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Abstract

The purpose .of this study was to identify the change and characteristics of 20th men’s
fashion.

The result of the Study as follows;

1. In the period 1890's—World War I there was a display of opulence and extravagance.
Therefore men’s fashion pursued with elegance and grace.

The rise of sports and an erosion of rules of Victorian society were evident influences before
1914. So men's silhouette resembled athletic appearance and less formality was shown in
masculine attire.

2. During the period World War I—1920's the new equality of social relations between the
sexes had an influence in fashion. Unisex look evolved so boyish shaped became the feminine
ideal, men wanted to boyish fitted leaner stylings and natural shoulder suits.

In the twenties youth, who seemed to have a social dominance, asserted their own testes in
fashion. New style of men’s fashion such as oxford bags and Ivy League Look appeared.

After World War I “comfort” is the aim of fashion so casualness was reflected in fashion:
vests often were discarded and man wore a soft, detachable collars.

3. In the thirties depression marked a shift in mood from gaiety and progressivism of the
twenties to the conservative, even reactionary values. The role of men and women returned
to more traditional attitudes, Every men’s general appearance was bold and manly: his chest
was broad and well-built, his shoulders square and muscular.

The effects of World War II were not on style but on textiles and clothing construction: lighter
weight fabrics appeared and construction was simplified.

4. Men’s dress changed only in detail and not in essence. But there was a continued increase

in the variety of clothes and color in men’s fashion.
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5. The casual look, the prototype of informal, functional and nonspecialized attire, is a most

impotant phenomenon of the 20th men’s fashion, It is rooted in the general rise of sports, the

revolt of youth and war.
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Fig. 1. New Silhouette, 1914. Costume and Fashion p.
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Fig. 2. Lounge suit, Chesterfield and bowler, 1900. A
History of Men’s Fashion p. 122.
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Fig. 12. Participants in a contest organized by Men’s
Dress Reform Party, 1937. A History of Men’s
Fashion p. 170.
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Fig. 13. Bussiness suit, 1941. # > X7 22 3 > O .
128.
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Fig. 14. 1930’5 style, 1934. Les Années-Mé&moire p. 34.
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Fig. 15. The Prines of Wales in square-cut, double
breasted suit and baggy pants 1933. In Fashion p.
147.
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Fig. 16. Double breasted suit and straw boater, 1931.
Costume History and Style p. 431.
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Fig. 17. Glen plaid suit and snap brim hat, 1932. A
History of Men’s Fashion p. 196.

192003 eH ¥ e} Bro] o] &-=gl e[ 27 16], Asjs] E
A= el 4{% Ao] WSEEH®, odEoll e A
T2 AYIEER dzte] g AEHoE oAdEER
Aol Ageh whAlE Syl AL FEol e
el o Az2x Aok 309 FHk Wales
s} (Edward VIIA) 74 wbAl gFedel& w3 w4l
% olgstdAl olzle] ) Mook A4e 4%

S

[=]
: O

= 7
.0
¥H O
[=]

9

AH 5

M sdop Ag ok L (herringbon), ¥
= olo] (bird's eye), 47 && A4dg FPY Fol
od - o|F chokyt Eo FHxsh AAT(glen
plaid) 7} 2 AZ1GSH =2 1710, 22 40
o= ®oh HAE 2pide] F¥2 AL P} 3
Ao] FEF o]Ry ARAFHE o Foll HRFD.
o n)Fe] gt Yol fd o=

Ey #AR ool ez} 71 tEHAAI} A
=9] zoot suit[27% 18]% v]=9 War Prodluction
Boarde wWo|Hl o= TAsgich
a8 Pyt 3R dgiAe, AF GT3 Tk
AAPE 2EVSdol GG Flepe

oo 2 tail coatts A A|ths}t ofAZIA R F57)
A 9% mz) Ro| glm wix] YAL Frielvt 1=
28| el (grosgrain) 2.2 e Y& FA4E ¢lom

gy-2ol| FEL AL 43 4=+ turn-down collar

o] LB

17

202.

oAV 9 ik HA| ol Z7H4l W HFY
o (cummerbund) 7} o]-&= gk AL A |
Fhdao] weo| o]&H 1 WAE FTF 15
Ao Gefel Ax AF 2ok A T Agle
B Elo|s} o] HLHTHE, Ao A9} FT
7A 2= mess jacketo] o2& ]E',—&
]:1_147)-

Z71=  AAFE (business suit)oll= AS&e) ok
o] 2F 9ot 2003w 2} 30l Zoll= HEHE B
g, 19393 TA)Sal tiEHe] Heiylch 2d 3
Eoll= A, we F4, gadde 439E Yo
U AR we W “—4 HE¥E dgich 2aA
vt Aol ofEd =7E A wuttd AR
9lgt A o)FE T o] TR
1930\ eholl = H E3tko 1 91 T (halter) Feie] 7
= olgdel® [z 19]9 =7E dFEel A of
Aul, 2¥AFYe 45Re e Roq o A

algatzd A Hold 5 U

o
}:T
W

3

ls

— 409 —



18

LiAEiEre ik g =

Fig. 19. Vest in a manner
suggesting surrealism,
1936. Life: Goes to the
Movies p. 43.
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S

Fig. 22. Qvercoat, 1933. A History of Men’s Fashion p.
172.
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