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A Study cn the Introduction of Natural Light in the Design of Interior Space

7 " 8* /Yoo, Bang-Hyun

Abstract

Light plays an important role in making a continuity of
space and in determining the distinctive expression and char-
acter of a space.

Particularly, the introduction of natural light derives from
our esthetic needs, as well as from the fundamental biologi-
cal necessities of human beings. And also, adaptation to
time and space is the vital factor of human survival and
prosperity.

Our visual recognition of light is usually formed not only
by practical 1llumination but by analogy, expection and expe-
rience of lighting itself.

As the forecase of natural light is (almost) impossible be-
cause of variables such as changing weather, reflection rate
of light and the patterns of shade, in designing the introduc-
tion of daylight, there should be follow-ed careful considera-
tion of the adaptation to such variety and the impet-us of
light.

The research was conducted to mane a contribution to cre-
ate more rich and beautiful interior spaces by studying the
characteristic of light which is one of the important factors
of interior space design, and by inquiring the way to Intro-
duce light and its effect through the practical examples of
Alvar Aalto, Le Corbusier and Louis 1. Kahn.
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