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Abstract

This paper analyses the effect of social atmosphere on fashion model image with a study on
two periods, 1960s and 1990s. To be specific, we focus on two fashion models, Twiggy and
Kate Moss who were famous in the late 60s and the early 90s respectively. We also study the
works of Mary Quant and Calvin Klein in order to understand Twiggy & Moss syndromes.

The “waif” image which is usually associated with those uncared, homeless, pitiful, and
immature is commonly found in Twiggy and Moss. It is argued that this dramatic change of
image, that is, from a confident, mature one to the opposite, is strongly influenced by economic

recession and a concomitant increase of social tension and pessimistic and decadent attitude.
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23) Julieth Ash & Elizabeth Wilson, Chic Thrill,
Pandore, 1992, p. 87.

24) Yvonne Connikie, op. cit., p. 41. .

25) #2.e0le] ulsl 2£Z=x(vouth quake) : 1960~1970
ddle A ARE HEE s2ele 33 7l 2o
%A,

26) Vogue(w]=), 1991. 7, p. 205.

27) Calalsibetta, Fairchild Dictionary, Fairchild, 1988,
p. 653,

28) 204)7] 2x2 g4l 2, zhabel, 1991, p. 188.
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20) Elle, 1994. 3 (No. 17), p. 192.
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[AbEl 12) Elle 1994, 3, p. 194.
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(AHE] 14) Elle, 1994, 3, p. 197.
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(AHEI 17) Elle, 1994, 3, p. 195

[AFElL 18) Elle, 1994, 3, p. 196
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(AFRI 19] Elle, 1994, 3, p. 197
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