY FAsA E2AY A

3) Hogan, op. cit.,, p.90.

4) Ibid,, p.92.

5) Durham, op. cit., p.124.

6) AGF.Gn) BF ALGAL (Mg P9 @A} 1985) p2l17.
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WH e RARIR s YN o|FojF P4

2HEE, F7te] wa BHFY Jo i@ A&V 334 g2y A
g WH HLE A A4 wiolzted oo dxwg, 13w
Dream Girl®] E8F9] 719 & #4371 9lsl BEF2 71YPo) ojyg R
Q1A E JL. Styan®] ZsE 27381 270 Dream Girlel o] B A 2 &5
R Azt g,

AA, T3 AEL A Sle A ¢2Bo] Hx B3 §¥YJH A2
the Man, the Son, the Father, the Workman, the Engineer$3 7+& %
o2 A%,

Characters lost their individuality and were merely identified by

nameless designations, like 'The Man', 'The Father’, 'The Son’, 'The
Workman', "The Engineer’, and so onV.

4, 39 E£977 B2 o} F Lo
Its atmosphere was often vividly dreamlike and nightmarish®.

AR, RAbe QAo dsie gad Adeln, IFHolT, F4F o]
T,

The dialogue, unlike the conversation, was poetical, febrile, rhapsodic®.
AR, FAZAE AMLFAHA AR e BASIA 9 ZXE &0

Settings avoided reproducing the detail of naturalistic drama, and
created only those starkly simplified images the theme of the play
called for™,

SAA, +43(plot) & A2 dAo] Qo] 4tsh(episode) Z HA AT

The plot and structure of the play tended to be disjointed and
broken into episodes,

7) B THARMGE, (NE: 813 XiLit. 1983) p3sT.

8) J.L. Styan. Modern Drama in Theory and Practice 3 (Cambridge: Cambridge University
Press, 1981) pA5.

9) Ibid.. pd4.

10) Ibid., p5.

11) Ibid.. p4.



& 7

#¥

192

incidents, and tableaux, each making a point of its own'.

olide] EEF O Jo] Y F AL EH) A T 3 Y
AH, o] 7o) Dream Girls]l S}%A el deA The Adding
Machines ®vlwste] FES 1Bz}

L8 T4 UEL 4322 Dream Girlel % 8L 2 329Qd 3
132 Georgina Allertono] 2 George Hand, Jim Lucas, Clark Redfield%

F 1 99 YolA] JAEZFEL Georginad] 4 oA ddog Yoo

The part is a showpiece for an actress, but a demanding one, for
George is on stage 99 percent of the time™.

Georgina® sf$- ‘3930l 3, 7] e 24L 2 ogEA JHY
Jim Lucas® minor-league®} T2 oft M4 AAztsied 2§ AlRElEs
vhekgk a2 A QL Clariest 84 38 A9 3o,

She writes, for instance, a highly romantic and very bad novel, and
she moons over her

worthless brother-in-law, transforming him into a sort of minor-league
Heathcliffe'.

2UE 1239 2A $HEGD, BA AF wAe 42 g 3
Faoln FAAY A WHs Cark, 948 #slE 439 A7
Hand, 292 Jim3tel BANM, €Y MA7 2uelA 297 olae @
A% Sao) WA

Whenever the pressures of reality become too great, Georgina
skyrockets off into a fantasy world®,

°]4 ¥ Georginag ZE3A d4L A&z, = HAME & &
UE L£%E BN AdIAZE QgslT B E Forste MY de
AztZ I AtSle) g AE2 YEsle Qg0 ol BE AIRoE BE
2l F9 {¥3A AdEFHE #HoldA ct=ch W The Adding
Machine& T2 S&stE EL 2% 239¢dy 2F 298 Mr. Zero
9} MrsZero, 18]l I Daisyolth 28]d 2 =9 29 =9 Mr. Zerod

13) Hogan, op. cit., p.107.
14) Ibid., p.106.
15} Durham, op. cit., p.123.
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18 EAle ol®W7l 43y A Styan, Durham, 282 Hogan& 2tzt &
3 ol #Fs3 Ut

It was a play of general social protest, putting on the stage a vision
of a dehumanized, mechanical society dominated by commerce'™,

It is a world where the individual has lost not only his dignity but
his identity, a world which he himself helped to make and which

renders him increasingly superfluous: he is dehumanized, turned into a

machine™,

Zero's worthless is indicated in many ways - by his speech and

actions, by overt statement of the other characters, and by the entire
plot™.

& Mr. Zerot 28 olFol o)tk FeHA AMPE doimaz A
& 71A e BEo AA getti 2Ez Ut 92y o2 B}

Zero: Wait a minute, boss. Let me get this right. You mean I'm
canned? Boss(barely making himself heard about the increasing
volume of sound): I'm sorry - no other alternative - greatly regret -
old employee - efficiency - economy - business - business - ¥

ATH Adgoez 25dolgle 2@ AY B¢ 25N & Mr. Zerok
Bossol &8l slaxsed, 2 Bosst Q79 §lo] AR Aoz AAH B
T AztEhe AR e E HAME I ok oA P Ricew A Alde] vy
718 &2s of& T Fr] FolA AP HAS WEHE A H€A
€& FA37 98 Mr. Zerog TN E2Al2 39k BANE R A

39 B971& W8 Dream Girld oFQ1ZF Georgina= B4 ¢
uho] HaiAlH #HAe WPk 1, 244 AA 6ol #A e mpF)

The story is constantly interrupted by Georgina's fantasies, and her
real life is dominated by her technicolored wish fulfillments™.

16) Styan, op. cit., p.112.

17) Durham, op. cit., p4l.

18) Hogan, op. cit.. p.31.

19} Elmer Rice, The Adding Machine: Modern British and American Plays, Ed. Han Sang
Chul and Kim Yong Nak (Seoul: Hanshin Publishing Co,, 1993) p.455, 928 The The
Adding Machine®t 2§ <14& o Ho} 9 Aso| paginatione AL E thel FE Ao
BEAY

20} Hogan, op. cit.. p.106,
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f1el AHdZ & mo] Georginat dAo)A 9 <huto] YW 2RE 3§
Hatx E g &7 E F7] A8 F4o wA 22g o|f3 BFE
g} o] o] Dream Girl® ¥£4717} 93 @43 FHold WYg

2ol T4 FolT FA o4 o] 4AWg ThET Y7 WEA I &9
717} 3 72t} The Adding Machine®) M Ricew AMdZF2 F3e i
L 23] A3 71 S92 14392 23 & $E, 3B e BFe
olgstdch 2y 1 Yk 5%, 672 Y Aoy AL FHeAME
$E7t dAFoz Y4 £ g SAH EYNE =2 F U

Besides his adaptation of the traditional devices of soliloquy, aside, and
chorus, Rice surprises his audience with the effective fantasy of the
graveyard and Elysian Fields scene, before ending with the supreme
example of Zero's unimportance-the example of how his soul is used
and re-used as a kind of spiritual carbon paper™,

ojg} o] wAMA A FFEAS HE FBH AAZ The Adding
Machine 9A] WAl Aol A4 HY 2ZHEE HoF AUtk 2=
Dream Girl# The Adding Machine® 2| 9717} 232 843 0]7
Eell 4718 SR =14 2R FE2A72 Qo

Dream Girl8] WAlE 4382, 13994 Georginat The Adding
Machineste ch2A] FS Swolx gt Fa Fo| HAd s olekr|ge
22X T8 YdBAe] e BHE HANHE HAFI: 22 A
auye] diAbzl 443 dEge gade 22 gA S

For all I know, I may have a psychosis already. Good gnef, what a
thought! I wish I could remember that awful nightmare I had last
night. Still, they say it's awfully hard to make anything out of your
own dreams. That damned little psychic censor gets in your way.
And besides, I really don’t know very much about dream symbolis.
Just the obvious ones, like Maypoles and church steeples - and I
never seem to dream about them, Oh, well, to hell with it!(pp.306-
307)

Hogan%® Georgina7t T} 3st 4 &M o5 829 &L &7 o4&
od d#ide e HEE € 4 yd gl S 232 Ay

21) Durham, op. cit.. p.36.
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The play 1s attractive for actors. The central role allows an actress a
wide range of styles, Basically she must portray a charming and
somewhat naive young women, but the dream fantasies allow
excursions into travesty, parody, melodrama, sentimental romance, and
even a straight reading of Portia’s "Quality of mercy” speech®.

T d4H 4L 27 o)F o)A Georgina?] AP F o psychosis,
polygamy, dream, incestuous® 2] ¥o] o2 AFE 7, Georginaz}
Jim 3 Hand$}e] uigleld HSHE E72 $H#39HL Bo|R, Clark
ote] thstolld ALH o H b HWeol AARHI UL B & gleH, ojHe
aue] dAb7 Hle=gdel an oo sEe wEt W we A
A FEHN B F Aot E Georginae Clark) ¥ %o tis] 2E3y
1€ clever and paradoxical, sarcastic, hockeyfan, big ape, bastard, lousy
husband2 RAISHZ Ut d4FH ez Clark7t Bl E Folste Al
olgte A& YAIEL Art Georgina®l tiAls F¥sHE Qo Agste
RAAY AlFolAY FA4T Holxs AW d4F dzsls ga =4
Aol R1Z, 84 %9 Uiyt @] O FAHY 4 W itk = 72
< Tojo] A&HQ ¥t AMEL 3t FHoz B £x 7] " Ed
HHF F9 dAEZ B F Art The Adding Machined) 1% A&
Mrs, Zero®) 71 Swjo] k. 2 71 S o 4§ § olFule] Feol
AIREIE FMd BE R 2dAERE TaY. ade 2539 B¢ e zy
M FAE Rz 2F3e HA $HE 267 BN gL
% Byt £ 29 72 EHE AL wEHT A 4Fe4d Mr
Zero7} AMRE AdF F71E WAYENA |48 d9se 7 S0
Atk 28y 2 3] 59E 22 Wj4dYES 2 g I Y Welr}

Jurors(rising as one and shouting in unison): Guilty!(p.468.)

AL YHOoE ojfoF Aoz YAt ol EHF Fo S
#4349 9 (rhapsodic shouting)olgz & 4 UL, 2&AfMH Mr.
Zero$} Daisyste] thgtollA £zput, 2& To] 7Z|AFHoE wEHs g
o Feu)sty R F3 7]A Holr},

Daisy (reading aloud): Three ninety-eight. Forty-two cents, A dollar
fifty. A dollar fifty. A dollar twenty-five. Two dollars, Thirty-nine

22) Hogan, op. cit., p.107.
23) &%, "The Adding Machinest ZEIEH{ Hi" (SHIERS SXE 226, T4,
1984) p.306.
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cents.(p.457.)

GAd3] Daisyr 2 B@RE2E Fng & 4L BojT, o]F hA}
HAl BEF Fof &3 Ay F(staccato telegraphese)ol&lz & £ 9]
P o]A 8 The Adding Machine® Dream Girl®] WAle Y4FY st
st g S¥ol A, AR Ay F4TH Aol A Folge
ol BEFY 7149 3¥A 2o dNYL B 4+ At E FUAEA
€ AW LA Dream Girle] wj73o] #8)A Durham th&3 7ol Tz
yi8=3

From the technical standpoint Dream Girl presented problems of the
kind Rice always liked to set himself. Though there are many scenes
and changes of location, he wanted the fluidity of the motion picture.
Hence, there was only a single master setting, serving as a stylized
background, with three small wagons, or movable platforms, for all
changes of place. These wagons rolled on and off the stage in full
view of the audience, Generally praised, this staging the transitions
from reality to fantasy and farce both effective and acceptable™.

E% Georgina7t ANAMY TS 404 AHaelzl Borsiz B4
£ st A%e oAUl FRAA 2 dEY o|F3, &0 &
Eth. olE &Y 1494 oA jolt Dr. Percivald Agstzi F A
‘Paris in the Spring’, 5&% wjol} 'Night and day’, AL E Jim2| o}/
€ Y& w 'Sleep, Baby, Sleep, 2%9lM 7171 U7t S F4L &
@ 'Poor Butterfly’, 'Hearts and Flowers'5-¢} &9oto] Zajuyosd 2%
A Fe2M HalFQ O FHE o AHeZ HAEE FyRAE
g o $4d Aoz vy Ut

The Adding Machine& 43 H =},

(His voice is drowned by the music. The platform is revolving rapidly
now. Zero and the Boss face each other, They are entirely motionless
save for Boss's jaws, which open and close incessaatly. But the words
are inaudible. The music swells and swells, To it is added every
offstage effect of the theater: the wind, the waves, the galloping
horses, the locomotive whistle, the sleigh bells, the automobile siren,
the glass - clash, New Year’s Eve, Election Night, Armistice Day and

24) Ibid., p.305.
25) Durham, op. cit., p.124.
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Mardi Gras. The noise is deafening, maddening, unendurable,
Suddenly it culminates in a terrific peal of thunder., For an instant
there is a flash of red and then everything is plunged into
blackness.) (p.462.)

AGFE 29 Pl 0T AL A2 24 GE6 22 Y
% % g MrZerod) 43 Hu§ TEF 23, 2 23, w BE
AW 22 2 WA 2% EFE AL v, 4704 FHaA B
ol & Tule VBY Mr. Zeod) AANHE APHoT Fae 23
go0, FL 29 FEY 5L 4FVYT FRIGP,

& Mr. Zerod] g vehll7] 8 T, &% 2959 &
#E o] 83U £ 5FAME R Ao &AF AzxFol Yz, Z7A
e &L REEe] 88 Ho] offeA FTFEASY o453 24
+& =744 ¥#d.

Scene: A graveyard in full moonlight. It is a second-rate graveyard-
no elaborate tombs -tones or monuments, just simple headstones and
here and there a cross. At the back is an iron fence with a gate in
the middle. At first no one is visible, but there are occasional sounds
throughout: the footing of an owl, the whistle of a distant
whippoorwill, the croaking of a bulldog, and the yawning of a
serenading cat.(p.469,)

et 2 BY717t AAdle, ¥4 23, % Fe BEF J9 AY
HQl EY7IE 2 + Utk o]l Y The Adding Machine# Dream Girle
E@F 719 44 o] APt B + Ut

28 FAL AH R Hogan? Dream Girle) FAMo} 2EAE Foy
A g Melste HFH FA(ancient plot) ¢l i e} T (boy-meets-
gilhe 2 =o] Ut st ol o} o] o]e}riaty Ut

The plot is the traditional boy-meets-gir]l one, but it is lent interest
and charm by the play’s central device™.

Durham& &3 7o) wat3 it}

26) AG+, op. cit.,, p.252,
27) Hogan, op. cit., p.106,
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Its two acts follow young Georgina through one eventful day, from
her waking alone in the morning to her going to bed, newly married,
that night®,

13 M= GeorginaZt FHoljA 7lo] 31%9 U AFHFAMN A 5
ol wet A3 $4e) BA BFoE Br1E &3, ClarkE 2As7 =
ot 2F oM E QA A7) 57158, The Merchant of Venice® 3
AFQ Portia¥dx s B3, Billings AL QoM AEE goh AMHFY 2
2 F3eo AA Aol o] glo] WA ARV FRE
=d® aste g8 YAMHY Dream Girle €l UolM A7t Yo}

€ Zol otYg} Aol AYrHAM F olE oYM =& WA @
FF FUAY dolue AFEY @& FAHYU FA ojokr A A3
(episode) 2 Ho] Qo] BEF9] 719 mlAY 2A4E& 2FAI91 A
The Adding Machine®] 748 Audzal 13 Mrs. Zerod] S¥oz
Mr. Zero8) ¥5& w3lz, 23 e AAREHo)A Mr. Zerog} Daisyo o
37k JlAR ez wrRE Alge R AY 2 X Mr. Zerox AME
< ZEFtt 3% A e Mr. Zerozk AY AAre| A Mr, Onedld Mr. Six
7HA 253 2159 A A oloprigitrt A& o8 dYHT, 4%
M AAE ¥ F3 A3E Perh 5FL £H AW, 6%} A
F ¥ (Elysian Fields)ol™, 732 YA mA}e} 249 APFAGM o
Al AN Foz 2Rl o9t o] The Adding Machined] 74L& A4
F9 Fo] & Bg FA(intricate plot)e] of i, A #HZ dojue
@4 T A(simple plot)] FAlo) oJek7]7t Atstz o] Yo ==z
Dream Girle]\} The Adding Machine 2% Ed839 7149 oz =3
£ 2N Uk o9} 7o) Dream Girl®& The Adding Machine9t2
g EA 4rig BEFY Vg 2F RgsiAle AW oY A A
oM EdFe F9 54 U3 Uckz g £ A

2. Dream Girloll L{E}F ALA]FES).

2 MM 71¢d AMYE BE F& 7 ARRAY 9
. MEM AFE AAY Dream Girle G353 e&Ho} F2
2 A Fole BEF 7 FHE A9 Uiz i, Al Fe
HF0l Fo) g v ol RojFEd FAIY i HaA

gl FEAH vtgolel g F U, FA FAEdAdA 7F

to 3 of. lo dr

o & ©
L ¢
e rlo

Y

23) Durham, op. cit.. pp.122-123.
29) FE®, TRANEE, p330.
30) &% %, "The Adding Machine® B W #ik”. p. 308,
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£ Alg2 tholfd(Charles Darwin), Z 2o = (Sigmund Freud), 1232 9}
Z(Karl Marks)elth, 289 AXMQ "Fo 7Y, '#9 A, 13 "2
282 dgrteed MAE B 3 972 Be T 8942 oo
ol2}3te 2rtEL FAolu A HoAzt ol e a2z A
(society as it is), 22| U= 2h2el AY(life as it is) L AP FHo|
FeH2 BEE RAEZ] ARG FA dE a2y A AYE
Aoz Axo] A3 A sA it AdFY A3 ARE
A (Henrik Ibsen)elglx stedl 2o A ZE '¢¥ 9 (A Doll's House)
S Hxo AAFY Fojg ¥ = otk 18623 A Ibsenc] § A
Aol thg-9] Fo] Eo U}

The well-known speech Ibsen made to the university students who
had honoured him with a torchlight procession on 10 September 1874
was made well before his name had became synonymous with the
notorious stage of A Doll's House and Ghosts, but it marked an
important step in Ibsen’s self-awareness as a playwright, and drew
attention to an essential ingredient in the great plays which were to
come. That speech insisted that the artist must possess some
experience of the life he was trying to create®,

31) J.L. Styan, Modern Drama in Theory and Practice 1 (Cambridge:

Cambridge University Press, 1981) p.18.

ZF F7te a7t 328 e 49 A8e AAZ Ae Aol ¥LFQ
s42257 FFYP, AL L 29 THUEHTE,90A Ibsens) Tl
a8 BEAE 2EA8A AT 9 EHL S o] adEy )

AR, A7 A7t ot} 4bRold

E4, A 2ol BAS R A](stage direction) 7} 1T},

AR, £AFol 2FY 4§ g Fzo] ol HPP Aulolzte A}
Ao},

WA, &l <ol glo] HAAH A#7} Faisivhe Abdeln)

OAlA, A3 A3 deizt Sol A He ozl Ha) e FHolo

Dream Girlfl& AHdF e 71'8o] o ¥A Yebyil A Street Scene
o A ABRA GAE 2 oSS 13 AFAM 4AaEg &3 de
Georginag] otz gt ojnjre] njsioejct

30) &% %, "The Adding Machine® XM t# Hik”, p. 308,
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Allerton: Some butter for you,

George? Georgina: Dad, aren’t you ever going to learn that I don't
take butter? Mrs. Allerton: How can you swallow that dry toast?
Georgina: You get used to it.

Mrs. Allerton: [ would never get used to it. Has it ever occurred to
you that if nature had intended our skeletons to be visible it would
have put them - on - the outside - on the outside of our bodies? (A
sneeze.)

Alierton: Oh, there’s a letter for you, George. (He hands it to
her.)(p.312.)

ojFA Wislrt Alsb ollel HEoE £t P 2
4 #Foltt Durham% ®A] Dream Girldl U= 3 ¢lE
A HefuA s FAT AHdHo)etm $o),

e Zgez 4
E9 ysle= 2

Although Dream Girl bubbles with laughter, the dialogue is not
brilliantly witty: but, like the situations, the talk is strikingly real®,

AL ME A, &4 FE A8y 3z FE a8y Jo] B 7Y
Aol FAAM UdreE didods $de 25 dige AR S
Bz AL P2 NZE Fd Fe $E9 FrES0 dA @
A7t obd B HEZ FHEHY UL B F Ak oMY 1M 2
2 ENA FELZ olFolA Qlthe HAA AAHA 2H & BFAUT

T4 V€L AHEA FAZL ZFY 920 old, = wyo}
(Medea)ut @] 2~ (Macbeth) 9} A7} B Georginad JAdo|th. 2y 7}
P FAe2 e A9 474 233 5o $29 MBI F
t A¥3 H Ao|st ok Clarke A ®| #7212 £2 9sto HFS A%
Z 7JAE 2T, Jime F3E FHYgo] glo] wiAEe F5HY Foolx,
Hande = %2 ug$o] A7t 38

g 3ol M 2l Clark7h E¥olo #H#EE £ 4 Utk

Georgina: If reviewing books is so distasteful to you, why do you do
1t?

Clark: Well, you see, I have a periodic rendezvous with my stomach.
And I find that reviewing books requires less leg work than covering
the police courts, And, not to withhold anything from you, I'm sitting
in a very pretty sport for the first opening on the sports page.

32) Durham, op, cit,, p.123,
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Georgina(in amazement): You mean you'd rather be a sports writer
than a literary critic?(p.326.)

2 89 9 ARE sHHAEZ oM B £ Ae AFERA
WAL AL FF £, 4% 39 Foln velez 1 Jge 24 g
& A4 AEFY sYel AEA 232 BEA U,

2o BAE 4¥EA

As the curtain rises on a dark stage, a deep-toned, distant bell is
striking the hour of eight. On the eighth stroke, an alarm clock begins
its incessant clamor and, as the lights go up, slowly and dimly at
center, abed glides into view. Beside it is a night table on which are
the alarm clock and a small radio. In the bed, a girl, struggling
against the rude awakening, turns and twists, then sits bolt upright.
She is Georgina Allerton, young, slender, and pretty. She shakes her
head and rubs her closed eyes with her fists. The alarm clock is still
ringing.(p.306.)

8AlE dde FodUst #A HA HetAEA Hd sprtole AP EH

e Boest de gA7 o g#oded. Fd HAdM FAF

Georginazl olg] AHg & HAAcls ZHE AM3E RANER led, of
€ Hdg AHA 2gol oidE FAHAHZ AHAHA BAY ¥ F
At o8 Georgina®} Clark7} A/ AR @7 Ushers] QW2 33 B

o7t ot

Apparently oblivious of it, he tears off a morsel of bread and pops it
into his mouth, As they go on eating their soup, the lights fade
slowly on the scene. To the sound of a string quarter playing
Elizabethan music, the lights come up dimly at the left on a section
of a theater, consisting of eight or ten seats arranged in three rows.
The seats face right and the stage of the theater is presumably off
right, beyond the prosceniurn arch. The aisle of the theater runs
right and left, downstage of the seat. All the seats are occupied,
except the isle pair in the first and third rows.(p.362.)

hAY P, 382 FoIM & A4, TLE T B0 Ho) 3|
t E26e A48 BASZ Atk 2 9 A, $2AH %2 Yol 2
59 ESSE AdHLE BAE Utk Hawe) WAE wgez =
3 gotg olgd ByHel RS Usis] dEol EHFe Ay
545 BT, AT Jge) FAA ZAE $ENV YL B
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o3 Georgina®l 4z HeHfE goruzl FoA o8 ¥ AFs ANY
e AF #4d Mz HAdoME o)F £ Ae 2oy AAYY &
o A ZAHEL EE8T Ao 2RL 39 Ao w Bl A3
HAE dF Axdrs sz, 299 29Uz AFL sdsz o

& 9 1394 Clark7t 217t & ZFES AFT 3§ 2404 247
Tl Heletr Y& £ of7]A] R F4 40g . o FA
Clark$}e] fAAM 217 3 oj2i¢ A vjA} A EAE A7) A
A HAsE doh 28U 2% So] B TP Ago) wbAE
Clarks} #7 The Merchant of Venice® & £ UolE Z#olAM 2L &
o A2 g3t oA olslsle HAse 2ee ¥ £ A9 z2¥g
25 ave BAF dellM Clarksl 2ES 3e A4 L A " o] uix
o A &o AL E4AEZE JUR olojF ZAET L aA H AY 34
o FEd# Astste 2€9 AEL QYA "o b dFel 2y
9] oigo] Mg AL FHA ¢ 5 Uk

Georgina: Wait! There’s just one thing I'd like to know. Do I have to
give up dreaming altogether! Couldn’t I just sort of taper off?

Clark: Well, I'lt be reasonable about it, as long as you run your
dreams, instead of letting them run you,

Georgina: 1 know! If you can dream and not make dreams your
master - | Do you think Kipling will live?

Clark{as he pulls down an imaginary shade): Look, I didn’t come all
the way up here to discuss literature!(The stage is plunged into
darkness, The curtain falls.){pp.383-384.)

HHF 52 A4 Georginadt Clark7t 23 2&EL 84 H& AL
FAFY dgdest 39 Iy g HI FAor] Y dAHA
Z2A¢ HEZANNY. et Dream Girl A4d 571 28 FolM 47 &
Eo ol A= FEcte HoM AdFe F9 EHE AUZ UL L
g 4 9l

Elmer Riced] AMF2] Fo} AR ZQ Street Scened 43 Bz}

A4 WAL A¥BEA. Styan® 23 Zo] ojorz] i)

Street Scene placed on the stage an actual environment, the facade
of a city tenement building in New York, thus fixing the motif of the
play as the life of the poor living in the city slums®,

33) Styan,op. cit.. p.123.
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139 W7 BAE 24 o= EAE A £49 28 44 AYE
o) 5EY CHAE FT %& YTGEI YE Jhdd 4 AT A4
o2 BASI AUk

The exterior of a "walk-up” apartment house, in a mean quarter of
New York. It is ugly brownstone and was built in the '90’s, Between
the pavement of large, gray flagstones and the front of the house, is
a deep and narrow “"areaway,” guarded by a rusted, ornamental iron
railing. At the right, a steep flight of rotting wooden steps leads down
to the cellar and to the janitor’s apartment, the windows of which are
just visible above the street level?,

2%9) W7 BEAE BA 4L s A% tEel oEF 18 &
A4 712 AH 2els #A JonesdUel Aol LHXNUA EA7} kAl
718 #E 2ae vdFD Uo

Daybreak, the next morning. It is still quite dark and comparatively
quiet. The rhythmic snoring in the Fiorentino apartment is still heard,
and now and then a distant "L” train or speeding automobile. A
moment after the rise of the curtain, Jones appears, at the right on
his way home from the speakeasy.(p.360)

AHHLoZ $7t 432 e MY olREY &g 2d2 4 ¥
8 2gog A4 24E AU

TR UL AMRA FF AL 0¥ HYEF YFE 9&ol by
g $2 FHAAM e FPEFA, A7, ZAL 8L AT tgsin
Durham& ©&3 Zo] @@t

Slowly the characters take on individuality: slowly each of the several
stories begins to emerge™,

Hogan® $% AEEC) 952 #¥22 §5<, ogaore, 2%y
telolel, olIAEN $o2 UHod AT, ¥ AF=2 o) Yol T
B4 o E3Holz ok

34} Elmer Rice, Street Scene: Famous American Plays of the 1920s (New York: Dell
Publishing Co., Inc., 1980) p49. @22 o] F2] AR L o] Mo 2 A2Y pagination
AEE thEe] 23 A,

35) Durham, op. cit., p.62,
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Street Scene has many national types in its cast - Jews, Italians,
Scandinavians, Irish, and so on, and much of the play's effect comes
from the delineation and juxtaposition of these types™,

JHY 5% AR X 23 & AL WS AdHold, GIe 4
Ze) ARER T4 U BB Fo| W& o YA @k oA
¥ 54 dEEsel 9% iz, WYY #¥2E UHA Uz, =
AAHA ARl HAM AMA 2AE BEAAT UAE 4R
3.

The jangling cacophony of their dialects, fusing with the diverse
street noises, creates a convincing harmony of reality™,

UHH §322 Yy§iold §2 AgEY ol BdFd A 283
E¥de] d44¢ g8l 2 Aok o2 g A5-2 Eobe Willieol
H&ll Maurrant7h ¥ @3t 22 Ao £7] AP HHAHA T3 AT
23 AL e go] wiEHE g B & AUtk

Who’s been sayin’ things to you?

Shut up your swearin’, do you hear? - or I'll give you somethin’ to
bawl for.

What did he say to you, huh? What did he say to you? Nobody's
askin’ you?

What did he say? G'wan up to bed now, an’ don’t let me hear no
more out o’ you.

(Raising his hand) G'wan now. Beat it.(pp.340-341.)

Hoganx 7& &g &= 9t}

His black savagery is clearly caught by the simple repetitions which
Rice allows him™,

oMY Street Scenecle Aol AMM ALF2sh &4 @ol Yo,
AHolx Y Zel ohd HWystz YA T AGSIAAN e
% Q& 28 oH7t Bol ASHI o), §4 ARE AV A

36) Hogan, op. cit., p.49.
37) Ibid.
38) 1Ibid., p.50.
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€ 238 9 ¥ 2 F AUZ A AAA 22L& wF AU

TA4E ANEA Hogand ol¥A 2o o9 223 FAHa
(subplot) 7k AAHE 7ted FHe F8€ Z42(main plot) 7t A} =
F shde A ololrlx, g dhuve 49 oot

There is a central love story: a sort of Romeo and Juliet romance
between the stronghand’s daughter and the radical’s son: and a main
dramatic thread of murder, committed by the girl's father when he
comes home unexpectedly and finds his wife with her lover, But there
are numerous subplots and an intricate pattern of crisscrossing and
interweaving relationships™,

Z BEoled Ed HFAF Alge] Tl 2% YL Maurrantd) %
Roses} §7 &4 Kaplangl o}& SamAlo|o]A Wzt 289 AEL
a9 Fo] FeAF AESE S 4o8lE Maurranto] oA, £ 2
o] GE Aol AL ¥ FTHE7IE U3l Shirly Kaplanol o)A 289
AEL o) FoXA] £t oA Street Scened) F8 AR Fus=
71&e] gtlE 4EL o|FA RIIT, E St ohs) EHoZ 95ty
Aelo] Aoyt oMY AT AHAY AAetr] B Zzte) 929 o
ol 2347 A€ & £ & UAde oA A7 uds =3¢ BEAD
. 223, Street ScenedlME FAY AE HAZE AF3| A E3Eo)
AL, FFAA et $AEF} 2FE 0§ u7t gl REGES 4A ¢
2" 4 AAWH, Dream GirlelM e Bl &0 Street SceneTrd A8
Hol A @k & W YoM E Ho| JES BHY7E, HEME
gtolo] Hole $49 R&E, AEHAME dLdT, €458 ARe &
Adste R&S & 7 ok E Fo) FlFol AF F4e B 2| W
Ho| RN MAE HHEY o Fo AHAR S4AX E5E 9t &
e 32 BEe EHE dEagT o8 £ Ut 2ddx 23z
Dream Girl2 Street Scenes} o}z 2 AldFeo Fo £ Yz
AT T F Yo

3. Dream G0} Ligtd H3X 28y

melodrama+e 2 %A% 2 &4 (entertainment) £+ £ 0] (amusement)
g7l dFe] #FE Yk RS A ANYLe] Eyre] 6% A}
ol HA =242 d4Hols &4 EAY8T £ HFH ass 9l
o] AANA & NFH 2zE FHANT F Fe g7 dE 3, 4=,

39) lbid, p47,
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F¥ol TRt vty 72 YFoly A4 F FH AL Fo F
oz S0 g3 IA E§3tH AF 83 (intellectual comedy)? A
%S (emotional comedy)2.Z FEE £ ded AH FIoiF ApAon}
A e dAE B8 &2 Ay Iz, B HFo|F AHA,
F2 guiztel Aol A% we] B4HL 2on ojd A8 Y F
B EE F273E 2AASA D49 v1g e AEF FA AN
3 Folgts ¥, Dream Girle] FAF L @& F FWolg FAe ¥
U Abolo) Atgelx, 2 Al A @y S8 B A=A ZH
F dg &M oY PEF AE clSrie M Bt qIez A
H 3 Fol] £ wode] F FeFe) Efsy AP R Aoz
U 44F T2z A I £¥d B £ gtk F A 249
AAHA 847 A AA 2 EYR 8 Fo|th. 23 H Dream Girlo) s &
A& EFA e dA 2HM £8E AhhA e Hol BRUN?
Allardy Nicoll& 29 A The Theory of DramaolA t}&e] Mr7tA &
Z&9 gl He R, B4y, FA4HA JA#} BASEL Z2HA ¥
o g@ch =4 e A7k AAH AP dA g + Utk
Z old7t 2alzle A el AL 20 EE 249 U4 A4
HQ AY ¥ oflet &9 YFME ol B 5 Ak Dream Girldl
Me F FUTE FHL2Y 53 ABE g5 44 2eAE
g 4 gtk

g8 Georgina®} Miriam®] o 3tolt}, Miriamo] YAlsta o}7]1& ZA
HUuthe 2E X 20§ 258 & Fol Georginar A7 44
A% 7} "Sleep, Baby, Sleep”7} €8 A& sted #4508 ¢ 27
Y} Miriamo] B33t F olo]& dola] 7k3, JimubA 21 9) offldxE
EFEE quzt =eldoze Ay @2 FAT oJH 248 TP
2N #4e EAY9%Y. e Clarie®d Georgina® whs8lth Frank
McClellanol 7 g3te A Hol 2 Atdel A74s) olf W £& 2A
Hed 2RE 19 284 Agsie EAZ AY3dE: aves £ §4
A ojye {FAE Aol YL FYH Usd oniyrt 24 Hz,
oA ZRE UrlA ML TF7) 9 Holgte #L Erd. A9
A2 A BAY o TA MHEY A5 EAHME =307 ovust A
7) F3, f4E FEeel B Hol 2 MA L AF¥Te A4S BE
ALRFEL AGsr1 3 ojf . olAYH =L YA B4 BX oy
L2 999 Atd AMY FA AEBEY PFo FAEL FHa) A
E a27& 74 =9, 6% o 2o mAA "ok & ¥ o)EsAe
Y ZE&Es 28tc Handd9 A& Adsle €3¢ oo, oj=A 2

40) TS, TEA MR 2 AEA WE, (N SCHRBAb, 1980) p. 113
41) £¥Fi&, op. cit, p.280.
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el YA 29 fEo) W TL BT wywe T A2 Fy
VELZ AAYANN AYrte AIFES $#E A} 2 Georgina®l WA
of 2AEL FE SFAUX Fuje BAe e ¢ 2y 2% TR
oM e Georginae Clarke] A% 8PS The Merchant of Venice
€ 28 7 o] 223 d30] AlRY o 2UE $46M g9
Portiadl 8¢ 4302 F£¢&q ASEY L9 2& %4 289
A & DRI 71 Y Clarke] IBE EAT oA A2 Eops}y
£ 242 £ Cloud-Cuckoo-Land(p.369. Yol 4% sle oztate vjge
TED 5§ & F JolE YA F & 2WA ztzte) AHEL M=z
3B HEE AN HUE AASG 28 g 297)E Clarks)
g3 Ae)g vl Alold] Billingsgte WAF Yol Jime] woio]x
FE22 Clarkst Mo A2 Uzt ZAESE 402 ooz,
OlMY 1%eA 27 Fol B RYMAX VMMM Georginad) Z&
$gelMe) e WAL BFEL 2713, VS &2, AFAHGA
ARBE 80 F7IZ @ & 333 FL YA € 5 U ojgA A
AHA AgelA & AL ofUx|gt HAGME AU Fgax] Ean
g Bl 49 HHste Georgina® BE £9 ANFH wo 2a
7t AEE AT + A OA D&M Georginadl HFH $Ao] 23
BAE A 288 Aol =49 giio € F5 Ao

Bd¥ol FA doluz EFYNM UoE 228 thxe] £872 o
et3 st=d Dream Girlol M Georgina$h Clarks 42 o] 2 oja} 28
@ Durhame ©&# 7o) Georgina®) 448 HAFStT 9o}

A romantic who dabbles in writing and running a bookshop, she
myopically idealizes her sister's weak husband into a misunderstood
genius. Her more aggressive admirers are Clark Redfield, a blunt critic,
and George Hand, a lustful married businessman®.

olMY Hd qug A7) M Ao MAE Folae
Georginast 28 W48tz ZF8& Clarks) Y23 BErt Fo e
B E7A A&HR ok gee @4 2o MoE B2 S
Jim# Georgina®l ti3lelt}. Georginad] Yofsta S48 AAL 47
& 4 Aok

Jim(ignoring him): Georgina, do you realize what you're doing?
Georgina: Well, not altogether, Jim. But it gives me such a
wonderful feelings, as though

42) ®F#. op. cit.
43) Durham, op. cit,, p.123.
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1 were really alive for the first time.

Jim: You're just yielding to a romantic impulse, just throwing yourself
away.

Clark{to Jim): You keep out of this, Lucas, You're all washed up, as
far as this girl ts concerned: and I'm taking over now.

Jim: Answer him, Georgina!

Georgina: 1 don’t know what to say. I never met anyone like him
before, he’s a tough guy - he really is. He scares the daylights out of
me.(pp.378-379.)

b o 2-9 distll e Clarks) F4Fo|2 WA &
Ak,

tlo

i 3

Clark: Sore as a boil, aren’t you?

Georgina: Not in the least. It just happens that 1 find you very
unpleasant. [ think

you're not only lazy and dishonest, but sadistic and vulgar.(p.329.)

e ¥ A 4749 Aoz sl tgsE oD s Clark
b vzt & 24e 4% 3% 240ldn EFeA Clarkst A FAA
oL ¥ IUE g9 £BL FoY @44 B0z 18 Aae
B580E WeolZ, 48 Sut Bilngsthe BAF LolA £ Ao
SEM M2 wFHete WA wol WolAA ma FA) ohyeet
WEahe B4l

[

Georgina(grimly): And I'm going to have a little fun with you!(She
takes a revolver from beneath her cloak and levels it at him.)
Clark(cowering in terror): No! No! Not that!{Georgina fires two
shots, Clark shrieks and slumps to the floor. A Policeman rushes on at
the right and seizes Georgina roughly.) (p.330.)

Billings: To love and to cherish. To honor and to obey.,
Clark: No!

Georgina(simultaneously): No!

Billings: What's that?

Clark: Cut out that "obey.”(p.378.)

2y ggolM ssidte 252 2 F Utk

Clark: As for egotism - that's my middle name,
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Georgina: It’s a quality that a lot of creative people seem to have.
Clark: I'm a hard guy to know,

Georgina: Complex people usually are.

Clark: I'm lacking in reverence.

Georgina: It could be that you're too penetrating to be taken in by
sham.(p.176.)

ojx Y dorMe HFHQ zojz ALHY F Az niAgAPEHN F
A7t Georginadl B3 ME ZUlE olo)x 3, ol UYH WE
Clark7} 22 2832 Q3R Georginaol 23 s T4 AHAA
Fof o]&c}t 2 &M FES T, T HA9 BEOF ofojx
€ B BHEL A% £58 oFA vk GA TERE A H Ao
Ze EF¥dM deE £Lolztx € # sUth o|¥A Dream Girl
Allardy Nicoll®] FZW=Z z4¢ ato) HIE 3, E7%dA 2=
&g ArlEt7] GRo d3FH Aol FHE Jojgtn ¥ £ UG
Hogan& Dream Girle] #1& oy et AAGEL A st T8¢ <
T3 7he4E AT ddn @i

The play did amuse many people and it certainly has an immense
theatrical potential that does not appear on the page. Still I wonder if
it is only a sterile academic quibble to think that it is the play’s lack
of language which makes it good but keeps it from being superb®.

Ricex 22| AAAAM Fo| £AH717 A7) Ao PE-g ZHe
Ao d st ek

The tone of the play reflected my happiness. As someone astutely
remarked, the whole thing was a love letter to Betty*.

olg} 7¢o] Dream Girlo| A= The Adding Machines} Street Sceneof 4|
2 7 gle €45 84¢ 2719 dojue 2”@ AHA S U7 " Eo
Zz o &3 QA(entertainment)?} 27 W29 melodramas 4ZEL o
ATkT B & A, oAl DA Fe AHQ) A3 HHA wE 77
& olF Avde FIeoloh = g AFH e¥AHoz A H e 9
Ao EEF9 71¥el The Adding Machineo|yt AbAF o] 7)1 9]
Street Scene®} o] ol F Alzd] o TR} HA o AU Ao

44) Hogan, op. cit.,, p.110
45) Elmer Rice, Minority Report, An Autobiography (New York: Simon and Schuster, 1963),
p.408.
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°]’42. 2 Dream Girl9] B&8F9 7|¥a, AMFe 7Y, 2212 434
2 A& The Adding Machined} Street Scenes H|i EA 3o AH Yt
g & e 22} AF(society as it is), e 2= B@(ife as it
is) & A7+ A HA(outer reality) & #H3Holz AFHQ s B
Abste AHEF oot AzZbel WHI Ty HA F &%, Z2F, X, I3,
4 53 72 A7 WE #EA(inner reality) & F7ste BT,
g2 =4do] Aog Eute $A% AA, 33 FH AEY IF
# FFolyd dAZ AAEL 24A st AFF 4o FAdsA 2
E%¥E melodramazl & 4 Ut} Durhamz} Hogang ztzt oh&3 7ol
ojok7] gtc},

Naturalism, Realism, and Expressionism were adeptly blended®.

The play is a nice fusion of realism, fantasy, and gentle satire, in
which the fantastic elements are not allowed to alienate or confuse

the audience™.

2y " griel B et 2 Hrtx 2t Durham$ Joseph
Wood Krutch®] Z-& Weol oj)s} o] §3371x &3 Kappo Phelang]
% Yol message’t BE3T vwsir| s @)

7 -+ «its greatest charm seems to be a certain, fresh, youthful quality;
and | say 'seems’ for the obvious reason that what looks like youthful
freshness is no doubt in reality the effect of long-practiced skill.” - - 4

I wish the business might have included some serious overtones - - -~

22 B2 Dream Girlel AF o%e v|grie]l A@e) wat 1 Aoz
A g2 FAF 7R, AAAFE] 7Yl HAEA steld 93
2840 ERF melodramagty FAS=dE o]E0] AL 4 Ao

46) Durham, op, cit., p.124.

47) Hogan, op. cit., p.106.

48) Joseph Wood Krutch, Drama, Nation, CLIl {(New York: Twayne Publishers, Inc.. 1970)
p.124,

49) Kappo Phelan, Dream Girl, The Stageand Screen. Commonweal, XLIII (New York:
Twayne Publishers, Inc,, 1970) p, 125.
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