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Fig- 1, {Le Viol, 1934} by R.Magritte
RIEFER=R FNH=/ Ehin—
Eiff8(22)

Fig. 2, Skirt by V. Westwood
9192 A/ W Paris-London Coliection.
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HEg 29E F UdUG (5 g2 A
Ao @A HA BES N7} S Y= v
A F4e BeFu e, gk e gHe

91~'92'd 7h&, AL LEH vEI¢ JAES
= (Vivienne Westwood) 9] =& (Fig. 2)o X =
F4e] 4717 A A Ee] FAHe] o 7
HE EFAYE olF 9 oulRE ZAA sFo
H 2id FegS 2ol e

(2) =3H(Hybridization)
ol AL FoNe AZE AES 28 H ﬁ A3<]

2343 AL ¥w=x AE o R,
Magritte®] {(&>(Fig, 3)o]+ & € 158 7
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A EFHAL 1994), p.183.
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Fig. 3, {Le Mal du Pays, 1940~41>

by R.Magritte, L. Meuris : René Magritte, p.72.
Fig. 4, Jacket by J.C. de Castelbajac

'94~'95 A/ W Paris-London Collections.
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Fig. 5, {The Magician, 1952> by R. Magritte
1Meuris : René Magritte, p.77.

Fig. 6, Clothing by T. Mugler
'91-~-"92 A/ W Paris-London Collections.
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Limited, 1977), pp.608~-609.

58) Sigmund Freud, Die Traumdeutung, "E£¢] 14, #718l &, (F4F 1 4G 4% 199%), p.317.
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Fig. 7, {UEsprit Comique, 1927> by R.Magritte
HBIERR=RE/ FIH=/ Eki—
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Fig. 8, One-piece dress by C.D. Garcons
82 s/ s Paris-London Collections.
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Fig. 9, {Anthropomorphic Cabiney, 1936)
by S.Dali, R.Descharnes : Salvador Dali, p.119.
Fig- 10, {Drawer dress) by Dolline Dritsas RMarthin :
Fashion and Surrealism, p.121.
Fig. 11, Jacket by T.Mugier
'91~'92 A/ W Paris-London Collections.
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Fig. 12, {U’éléphant CElgbes, 1921> by M. Emnst
gl - M= EN(23), pd.

Fig. 13, Jacket by V. Garavani
'93 s/ s Paris-London Collections.
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FUHL] 27 E AW £ ¥ (Fig. 14)
AN AnERZ e g4E ¥ 3 B2 £yl
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(Carmel L] E07171E Ad 29 #)

A G UL Aoz Bl A

59) &k A, TRmEE (1), (M&  BEIEMEER. 1989), p.582

60) Jolande Jacobi, Op. Cit., p.151.
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Fig. 14, {A Little Girl Dreams of Taking the Veil, 1930
by M.Emst R. Wurster : Max Ernst, p.68.

Fig. 15, Suit by TMugler
90~"91 A/ W Paris-London Collections.

M. Ernste] (%9 wg® Cheval)(Fig. 16)&
2= &0 Ald 28 YEE2Q AAY FE0] ¥
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2 oEo 2ES F 2 Fdd(Jean-Paul
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Fig. 16, {L.e Facteur Cheval, 1929~30} by M. Ernst
ALk MUD|STE(23), p.10

Fig. 17, Clothing by JP, Gaultier
94 s/ s Paris-London Collections.
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AR GAUS F) 2 AA el A¥E B
 wgied, o= % "‘JZ}—OM] Ave 228
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(=29~ &85 (Fig. 18)& YA 2 o435t
Collagest ©& J. Mird7} ] Collage® 3]oj 4]
GAF oW £A4-8 wo} o)X 9] SAHE =29
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Fig. 18, {Dessin-Collage, 1932»
by 1 Mir, Joan Mird Centennial Exhibition Cata-
logue, p.57.

Fig. 19, Clothing by J.C. de Casteibajac
'92 s/ s Paris-London Collections.

(:1%\!- -19)

(2! 20)

(28 20)
Fig. 20, {Rope and People I, 1935)
by L Mird, R. Penrose : Mird, p.84.
Fig. 21, Jacket by J. Koshino
94~-"95 A/ W Paris-London Collections.
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Fig. 22, (Histoire Naturelle, 1926)
by M. Emst, R. Wurster : Max Emst, p.54.
Fig. 23, Trousers by C.DiorAH k)
'94~-'95 A/ W Paris-London Collections-
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Fig. 24, {Elege De La Liberté, 1926)
by M. Emst
HBEGR=R/ FMNEsS/ Biki— EHiE  |AHER
T2 (18)

Fig. 25, Jacket by T-Mugler
'90 s/ s Paris-London Collecltions.
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Fig. 26, {S5érénité, 1962) by M. Emst
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Fig. 27, Suit by A Tarlazzi
'9] s/ s Paris-London Collections.

(4) 2 =29 (Sand painting)
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Fig. 28, {The Great Lady, 1937)
by A Masson
S.Alexandrian : Surrealist Art, p.67.
Fig. 29, Dress by AMcqueen
'94 s/ s Paris-London Collections.

(5) %7+ (Tllusion)
J. Mirdel 8ale] Eale s=apmol weof gyl

S AR
7 gjol a8l AFoT WA FR8E 16
237 9= AE BYHolT A 4 Hfe]

(2% 30) ;. ®
(2= 31)
Fig. 30, {The Harlequin's Camival, 1924~25)
by LMird, S.5. Baker & N, Baker : Masters of Art,
p.195.
Fig. 31, Blouse & skirt by C.Lacroix
’91 s/ s Paris-London Collections.
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ABSTRACT
A Study on the Surrealism in Fashion

The purpose of this research is to open new
horizon in the plastic art centering the clothings,
to examine the characteristics of the clothing
style of Surrealism closely which is being lighted
up again newly in the recent culture that isin a
state of flux, and futher to contribute to the cre-
ation of future clothes by analyzing Surrealism
once again which is considered to have affected
most in the asbects of idea and technique from
the era of modernism to the era of post moedern-
ism, to understand and develop the relation of
modern style of paintings and clothing which
consist of many complicated and diverse
elerments,

As for the method of research, after analyzing
the formation and characteristics of painting

style of Surrealism, painting style of Surrealism
were classified largely into Dépaysement and
Automatism, which were then reviewed, And
the characteristics of fashion style of Surrealism
were compared and analyzed with painting style
of Surrealism, for this, fashion of Surrealism dur-
ing recent five years from 1990 to 1994, among
the fashion from Prét-a-Porter concentrated re-
view was made for the ones made public at
Paris-London Collections.

By the result observed through this research,
the trompe-'ceil and double image technique of
many clothes created by E. Schiaparelli who was
strongly influenced by Surrealism in 1930s were
succeeded with its inspiration of Surrealism by
the radical fashion designers recently and we
were able to know that it is being created again
by fresh senses.

Followings are the discussions on homogenity
of the characteristics of fashion style of Surreal-
ism with the painting style of Surrealism,

Therefore if we analyze the characteristics of
fashion style of Surrealism, Automatism ex-
pression style which takes out only image
borrowing the power of unconsciousness, instead
of factual transposition, is forming the main cur-
rent after 1990s. We can find the fashion style of
this Surrealism appear persistently, entirely irrel-

evant to the silhouettes of 20th century.



