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DDCe| S1o1Ae] ERAH 4B Lo AN

LS G N
—_—— = xt —
L8 @ 3.2 Al6H - A20%
2. BgY s 4, DDC A20% S%sr9r9 BH
3. DDC F4sr 8] & 5. DDC 209 &#sr 5ol MM
31 2% - Als% 6. ¥ B
1L @

DDCE 18761 Melvil Deweyoll 93] Qe BFIEFHoE F2 GAHA W
A=}

BE AEuM FRAoRE 284 FHE Y AZHEFROIT Miol
o] zdo] 7tylE o]%, DDCE A3le] wHHA s&o wdel o A& AF,
w5 o] 1989 ol 4 3,388 0] X 2] 4¥o 2 FTAHE A20TL HP3H

DDCe Z%ol¥ MA o] Lyd woitt B vjHL Poigdty 1= &
T 25d 13570 ol 4e AT AL EI 1o, 307 o]4e Ao
wod o] gt =8 3% L2ELF ot HRT Huee] FIHAAYE A}
£53 It SPudME dIEMAL HR EFEABAN F2 AMSHT
At ojepzke] DDC= A MANA 73 de 23 7H4 Bl A}%El—t— R
Holn FAH EFEFEEA AFTT U< & F AUtk oA DDC/L &5

* ggddE FeYRds Fus

1) Melvil Dewey, Dewey Decimal Classification and Relative Index, 20th ed. Albany, New York : Forest
Press, 1989, v.1, p. xxvi.

2) 19773 & St g "FFEMBAAN YL Yv BHFEY Aol B} AL A7 o 954, &
EMq#E daeddre B4 558%, FA o 701%7) 28T EFEABAME FA 309%, FAM
o} 357%7t DDC& A&3te Aoz vebgch
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SO 712E 531 HfEReZ AMFEERN s o|sy] A% WE
BES A7WAN pEts TR Ze 59 B 2483 FAHA A A
olg} & 4 AUt
234 DDCE HZo) Amherst gz & FME EF/37] A8 2IHA
o ojyd} ALH MPL 2/ JEFAHAEL IHE {FA}EA AER
e A &d g "N eEd FAFHoz dE ASHZ e dd3Y
oM Eu B EAH of7ldY. 53] T84 3ol DDCe ©dE F
?3]-"'&_‘°¥9]r o372 FEEfte] AE wE AEEE FAHOEZ A= dth
g FREYol I iR A BF, oS B4 (Fine arts) ) I Mo
A Fil A AMSFAE B o e A7) RE T FLEY
?%9 g IR E3x . 23 53] SAErE JAFHLE ART A
0% GA JEY NEZHEE 2UE FAGEA F2 deolgd $A So4F
Ao BEEEDS BIUARAS Bl

weta B dAFdME o839 WAcEN FHz FLEL #@RE A¥E
5, DDC &ot#ope WAdARZ L AHEr 283 RRWETRY A20% SotE
ok ANFFE FAH2Z 39 dVHEFY 847 FAFAY EAE EUE
AAH] EFEEFEEANY o ANGY EAAE EAHSlY, o]& AT + AU
= kg RASIA Gt

2. BRF FR2

Zgold At oz F& ARR 39 A AR S BHde AAY ds
ojty, gt Hawdd wa 2 FYFE 2dUE dted, MR A #A
A H2Y $4TSFgdMe “Z3F3}Y 28 (organized sound)” 2 A 9dr}?
2 2¥(sound) & NAZ 2F3e ZE YH9 AAES $do=Z BHe Ao
3 AEHoz g9 AFEE F(tone)olzt AASTY FL 4225 49 A
32 ALY F UEE = 2 AASG Aot wEA zASE 4P F
2 AEZ e AFAY IS U Aozt & F Utk )AL FA HA}

3) Charles R. Hoffer#, ¢t w28, S FE, AEiolstod & @A}l 1987, p.l2.
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o #Ado] e, FAde L& FHFE /MW FHE S99 AER ALY
ov oo gMe BFHET FHAFE A Fo] ofd Ag: o9 AgE=Z
AL 837 o &ol

E#(music) & XBEHFHE Fgdte 2u adels g Y2E musedA
fel gt 2Elo] 23 musica® muse? dEolgte O Z ALEFHO Sd & A
g, FEded XTI e duz ALHGI Sdewe F2 oujz o)
A =HAS F33 FEUYFAME S4E Holgt e, oJRAL 4rie dNNE
Ae dol(B) o FEEA I B Fo 92 AR uhgd wE Avle A
olng, =Y 9 &9 FAA] Bfolgtxx At UM E Ao
T 1880 ol MYZGE ¢ A FEste FEfelg oA, &
ojF o] 5 T guE 2ARAL 1910901 F HE ol

o Aldiu wFe] mel gofsith oJAE 7 Aldiy RlFo] ofgA Ex
A gHoz A EZEPYer) e AL TIVE o &4 A 59
A o2 gy AL oA Hde F&, vtE, =53 AFS AAG
AATh EF FAE HES F8, TY, BHEEE R ALEd FEE Pgowy
Aty A ge] met oeirtA] YRR HFgEHEA E&ste] ik A F4Y
A8, 71% B AFHARE Al 58 w2t 23 G we geA ¢
+& ¢ & Ak

v re EHEREZ 28 dade ZHT Mg SZA g AY
o gA ofge HEKE, ZHAUAE A Kol AW A JAHAE EXE
24 g & JFS 713 11169 (%5 1149) ABHLEC Soj2B2R 7
o 4 gAY AL olFA Ho 1IN RMAVNE FIHA LS
o EgEo R T AUt ML 1 YEUE 44 8 Foxt
o} 1880 o] & A A3 AMFFeto] £, TE 19100l F AT} S04
M AAZGTE AXNT ot BEL JFU2Y 4 AAgeY FHIH2
o #oz eyt gt oy, A= FL, MR Mg dEo pLtod
olEoE BEALHI YT

EfRolT Sotd A FEHAATFY FZE, FYRe ‘IdolT HEHE &
ofo] #3 HE &L, FYE & “18Col T UHE EYE AFoFAN 2y

4) A Ad, “FEYEY, I A, FhAANY AN, Mg gt WAL, 1989, 227, p.61s.
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S8 g dE” 2480 AL AHIANY FYAME S4F%E musik-
wissenschaftzl A &<, oA L €% musik®t ¥ wissenschaft®) &4l ojolt},
4 o] musicology =3 29 musicH FFE logye &Alofojrh.

1941714 o]28] &otehe 22U 9ule EYFAgor FYsiA HUT oA
2 AlEFYe ol28 EAXHEo] gRoZAN AAE vlHAFHN S8 F
Al AAE wrEstA 8 Aotk AT (SAFHE)o)F Ko7t FHo= A
ALgE AL 18608 599 9AEAA &98rAQl F. Chrysander7t ©3
Jahrbucher fur musikalische Wissenschaftoldojth. &71elM 2= g9gte
AR 7t 8 HF5eEH F5T FFAA FFozA gFojA ok v FAs)
Att® o]%F 1885 Guido Adlerd) =% “Umfang, Methode und Ziel der
Musikwissenschaft” oA} ¥j24 Zu7/fl e &8ty A A 2YFog oo
Red, AR AFHZ de 4 PHEY 28UY AAFSYGH JA
A& osto] A7 AU

*Evete] A%, FFAgeld 8 A9 AAA olHE HdAA
2] Fobs AT 3t R FALE 2%9E F U HreA £
v Fotold e WL uiE dA dFeA WX e RE SAFFL £3
9, F< Lo2 HNEY d2RE AFH 2 Y AFLYE HEAG?

92 ol FHAA & FgEFHe Gl oEd Aol Futdke FEo|th
At &L o]8HT AHo]l ®A BRcH, AAAYRE Ao AFE 7}
AL e BE BEYYIE Hz9 %49 7|deE Be Aot £ A
olgx AHHolZe F REOLE UE F Ytk ofEL RE 2o #AJ o|E2F
A7 R 5oz Fostolat e AL A FF(FHT)H dF F,
ofg BEUe FAYH TEA 4L dAFIE Y EFIY AFE
Ao wet Hxo drig & F e ALY ZhA 47 A7
 =FE oj&dtd wEAD S Yo UE £ gt o9 99
Ale (B3 24,

o o 4

2 o K do

5) F. Blume ed., Die Musik in Geschichte und Gegenwart. Kasel:Druckerei C. Bruegel & Sohn, 1968, Band.9, s.
1192,

6) ol 7%, &ote] Wy, Mg R1&A) 1982, p.135.

7) Guido Adler, “Umfang, Methode und Ziel der Musikwissenschaft”, Vierteljahresschrift Fur Musikwissenschaft
1(1885), pp.5-20.

8) K Fih, "¥FSA%Y AFAF} FHEA", VS EHATY P dF I 2BH, 1980, p.146.
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CE 1) 89 A
& 4o & sy

4 8T #
L

a2,
AN

q o
Tﬂ%

Fie Bl FHE 2e DO e mES A LAY @ P24,
2ol oAy AFE JFEaA Bk gebd fee mEel ¥NE B2 @
S ooloh fefie 2 Sorste]l HAWA ofn el o|EHNA HAE A
sozs o FoA BYL ZEw B AT AdNE S Jzoe,
RIBE, ML FAE BELY, E AINY, AFEFY AYo) 27¥
o},

AR Hord sl BT YUz YHolat BES AR A% ¢
ot Yoz M Lote WEe FAHOD d¥sE ALBHA BRE 7
A gotelth Tt FHol BEUT Fobd L) AV Rov, WFE 5
Mot Qo] BomE £4% ABUY $oe ATy 4 At Y% A%

g3 =&, ¥, A2 g F Atk AF I A8 UFoin 7 F
l gl g8 53e A4, 94, 2 ool A R 44 F
o2 vy e, olgd AT HEE =Hsstd (B2 2t

e 4 18 7HA 2 @Fse S4¢ Tk F, drizte HEGI WA
Ao 77t %}%6}‘3& T T4, 95 BEERG TYe FH
bVeet, 7+ 4719 = Hd =AHY 74P Yol 4L F U HE
< o479 pEY 2 %ﬁﬁk“)“ m2t Fotol gtk 7Y ERe A A7)
7h AEEHE AREHA FE dolle AFeEA ASHI e 4E WY
o= gtk of7]o A o7]# Erich M. Hornbosteld] ¢]3s}# 4 =Ho g &g
43 F 38 EE A, § ‘289& e /1 Ee 287+ E 2@
71e] EREEE 479 Ag, 257, Fd, AFH, AF 3

T 47 2 9% @t 22 Adel wel HejFdes

M &

oX
%:ﬂrbé

N B

¢

rlo{_g

=2

Y o
R &

9) Erich M. Hornbostel, “The Ethnology of African Sound-instruments”, Africa vi(1933), p.129.
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CHE 2 ) Ao HA

Ao} - EQ —— oA A¥gx ‘E E2GRRHATGE
EEEatA-a
A= R Ei AT
HZzAZE:
< E 4 E
Lases
= g Uy zgrtg Y
—[ G E
i g B stolute] &
L e
u} Eal
— o]de]
— 3% —— $4FY 253
— 353
— 433
— 5% %
— 6%
— ENEH T 2%%
— 353
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o a2 oJEF o & EFYHTSE 4o A4S gAdoez gty
= & ol Aok

fRTET ol HRXANE AFHLR dgsiA o] FolA, ofgu]ole]
28FH, A= 4ERY, F39 SEFUTO Aol strh oleinjole 2EFH L
BHEMY EFZ, D A2 & g3 A 2) sF71B 98 Rez &
FHS Aolrh. A=Y 4EFEE Y71E E2AA we 1) tata(de7]), 2)
sushira E=& qushira (F E+ F®71), 3) avanaddha(7t5 22 & €7,
4) ghana(F4EelY7)2 EF3AT £ F29 8EFE LS A47E 2 #Ed
el Ui Aoz 1) £, 2) 8 3) ¥ EE K, 4) 4,5 # 6 A7) & 8)
A9 872 EF§ AU, St Mx o] SERFHE wolEo 1908 9]
BEHCREEZEE VR gRERRERY € REERREYSAN FYIRF
o &3 Ut

BRI owld A sl B¢ A oW EIE 15119 S, Vid-
ung?® Musica Getuscht und Ausgezogend ¥]&E 1618'd Michael Praetorius®]
Syntagma Musicum 2 16363 Marin Mersenne®] Harmonie Universelles< &
oh o]E2 174171 A Hol AoiA e d7IERY MEE TiFed, 2ulds
o] o] slot £ #FHG Wy YWHS FAAE ZI Utk Y EFFHQ
A7l 2 ERVE HEE AL 194710] o9 FYL vES EHHEE o
1ol AZEdEA REolth. mEtA AIZHY, 7R oz " doA de o
71EE EF3te G/1RAALY A3t o] RojA L, MAFoE HE HEH| A
et o

FHA ME Ee P22 2 A AAGA dutzdez #4HT e 37
HE ZE AVE D EY7], 2) BV, 3) HYJIRE Yre Rl oL 2
ALEZG BAA 47188 59 @& Al 2§22 UFe A/=E dig.
a2y 7| EF 32FHE 8T 9 HA ok aFdxE EX ¥= 9477
o] gAstd BxEd BF7L dojued, 9859, celestaE g2 3@
drumss 3 e FSHA EFT Fo o £ 3ERYS vy FHorlx 3

10) SodiAbA. M & 43 S92 A}, 1982, p.1081.

11) SRS EeE, wREERER. AS HF b Hmit, 1966.

12) 3% KRN, MEALRANR N GRBEEEE, 1969.

13) ¥ A%, 2 A$¥A, 920 1. A& 432424}, 1990, p.25.
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o, dobrle WU B4 g TEA R wate Besls gerle FL
W el 98 FEold E Aeolian harpst Zol KEEE dA7IU ohx
o} 7ol &R ol EAE A¥o2 FAHT Y 2z BerE
23 FRo2 Ure AT EAAY, FBYF 8L Ao YREE BEo
Ao7E dx, BEBorE BE Ao F4oz WEod ke Aot et
A exddE derd eeprl2 R AweE BANA 4BFIE AT
o =3 B39 229 93 ArAUAY 2goE 28F YE AR &

ool we 5EWeE BERsE A¢s gtk a3y ol 94 7 949 47
& A3 B ojge B o FEIHAY o= 2FAE EX g
A%t wAEA Bk wetd 2§ ITHNA o5 % BE (EDFH
43

o| ety

ol o7=R

CE 3) ®bjel gt

4

o}7] T F#e}7) — F#97} — Trumpet, Cornet, Trombone, Horn, Alto, Bariton,
Bass(Euphonium), Bass tuba
=3¢} 7] — Piccolo, Flute, Oboe, English horn, Fagott(Basson),

Clarinet, Saxophone

#e% o 7] — Violin, Viola, Violoncello, Double Bass
ke
A& et 71 — Clavichord, Harpsichord

— e}e}7) dAS ExolE 7}¥ A — Timpani, Xylophone, Glockenspiels

- &8 etr] «E #4971 — Harp, Guitar, Mandolin
—[ A3 Zolg HA A ¥& ZA— Chime, Bass drum, Side drum,
Cymbals, Triangle, Tambourine,
Castanets, Tamtam
L Awke}s) —Piano, Celesta, Cembalo, Pipe organ, Reed organ, Hammond organ

- 7 2} 2} 71 —Synthesizers
— 71}
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¥ 1914 Erich M. Hornbostel# Curt Sachst 91719 224 & A1 FL
A2 3o 4R FHL YA FE, 75, FHEY 84 T AE AN
I EHES WX '}95\‘3}15’ AL 2E5d A AAY RE WN&EYVE TFAE
F Ae GNERFHOEA 2047] ofF A AAAHCE de RS v} wet
A HAEHY ¢ P‘J: P2 ol 2L YA XA HAUY E§ o] SEXH
24 . 2879 DDC #2099 3 “uxﬂ Rl 72ARR AHEHo A7
T Y aFex Est o] 7Y 2 &old &3 Fol ®el AHEH
2 &3 ity R AY .- 220 REYL U7t %A L E W e o
2t 4709 2 &, & 1) Idiophone( &2 @ :88152}7])), 2) Membranophone( =2 & ;&
i er71), 3) Chordophone(8& A 852 71), 4) Aerophone(F 71 & | KK L71) &
2 EFEL, g4 dFHY F2E 1839 ANES Aol

T BEL s Ml odte EFHT, MK % EFe @
(orchestra), Awj%(ensemble), @LEFF, FAAYF, 7AuL7] G4E, 7Igf &

FHHZ YE 4 Ao, dFe 2APFY FAYFE Yu,

Sore EG Sod A s g ERANE s, $4e /5He
2 $599 220 UFSY, T4 Fe U $o= U + 9
o

B vy Zf59d Ev 2S4S d¥c B2 gAELeEE D)
_’KH;#"—} “Eweld), 2) hFH=RoIFRE AIAUAA), 3) FALHI
A, 4) SAFL(IEAIW), 5) I F(o]Zo]FRE 25€47HA) L8, A
%*Jii—t— 1) #%, 2) %, 3) ER 4 ML=, TA¥eEe 1) BXR 2)
#RE 3) EBEoR vdu”

2yt EgEse] EFe ol A 24d9 fBHHAN 7+ Grst ojmE
AT Soto] HAEHE 7t @ 37 65F o2 BERIAT o AT o4& £

T FH7E D) MEERR), 2) EWOERES), 3) HHOPREH=E 25
& Aol EE 1908d $AuvE #H44 EEAE BES R AST HAEX

14) Klaus Wachsmann, Erich M. Hornbostel and Curt Sachs, “Instruments, classification of”, In Stanley
Sadie ed. The New Grove Dictionary of Music and Musicians. London:Macmillan, 1980. v.9, p.242,

15) Erich Moritz von Hornbostel and Curt Sachs, “Systematik der Musikinstrumente;ein Versuch”, Zei-
tschrift fur Ethnologie Heft 4 u5(Jahrg,1914), pp.553-590.

16) Melvil Dewey, Dewey Decimal Classification and Relative Index, 20th ed. op.cit., v.4, p.932.

17) SotalAbd, M & A5 WAL 1973, p 101,
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HKEZdre A2 FF22 FH $79 s&/HE =989 BE ¢7E
3% 61F2Z EFAT. mEA 4§ vtEed e F8 A= g
D) &8, 2) A, 3) S, 4) 48R, 5) WE, 6) £, 7) EEW, 8) AWE £F
9t =3 Mg AFoly UL evd dvr¥ez FL&HI Ye AFH
o 9% 5EFYoIY EedYd A% Exnsd . Fao 4EFHE AY3d
489 FYr1E EFFIE .

g MREE 28 - o|RAUE Tt B2 WHol AN EHE &/
B AT FHA =, 1910 ol F FFY ArtA o] HFo] 2
A dFFHe FUAL FUSGoE FAHEA BRFEE 2EdAA HU
g O \EEY oE Sk AR HHA HAG® A FYFILAAM AL
S FERY ERA A8 ERe 1) A% 2) BRAR 3) BHRAE 4 K
WA 5) ML, 6) HE 7) BEFOE Udoh T AR, WERK, Z&~NA,
ZHAESY Bojx AU

THdo] g9 298y ity wAd e g gu 2uE Qug
Hz9 2938y g9BEL Guido Adlerd] 25 AAH 2574 UHLE
Aot gAY Sokd W] 28Rl o]F o] 2RYY £ F
= B S4AEY g3 AE FHHUEA HHIe $ivh =23 3BRY S A
3 g 4 JYEFI g2 22 xS g AFHo ik A
£ Adlerd] AT & AASLEH AL AEY] 28UF 3EHLEAY A
A&2ts, dAotst ¥ FEHS4%e BHY, 22 AASSE, gAY
3 9 S8g0ste EEwo dutd oz 497 vk gy L9 94
e Ade 3§ FE Ao wEt AL FEEHY $3, do=E AL FF
Hold Roltt, a2 YullA AMAFLE, FAEGE © S A
A7 A& gFHoAe Bolg TZE & e EFYelE & + ik wEA
P19 3EH wal S 7t £34gE Jied EW (EdHe 2o

18) % KfAY, opcit., p.l51.
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CE4) Sstel 2s
soret - AAEGE — SO, SA4YS, AU Y, AN,
ormS e, oA, Sotvs, FF e, SN,

SoHAAE, oA, Soras, SoelgY o] &Y
sotEAE,

- o Agote — Sot A H, SAUAY, NS, SUHAE,
gorggs, 7uy

- g — gopuE, SIAR(SL ), Su, Ao, S4B

3. DDC EHriEe] 82

DDCo| qojx] gofiote] B &&= 187639 ZURE @A 208714 #8
$191 700 %47 (The arts Fine and decorative arts) N9l 3 < 780 Musice 2
Ef=o] ity Deweys FA BE dEEobE Aoz X AN F
AF Aoy RE FAHY A9 FAZ wjdRon, FAHA JdFE art
objectsFE Bolxng AL Wz 3 FH(800)2A FFIHIATGE Fe=d A
A ZBREEH A0RAA ALE dEiory BFE AHEY (59 2

ol ¢}7ro] wE T FAH BBNE IHe TEE W S FAA

=2

BE EHT doM we EAA o7|AlA $tth wetA DDCel hojA A
F7HA M A HeR e § Eol2 9AA $tvh ey DDC Sk
o B&E zdolE 113do] AY ool A20wd] oj23 4AF MFHUG
T st AR 279 NEFFEQ #ie] & MoEAY T80RCAM A
2 A BEARTe] o]FojAHT. o)A DDCO TEFHo] o3 AANERHE &

At AL 2w FBZA a4 BIFH 714 RAolg & + Atk

19) *gofolEel o272 gote 71k, 4R, YE, 34, R, JAE, /N8, BEAYTl =¥
©t}t (Glen Haydon, Introduction to Musicology. Chapel Hill : University of North Carolina Press, 1941.
pp.155-185 F =)

20) John Phillip Comaromi, The Eighteen Editions of the Dewey Decimal Classification, New York:Forest
Press, 1976, p.76.
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( E5)DDC XHI} H2oE2| ==/

(2% (A20%)
700 Fine Arts 700 The arts Fine and decorative arts
710 Landscape Gardening 710 Civic and landscape art
720 Architecture 720 Architecture
730 Sculpture 730 Plastic arts Sculpture
740 Drawing and Design 740 Drawing and decorative arts
750 Painting 750 Painting and paintings
760 Engraving 760 Graphic arts Printmaking and prints
770 Photography 770 Photography and Photographs
780 Music 780 Music
790 Amusements 790 Recreational and performing arts
800 Literature 800 Literature and rhetoric

HAAARL 1) 2BAA A5AAA g 2) A16RAAA
A208AA 2 Pt A @t o|A& DDC7F Hgo2 LCY AEA

Aol EAHE A7
3.0 =T - Hisz

A7l e 2803 A2wg FAHALR AR ok oA WA
9] W3¢ Melvil Deweyd] £ FA o] FFE o] 3%, A2@dr e DDC
A5 M A (stability) o] & BIFHo] A3 FHH 3o 2 o] F A
Fol wgre & F U7 WEolch, wEhA WA #l(Fine Arts)ol & Moz X
MG9) z} Boksl A 7800 MME 2T SGEr EFe AME A¥HEW
{E6)3} 7o

DDCol A 9] SEote UM AF 3 upe} o] 2Wox FE B7b obd 700
Tine ArtsolAle] 3 #U 780 Musice 2 BHHO Utk T (F6)QA BE

AL B

Ju P

1) Melvil Dewey, A Classification and Subject Index for Cataloging and Arranging the Books and Phamphlets
of a Library. Amherst, Mass.: [Ambherst College Library], 1876, p.20.
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{ X 6) DDC ZIeo| 220t MME

780  Music

781 Theory

782 Dramatic

783 Church

784 Vocal

785 Instrumental

786 Piano and Organ
787 Stringed Instruments
788 Wind Instruments

789 Associations and Institutions

upo} 7ho] Sofe] ol HUE HAFAHoZ BZAAY AMHO Ak A2WEH
MEAR AAH o, @A A20H@7 A F W29 780 Musice A
3] 24Ee] gvy, xd DDCE 98 AEgEA gl Amherst B =A F 9
FAE BFs7] st BEAS Bt oly} NEEFAY EkEe AFor
Eolzl Aol milr o AHE SodEopd = e 78394 Churchg!
NNEnEde w3 &g, 28 785-7887tR| 9 <yl A FAVE FHeE
714S AAE Zolth o7l JdojMe FEHA dwt ANEFF B
ercussion instruments) 7} A HJedl, AM2dREE AL AAHAJG. EE
Hlebrl2 EEE= Piano®t Organg <7jgoez d9r)st #ALd7E 94719
aFHeE B gFAA | gtk

IR 2 YrE we 183539 7y *112%01]*194 Z W3le Hol & vA
o AE=H Moz A AQHATP )AL 700 Fine Artsiel A 780 Music
dut 3AY AS=F Fine Arts?] A 8¥ oA F T #HY 780 Musico] 3.53 0] A
2 A& Atk olg Zo| Sl UM xHe] 108EF EFEP o] A2
HolHE 1437 FEo2 FAH AAIAEed, 20 A2 HAMe &

N 5o

22) Melvil Dewey, Decimal Classification and Relativ Index, 2nd ed. (revised and greatly enlarged ed.) Boston:
Library Bureau, 1885,
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38 AHRY <E7)F 2o

CE 7)) 283 Hmel SA4F0k B WE

C2%) A2 D
780 Music 780 Music
781  Theory 781 Theory of Music
782  Dramatic 782 Dramatic Music
783  Church 783 Sacred Music
784  Vocal 784 Vocal Music
785 Instrumental 785 Orchestral Music
786 Piano and Organ 786 Piano and Organ
787  Stringed Instruments 787 Stringed Instruments
788 Wind Instruments 788 Wind Instruments
789  Associations and Institutions 789 Percussion and Mechanical Instruments

A23te] 781 Theory of Music, 782 Dramatic Music ¥ 784 Vocal musice &
owgg® oue wWge gloh %9 783 Churche Sacred Musice 2 H
ZHQed, o)A Dewey/t EXZ S YoM FHH wILYozRYH &
13ty RE 4L FE3zA & AR 7IA AHelg @ + Utk 785
Irstrumental® Orchestral Music. 2 W 5o} 7|ote] HARFE FHOE |
Biol 9 2oy L A drh 789 Associations and Institutionsi 780.6
Sicieties®Z £l HAFH A BEHILH, 7899w 2To|M ZHFE Percussion
and Mechanical Instruments7t F7FEIAT E& 787-789% <¢7]9] 2FHo =
B.@%Y wksle 786 Piano and Organg Al|eA ¢} Zo] ¢rjHoez ¥,
¢ FAol AdH Ut

MEOZ7A ARANE A2We BE O Fodre o] 274 E Y8l
3278 A2 wdstz Ao A2we] JFENEY EFT FL A AA
zog olEHue AHFHY JER - HNFFHY EFHelth 781 Theory
of Musicol $lolA] 781.7 Oriental Theories and Forms. Russian Musicg® A9
- RE HIBEE AMo=Alo|t) 782 Dramatic Musice o#H g7 48049 A o
2, & EY, T2 o9 eHe F{FE EFEA ARAMAJ=H, #
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oH Y FHE A Uet EFAA FEsA olRFRIYE AR SR A
7} of71®th 783 Sacred Music® %9 ChurcholA Eu £xg9g ¥4
Aoz gEUgre st A 2T, 53] FALY olF st T4
olt}, =3 Sacred Music®] AEAMNE F2 FASd|F u39 #ddE Fo4F
HEgedd, FTE5% XM AgE mIge FAEo Utk z L 78349 Sl
o] M & Polyphonic Schoole] A¥l%= Monophonic Schoold) t3l &Eo) git}
T 78349 EEEH Palestrinay EWAA 1Y w32t FAFrIEA REMAY
22 7}9] BachBo] #9150 Uth 784 Vocal Music GAl 78304 ¢} zto] A<}
FF 5T oA A" AL Ut 785 Orchestral Musice F2 ¥4
FEHE2 Aoyt 25 A8 AEC AErt 3 A A8 £R7€
Aol E0l7t71% 39t 789 Percussion and Mechanical Instrumentsoj A& ¢
HE 7% gl BerlY FFE Jgsz dlen, Timpanist 2 8¢ &
71 7F AL Ho Ut

188511 ¢} A2¥rEE 192239 A11W7IA] = A3 A HE 7862 Manufacture
o] Tuning® Temperament’t F7F5 o] Manufacture. Tuning. Temperament 2
A% = Asuold HE Fe §ITUAN tolE AT AL AT
A9 owd Wax gk olg7e] E WS feRE A MEL A9
FAHo] =ABNAY F&3F A2 NS 7128 Aol ot AR
e HE 7128 ¥ AATE Zolth £z FAtolY FHE 7|7HE o
W3 g rzd #3x & g Aolth

192799 A2we B AEZE $oY F71% 3o AN 53 2Fd
g4 gaAol NFHoL 780 Musice 11T 1427] FEolA 3307 F&
o2 Z7Ech Al2#e AwEo g DDCY #AFE FRAA DDCE dy
gal7l dg ARG =H AAZ, o|RL FA dFFHUA EFL A=A
LCCo9 HZE 937 93 = o Al2doye HgL&s 4HEEH He
2loJ A 781 Theory of music®] Theory and technic of music® &, 782 Dramatic

musico] Dramatic music Theater music®. 2, 783 Sacred music®] Church music

- o [}

Sacred music© 2, 785 Orchestral musico| Instrumental ensembleZ, 233
786 Piano and Organe| Keyboard instruments® H7ZA = A=, onloAe wsl
Bre & foj49 Wslo|r)

19323 9] A1372 Deweyst miA B o2 MAZYY FAdd Aoz, Tablesst
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Indexoll 404 o] A7t F7t8le] 16478 oA R F7HE A 28 780 Musicol Al
T ME oMo F7re Lo ofud FFE Qi

194213 ¢ A14%L 25 &2 DDC o] &AE°] QA Standard Edition
o] # X1]1551’r91 22N WA g3z °}8 FAEL §AZsx BT 3"
FAEL FANEEN FH3 738 BEFEE TEYE Aok "M Al
1452 1,927ﬁﬂolx]1—} HJe & 7129 371 7b "3xem, &3] 700 Fine artsol] 3%
=3 FFo] gt 2¥ox B33tz 780 Musice 788.990A alpenhorn, etc.
7F 715 o] Other reed wind instruments :@ bagpipe, alpenhorn, etc.7} ¥ A&
AL A2 - 13937 =00}

Al Standard Editiono 2 93l¥ 195199 A15H-S Al4HS hE

Aoz F 716H oAy Loy BF EFIAEZ vHJY. AAIESFE= Al4
we] 31434 A 462102 F 14% 2 F4HULW, Tableso] 30070 &,
Index°ﬂ 1,00070 7t v} AT 3] 700 Fine arts ¥okolA = A14%2] 287970 3

7} 45T R 159% 2 245 Y= 780 Musicdl = 4 gnd st g
Aﬂiv_— numbersZ} A A}

A5BL Al4FE AYAA F48te AHgo] °1§EH:— v o] uwel A2
ARG Aoz HrEAch debd 2 e 1952d9e Bad¥ez & 157
o] 1953 W HAT oA 53] AU 53’—‘]?—&-01]*%94 B g4o=
9279 o)A 2 F7tetH ek 780 Musice A|14Fe] 108 o] A A 113 0| A2 F7}8}
Atk AsAA DA o] M) §& AHEH Hel oI A14%<] 783 Church
music Sacred music®] Church music® =, 789 Percussion and mekanical
instruments7} Percussion Instruments Mechanical Reproduction of Music®. 2 ¢F
7k GojwstTt o] RojF ) U HAY #MHEA M= AFe Wt o]
Folx '

3.2. 6% - H20%

22 DDC7 Ao LCY AEAAN EAHE Al6HEE 718 2w

23) John Phillip Comaromi, op. cit., p.396.
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A2087A o] HAAY L AHB IR Gt

19583 9] Al6HL A14We] F2E WX A5 0|8 SLAF|HA
HAAZ Aol A19¥7tA 2] HAA7L € Benjamin A, Custer®d] HY3}o] o] F
o}7 AW A EFES AJAUY 2422 UAHAL F 24478 0]A 2
g7 DDCF 78 & Aoy AUBJROAZ AA I/ YA Ha g
25%7 o An® a8y AdAHA FEFA JojM e A14H9 31434709 w5
o 17928712 A14¢Ect A4 FHo

2 &g 2 gHog EFL o]FE 700 The Artse] FEFE 1407702, A4
e 2880700 A A5 E 4562 ZAFHIZ A AledoA ZF713F Aol
o ® o= B3l 780 Music2 A1439] 105 0]A], 1539 113 o] =] el A
3970l A 2 HA Fristdvh. A16RAM Y ®spE&EES FHEW Hel UolA
782 Dramatic Music Theater Music2 Dramatic Music2 2, 783 Church Music
& t}A] Sacred Music® &, 785 Instrumental Ensembless Instrumental
ensemble and its music® 2, 786 Keyboard Instruments& Keyboard
instruments and their music®. &, 787 String Instruments¥ String instruments
and their music® 2, 789 Percussion Instruments Mechanical Reproduction of
Music& Percussion, mechanical, electrical instruments® ®HAEHYedH, F2 &
ofAel wsgloltt 7zt HAY MiHE A B &o¥stel 34 dF FFHA
=2

196500] 208 A17% 44 2802 £ 215350 M o]H, NAAEE A A
PEE 9L AL AF394 et DDCE TALEE AHHY
o & FE25e A6 17928702 cF 97670 A& 17,1327 011}, 700 The artsol
e 1,78570 2 3787) Z7hsklth 780 Music® 39# o)X o)A 408 o]X 2 19 o]
A F7rstRnh Al7@e e wMshRE&E AHEE, Bl oA 781 Theory
and technique of music® General principles and techniques®, 782 Dramatic
music< Dramatic music and production of musical drama®, 784 Vocal music
£ Voice and vocal music® 2, 785 Instrumental ensemble and its musice
Instrumental ensembles and their musicC 2 HA Y=, F2 fojatel W3}

24) Ibid, p.S5I11.
25) Ibid, p.512.
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ot}

197149 A|18HL Benjamin A. Custerd =8d] 2J3 WA FLE, 2L B
ZF7F EU5H0 A4 EFAAGN FA 24 -d4F A48 A vz
0 F 3doz FAE ABHE A7HRT 565 oAb B 2,718¥ oA =,
2 BBEE A17B 1713270004 1898072 Z7H8t%Q k. 700 The arts Fine
and decorative artst= A W3Etx] ggron, 780 Music T3 whRItA ol
18T Ao Wl &S AHrA, Ho oA 781 General principles and
:echniques”} General principles and considerationsZ &0} 3}7} o]Fojx A 9
de ojwdt Walx gtk

1979939 A197}-E& JA 3@ 2 AIsHET} 6677 0]F FrHE 33855 0] A o]
o, 8019 ddgg FAAA AL S wigld o] Aol & £ A F F
BEis 21504702 A18RRT} 25247 Z7}8gem, 700 The arts Fine and
Jecorative artse= 3107 2713t 2,22270 0]t} 780 Musice #1898 ¢ 367 o] A o
Ao Ald ol 2 Frbetglch A19BelA e WshlgS AFEY, Bl fldMe
Asw= 2ow zZ+ HAY MHEANAT e SRzl 71, &4 € F471
o] Fojx .

19893 9] DDC A20%e] £AH71A, 780 Music ¥oFdA+ A20HL 913 7
284 o]&aAEo AMEL scheduled] w3 £ UA 37 Y39 ZH4E
nusic schedule$) Proposed Revision of 780 MusicS 19803 A} Forest Press
s o8 F BEHoz IPIHTE” o} DDC 780 Musicol) e A 7)
Fe] WeAL 2d%F¢ AN BFAY AMEA 2R HEF AE
H2ESEE 3 Alxzt & 4 r) British Library Association®] F ¢ 3}el
Russell Sweeney® John Clews®d X Zolg] 1973Q@ %8 Fnv]H Proposed
Revision YL ALAY 3 SIAEAYYASNE v Rdo T, I, Fhid 2
e2EZgole EF 2L SAAEINES TFAFIHA 1980de] 3, 2R F
g4l AF weS TATA FNFLAT

olAe AFAX 9 HWEHQ DDCY Fx& AAZEH gy, ¥ FE

26) W] 9%, “DDC A20%2) HFAP3 74 L APAY B A+, =4S 454 55(89,9.10), p.24.
27) Russell Sweeney and John Clews, Proposed Revision of 780 Music Based on Dewey Decimal Classification
and Relative Index. Albany, New York :Forest Press, 1980.
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E. J. Coatesd] 23] /U ® BMEFHEQ British Catalogue of Music
Classification™-& 98] 38 FAFoke] R 7]x3HA DDCY 780 Music
o e F7FE HAE AEstd AASAT Ed o DA BN HEEE
AX AOZ, 7899 composers table¢l Individual Composers& 44 & E4& 7zt
£t} 1982'd Robert H. HassellZ AwWere] AF<947olr DDC A19% 780
Music#} Proposed Revision scheme$ H|ZH-7- 3l +=Hl, Proposed Revision-&
DDCY th&¥#, & A20%o] DDCE YF2AH FAH S ojo} divtes HES AU
o 28l 2 AAZ A20% 780 Musicd] B FEAA FAF Hd

187611 = %o] dhgol& 113de] AW 19899 #2032 John Phillip
Comaromi&] H#o 2 OCLCY 38 27} @ Forest Presso] 93] 4@ o2 29
HAuoh 10999 A&FH APz EdHol olFoiz AW/ FAoY &
Aol QoA 71EY BEHRe B Ao|Fol Uk 53 &HNA E(complete
revision) ¢l 780 Music® DDCe| AtellA AF7AA AlzEH2 AF 714 2&
ol FA A NFEH Aolth

204 780 Music2 DDCO H¥HHQl §&& WZHA ojde AEL AY
FuaA F& A2 A2 RAEEY numberse AEL guE Y74 HA
ok A AGH A 780 MusicE A19% 2] 415o] XA 555 0| A7 F7L8}
(A, 7 ZAFe] atdedlE FAANTNAY F4A4E F e Avd ERE
2 niHsty ok, =3 2 M HASS Proposed Revision of 780 Musics 7)
22 &¥A Proposed Revisiond] Yeld FASY 3$iFaAes MEFA MEN=
ek AlgRozHeE FAMAEA A20TMe] Faod HIIWYEE FHE
W, Hol Sleojrf 781, 787, 7889 &0} wigteld BF WAHI=H, &S
A19% s v 3tE (B8 Zo},

7t HNO #iH =3 S3/MA ) ojFoRed, A W& A A
A =932 s

!
)

28) E. 1. Coates, The British Catalogue of Music Classification. London: The Council of the British National
Bibliography, 1960.

29) Robert H. Hassell, “Revising the Dewey Music Schedules : Tradition vs, Innovation”, Library Resources
& Technical Services vol.26, no.2{ April/June, 1982}, pp.192-203.

30) Melvil Dewey, Dewey Decimal Classification and Relative Index, 20th ed, opcit, v.3, p.548.
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(% 8) DDC H|20®e| So&0F B&HA
CAHE > < A0 >
781 General Principles and General principles and musical forms
considerations
782 Dramatic music and production Vocal music
of musical drama
783 Sacred music Music for single voices The voice
784 Voice and vocal music Instruments and instrumental ensembles
and their music
785 Instrumental ensembles and Ensembles with only one instrument per
their music part.
786 Keyboard instruments and their Keyboard, mechanical, electrophonic,
music percussion instruments
787 String instruments and their Stringed instruments(Chordophones)
music Bowed stringed instruments
788 Wind instruments and their music Wind instruments{ Aerophones)
789 Percussion, mechanical, (Composers and traditions of music)

4. DDC 20 FR7H ] R

7} HZ%<l DDC  A20#e o]&xE Hu HIYSA F= HHLE M
o 8FE EuEF FA LE5dY aFd F&37] A% =¥ FAFo|gp W
DDC A20%2 71&9] #EFH B Aol doy, & FARAE WAA
1A &3 gut FAY AFFERTEE AAZA=d, 780 Musicd ¢AMNAEE
ol E BT ol BAtolFol olFojR Ax Yvh® 28 DDCY AHEAEQ
28 gEmA Be MREAES Proposed Revision of 780 MusicS 7122 4

31) Ibid, v.1, p.xix.

32) 198 7tx) ¢} 782 Dramatic music A20% o)A 781552 Dramatic music, 7821 Dramatic vocal forms Operas
9 792 Stage presentations ol ¢} 7925 Opera, 792.6 Musical plays, 792.7 Variety shows, 792.8 Ballet and
modern danceZ ¥4 . A=A}
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Atk 7Hg HA28d A0Re Ao SotEoky AMAFE ¥HHs] 9
3l WA 780 Music®] HATLZE AHEHE (HP9} A ®

( ® 9 ) DDC HM20% 22F0te] MA+Fx

780.0001 - 0999 Relation of music to other subjects

7801 - 9 Standard subdivisions, regular and modified

781 - 788 Principles, forms, ensembles, voices, instruments

781 General principles and musical forms

782-788 Voices and instruments

782-783 Voices and vocal music

782 Vocal music

783 Music for single voice The voice

784-788 Instruments and their music

784 Instruments and instrumental ensembles and their music

785 Ensembles with only one instrument per part

786-788 Specific instruments and their music

786 Keyboard, mechanical, electrophonic, percussion
instruments

787 Stringed instruments

788 Wind instruments

A208 9] Lot o 780 Musice MelA g EQl (789) Composers and tradition
of musicE A stz zals] Ew), &4AAE principles®t forms, voices,
ensembles % instrumentsZ JTEIIF =, o]HL 19808 Proposed Revision
of 780 Musicz A fAg 32E Zeth Q7144 “voices"@ AHHY 24
(human voice) & ©3}3, “instruments”+ Hornbostelo] A7 ule} 7+o] 4
g8 e 7| FE ¢ttt =3 voicesd) instruments® EF executants, &

428 WEE AE BT

33) Melvil Dewey, Dewey Decimal Classification and Relative Index, 20th ed. op. cit., v.4, p.927.
34) Loc, cit.
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780 Musice WA HQA QB (A He utgt 7o] 781 General
principles and musical forms, 782-783 Voices and vocal music @ 784-788
Instruments and their music JESZ WA= ot oA SFYEof HAE o
EFEd e a5, HotREd 249 858, 283 JGFEA S/ 85 S
WAt Aok mEbA FohEoke] AAHQ FAHol AMAF, 53 AFF4Y
BEEYL & 4 Yuf w3 782-78871A]9) AFEE ANE HMFIo =
¥ Bt 7t FHLE 33 JTh

02 ooty MHTE WEAAE AHE7] 3o, UAH FLEL
duks AHEE (1003 Zrh

X

( & 10 ) DDC H20% ZotE0F Utte] fAE &
780 Music
780.1  Philosophy and theory
780.2  Miscellany
780.7 Education, research, performances, related topics.
7808 History and description of music with respect to kinds of persons

7809  Historical, geographical, persons treatment

2otdvutel MEWIEL 780.1-780.29F 780.7-7809 M & JFFEAEES £AE
ol AL, 780.3-780.62 FrlZeolth. 7807 e %S EAHE o
performancesE &7} vjA 3 AT

DDC A20%oA S48 EE OEFEE AN 93 HY 781 General
principles and musical forms& ZA Basic principles(781.1) ¢} Other principles
and musical forms(781.2-7818)2 F&3ta ANz Urh o S99 dukdy
2 FAo MFTEE AHEH (F11)7 72

oo AAF AFEFY s AR EA W § 782-783 Voices and vocal
musice oA BE st B AFALGe] FojA L HAA A 7] E(facet
indicator) & E3% AEANI stes] Hovw, F83% 5L A19wFH 72
character?] wjgo|t}®

35) Ibid,, p.930.
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(E 11 ) DDC H20T Fofo| Ubtaiz| ¥ Ao ATE
781 General principles and musical forms
781.1  Basic principles
781.2 Elements of music
781.3  Compositions
7814  Techniques of music
7815 Kinds of music
781.6  Traditions of music
781.7  Sacred music
781.8  Musical forms

7829 783 2709 HOo= AAE AL & AdadelAM A HAedEeR
AA Vocal forms(782.1-782.4) 9 Vocal executants(7825-7829), Single voices in
combination(783.1) @ Solo voices(783.2-7839)2 A Ho] Q) =3+ 7821- 7824
Vocal forms¥ Dramatic(782.1)# Nondramatic(782.2-782.4) 2 &, THA] 782.2-782.4
Nondramatic& Sacred(782.2-782.3) 9} Secular(782.4)2 ANt F=Z choral
musicS &jn) 8l 7825-782.9 Vocal executants® Mixed voices(782.5)¢} Types of
voices(782.6-782.9) 2 Aol tt 783 Music for single voice The voicex partn}t
ot & voice® ZtE &, & part songs$} solosl W FES A e,
783.1 Single voices in combination& part songsE @3ch E§ 783.2-7839 Solo
voicest= Solo voice(783.2) 9} Specific types of single voices(783.3-7839) & T3}
o AMHACE o] AGFEAY B MBTEL (E12>9}

( E 12 ) DDC H20% HoitF 2ol B #ETZ

782 Vocal music 783 Music for single voice The voice
782.1 Dramatic vocal forms Operas 7831 Single voices in combination

782.2 Nondramatic vocal forms 783.2 Solo voice

7823  Services(Liturgy and ritual) 783.3 High voice

7824  Secular forms 7834 Middle voice

7825 Mixed voices 7835 Low voice

7826 Woman's voices 783.6-.8 Woman's, child’s, man’s voice

782.7  Children’s voices 783.9 Other types of voice

7828 Men’s voices
782.9  Other types of voices
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Lot dAFEol F Tt vt 7R FEo B3 784-788 Instruments and
t1eir music-2 A E orchestral ensemble, chamber music @ single instruments
] EMEA JAFEAAG o] E 71T dAA Fe 7GSREHSE v s
21 o). WEbA 784 Instruments and instrumental ensembles and their music,
785 Ensembles with only one instrument per part @ 786-788 Specific
instruments and their musice 2 FTAHAT. thA] 786-788 Specific instruments
and their music® %718 2FHE o AAHAT 71GF7EY BFES 4
HRE (F13)7 Zt

( B 13 ) DDC H20% 7|%SEe BFE
784  Instruments and instrumental ensembles and their music
785 Ensembles with only one instrument per part
786 Keyboard, mechanical, electrophonic, percussion instruments
787  Stringed instruments(Chordophones) Bowed stringed instruments

788  Wind instruments( Aerophones)

o9 ZlgGREY He DDCY FoEorE IFASsHe APAEY =
Z2AM B EEERYVES FEY & e TERAY - F29 GV EFEY A
HAQ ARk V1R RY a2z ddY A duAe o HAYUE 23}
AL =83 Aot ol JGF-EL JGddES 74 VG R
o] AHKH vz F}

7849t 7859 2709 HO=E o|FojA J|GYFEL A9 HEol AT EFHE
217 General principles, musical forms, instruments(784.1), Full{(Symphony)
orchestra(784.2), Other orchestral combinations and band(784.3-7849) %
Ensembles with only one instrument per part(785.1-7859)2 ZA/M=e] Uttt =
3+ 785 Ensembles with only one instrument per part Ensembles by
size(785.1) ¢} Specific kinds of ensembles(785.2-785.9) &, ThA] 785.2-785.9
Specific kinds of ensembles= Ensembles consisting of two or more

instrumental groups(785.2-785.5)9} Ensembles consisting of only one

33) Ibid. , p. 932.
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instrumental group(785.6-785.9) 22 u o] Ao Ut} o]ide] 7 dAdE
#3 Hyt B TES AHEH (F1H 9 72

{ %14 ) DDC H20% 7|%tMES] B ME TR
784 Instruments and instrumental 785 Ensembles with only one instrument

ensembles and their music per part
784.1 General principles, musical 7851 Ensembles by size
forms, instruments 7852 Ensembles with keyboard
784.2 Full(Symphony) orchestra 785.3 Ensembles without electrophones
784.3 Chamber orchestra and with percussion and keyboard
7844 Light orchestra 7854 Ensembles without keyboard
784.6 Keyboard, mechanical, 7855 Ensembles without keyboard and
electronic, percussion bands with percussion
7847 String orchestra 7856 Keyboard, electrophone,
7848 Wind band percussion ensembles
7849 Brass band 7857 String ensembles Bowed string
ensembles

7858 Woodwind ensembles

7859 Brass ensembles

786, 787, 7889) 3712l Bo g o]Folz 7|4 4re EF ¥ U
=7 786 Keyboard, mechanical, electrophonic, percussion instruments, 787
Stringed instruments Bowed stringed instruments % 788 Wind instruments®
BFH0] AUk oA d7 FHY ABFHA G7EFQ EFH, & @4, B
ot7], gtrlZ TR, Bdrlo) AN, Z1AG 2 AAGIE ¥ 2
FAA A 3TFEE Ao, EF ZER2Y - F29 VEFUAY 23 E
93t Stringed instruments®] Chordophones, Wind instruments®]l Aerophones,
Percussion instruments ¥-&of Idiophones$}t Membranophoness 2] £0|& 4
ANA Fgow, dje Azx}erziQl Electrophonic instruments, £ Electrophones
g F71std

7} 7] R B MBS AdEd BE 3749 HelAMe 3 MEA 7861, 7871,
78812 BE F7152 Ho gt E3F 786 Keyboard, mechanical, electrophonic,
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percussion instruments®Al & keyboard instrumentso] 713 B 4749

Z: Keyboard stringed instruments(786.2-786.4) ¢t Keyboard wind instruments
Crgans (786.5) &, mechanical®} electrophonic instrumentsdlE£ zt2Z 17]¢ &
£-, 28 3 percussion instrumentsd] 2719 ¥ &, 2 Percussion instru-
m.ents(786.8) 9} Drums and devices used for percussion effects(786.9)E wjA 3}
3. AT} 787 Stringed instruments Bowed stringed instrumentso]A & ¥ et7)
¢ z+ 4719 2FHE EFNY 8l BEoz AHe U 788 Wind
instrumentst= Woodwind instruments and free aerophones(788.2), Specific
woodwind instruments(788.3-788.8) 2 Brass instruments(788.9) A Z39}7]
FAo2 A=Y Ak ol seEe R 7+ HI MEFES 4BEY
(X159 7t}

5. DDC #2038 F45¥ ol MER

DDCe] &otEofe ZWAEH A A20Wd o277 73 Be& AR 2
ERE39 g9do] 8 7H L FAFEEFY dtuelrt. wabA 19899 A20
o 780 MusicZ 1099d9] AEHQ ARG Evide ojFoj dHNPREE
DDCE FAMAA A F7HA] AlmEHel2 ZF 7t HAFA AAE Aol 29
U 9] 239 JBEZFY a5t BAYA gito 7[E9 7800le d&E
N 3 Mo HYE AEdle &8 AMEEN B TAH] of7jEd. &
& gote BERo dME $4FA Y 54E Iejd 29 4G EAFH &
A9 BaA A4gAN AR DDC A20% SG4EoLY AAYIE F4o=
AREFe 847 SdFAd E4E EYE 39 AAHL ZFEFIEAMY
I AN EAFEE EAs BE ohe3d 2.

A, St AXHIE E3] o gRokd glojA] Fa3 gEo|th, E3 DDCE
Hzo QA @FHAEGA Amherst JE=AFH FXE EFE7] A3t HIF
? Ae2 AEAT FAo EFFo|t 2¥dE BF3 DDCA YoM &
£ 187639 ZUFRE A A20T7RA FE8E 700 #EG(The arts Fine and
decorative arts)e] 3t < 780 Musice. @ B FH o] gtttk 29 %A Deweys
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786

786.2
786.3
786.4
786.5

786.6

786.7

786.8
786.9

788

788.2
788.3
788.4
788.5
788.6
7887
788.8
788.9

Aok YoiHe BE F88 FASE AYHL o5 4Y

( %15 ) DDC H20& 2} 7|te] B B &

Keyboard, mechanical, 787 Stringed instruments
electrophonic, percussion (Chordophones) Bowed
instruments stringed instruments

Pianos 7872  Violins

Clavichords 7873  Violas

Harpsichords 7874  Cellos{Violoncellos)

Keyboard wind instruments 7875 Double basses

Organs 787.6  Other bowed stringed
Mechanical and aeolian instruments Viols

instruments 7877 Plectral instruments
Electrophones Electronic 7878  Plectral lute family

instruments 7879 Harps and musical bows

Percussion instruments
Drums and devices used for

percussion effects

Wind instruments(Aerophones)
Woodwind instruments and free aerophones
Flute family

Reed instruments

Double-reed instruments

Single-reed instruments

Saxophones

Free reeds

Brass instruments(Lip-reed instruments)

s
of glolM FAHYA Aoz FE FAHA A £AM2 mMEgen, F4FHA 9
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£UFE art objects F£ BoMAA HEZ XBE w2 I MO0 2A TIa)
Aot ARG wA A @A FFAY e IYPHE {9 ¥
F SAAEE BERF QM B2 EAHE oIAA o, DDC gl
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37) John Phillip Comaromi, op. cit., p.76.
3B) FYE, “FAYALFYAT(1): ICCH oA £ &EA 2 BH, 28FRTR A5, 49Uz &
ARG FH0FANGEL. A sddsn £dF L85, 1993 8, pa

39) . ERRFE M L:T7URY, 1991, pl72,
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principles and musical forms® g He] FEFH oz wAsy Y oo}t =T
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41) F. Blume ed. op.cit,, s.1192.
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forms® EHF ¥ 7821 Dramatic vocal forms Operas, 782.2 Nondramatic vocal
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instruments® FE3H =), Keyboard stringed instrumentsd] ] 3%+ 786.2-.4
E 9471522, Keyboard wind instruments®] 7865% 9719 2% oz Rd3
o Bo]EPAY YBA o gith wEtA Keyboard wind instrumentsdl] &35
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Hol EHFHT
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M ofh Mr e

€ 47 e REES uiAsY ¢rigez JEd it Y8 AFFE
o & BEL 2F59eE B3ET 2 Pl Ui g dAAst Yok makA
FoARPYY] dBAol g B ol orldl Wt WE RIS BF
1% 33 FAE g ERH7E T

6. % @

o4& DDC gotRobe) Qoidsl EARE ZBes Asked, &9 2 Sote
J@HMA S DDC SohRokel WA 58 A28 Lohior A
& A8 Asustt 2 A3 vehd DDC Sotior WA EARD A
porg 229 wW 98 2o



DDCo QlejAe] EHAMFF A L] HME 107

L 592 4&ERY, 53] dedord oA Fad FAot 18z 7
P2 2BEE A20871A) H8%EQA 700 B I #H(780) o2 F-FHo st
1A AR 71599 A9 ol W& DDCY FHARZY EAHANM 719
Z & F Atk gEA JFAYoge 1ABEE Hod 54 de 2
w3 RAEFI o] Eof 2 FHMFO) o)]FoAof T Aol
F7159] AR AAA Y EAZ, ojA & DDC AA o] FHE A=
Bttt 53] SoRoke] A4, oo & Mo EREHEEN FE EFE T
AZ 59 Y& FAEGY ¥ty ER7se O S ZojA l g9 =g &9
Aoz AEHA FAE F83] Aoz AMdHez 157 784
2ok 282 M2 FEo 718 | T "I Aol Hﬂ?s}@ o571 o
A HEZ, J2& FAE 2 FAFAC FsAY fAFAC ] AAE 5
whol itk o] Ed AR 7lZe A JIQ3te ez Bed wig 43
4, BAYL FEAUA AHEstd AAGOE, £5715e 4 FHolAx 43
AZ $AE 5 A 2 Aojnh

3. DDCY SAEFE METHY & F 40l 4% R 7g5E AAS
Z Ak &4 Aol vt DDCE HLd v EAY 2AsA 8
o Al7Ho|F AFE-9A w2} A Nz 7 Yoo wat ¥
AZ 7tEdt=E st Aok 2 omd A zgol} WANSEL o= @
Ugte] Soo] 23S ZFol EFEE HLE fte] sisd d£o] DDCE
Q&g 1357 F olidMe e Eﬁﬁol ANesly Yx FAH ESEFEES
A gy enl AA AFY BE 43 £4EE dFEA #4848 F o
e R2HEE dAgojor § Aol

4. DDCH] °°4—r%E 59t ol8g FAT S HAFA, 53 dFF4
W Ak, 017*3 2%RE A&d Ao 99 BEF 89 H
3 dFo BT FE& wAdT ok £ DDCe 194)7)
%714 f—fh*—i 715011 ﬁ}'% T EFEYAE Bysz, 94 293y v
gdpstozA A& LAHIT e SU4THA 4T ARE AFH FE3IHA
Zaa At " S99 73Ue FEuAR o3 AEr ¢ o5 7
A $48 & UASE ROy MAFHYA FAol AMHAHoF & Flo]
=3
5.

0

3z
A

R

Q

2]

]

Mo
I by
I‘IE_Q,

f,a
lo,
r)l =
_ﬂm

GEoks BR7IEY FEuAA AN A EFIITAS depl 3

o



108 I EIAH LX) #2637 1994. 6.

S Bk ohlel ZE uidE ALE U EEW, EFFEAN UM E &
ote} o] EREH AAFEI &741, AR AFoel FAE v Ao 2
71ete] MEHEEANM E3] SHAED 3 FIFL S99 HAHBopE FQEolg]
E B3, o&EERY 781302 wiFEHA Utk wtA FtFA Eopd
Wt SutE A2t dEuFe] A ] o)Al & Hojr}

6. S FAREY SloA A, FAFALGAM F2 AEHA Ye &
o7} wAE} JESH YRR 7833 High voice, 7834 Middle voice,
7835 Low voice§ 22, oJAL H& WA FEF F QA9 AZeky, dxiAE
B, 259 FA9 HY, uigE, Aoz EFHoor ¥ Aol EA, &9
EEY dAY EAZR 53] 7GR FEAM &3 wAHE, 55T ASFFAA
A717F 2FBLE FEHEY W Grigez FEEH/E o g2ta o)
wet #MiEH ¢ Aggdd ERIAVNE 2 F ALY EFHIE JBEZE, RE
G717 T FTAA MAZE 4 e dFo] FFEHojoF & Ao},

o]



DDCel QlojAe] S¥IF S Lo #ME 109

RUL i

U.‘N.ﬂ

B BY AT TR A7 HR A€ 0 dFF483], 1969
WEg. DDC A20we) HEAZH 74 € ABAGA ¢ A7), =&
A44d 53%(1989,9.10), pp.22-31,
FHd AL AT AT FHEA", VSHERAFY HF ¢ ¢
JFgsty &35, 1980, pp.145-172,
otu) 2%, Hoffer, Charles R.%. €4 ZSE. A& : oAt gty &TA}, 1987
1734, o9 3. A& @ DSAL 1982,
ol G, B 2 mEEMA NS MAKXSHEERY BRE. AL @ FEUTaEY,
1992, ¥ALE 9 =
SAHAMA. g 1 AFE AL 1982,
Mg s AFEEAL 1978
A0F SAEAH AELAO BH ST AL oY R ot
1982. A AHeHl=E.
FER, “FAYAEFHATF(]): ICCo dojA X #FEFH 2 BR”,
FEARER A5, FYUG REAF RS FH30FIA/NEEA.
Mg FTYUER -?'SWE?Z}J% 1993,
EREFE AL FEFY, 1991
4g% 22U SABY DDC FFPE AMME A7 g ol
&Y, 1974 AAFYEE,
#7438 DDCl oJA 9] PhoenixE ¢ WA A& : FIHao g4, 1990.
A EE.
mREALLERE BEREREER. AL 0 SAEFSHAL 1966
F&A, FF=AFAA AL e EREY A FF A7 g 0 EA
TS, 1977, HAlg Y =§
EAF, 2ASHEA, 2] 1 AL - AFSYESH/AL 1990,
Asheim, Lester., The Humanities and the Library :@ Problems in the interpreta-
tion, evaluation and use of library materials, Chicago : ALA, 1957.
Blume, F. ed. Die Musik in Geschichte und Gegenwart. Kasel : Bruckerei C.

[

o o



110 BFERHEEGIA 263 1994. 6.

Bruegel & Sohn, 1968, Band.9.

Comaromi, John Phillip, The Eighteen Editions of the Dewey Decimal
Classification. Albany, New York : Forest Press, 1976,

. “The Foundations of the Dewey Decimal Classification
. The First Two Editions”, In Melvil Dewey : The Man and the
Classification, Albany, New York : Forgast Press, 1983.

. “Use of the Dewey Decimal Classification in the Un-
ited States and Canada”, Library Resources & Technical Services
vol.22, no4(Fall, 1978), pp.402-408.

Custer, Benjamin A. “A Manual on the Use of the Dewey Decimal Classifica-
tion”, Library Resources & Technical Services vol.4, no.3 (Summer,
1960), pp.247-252,

Dewey, Melvil. A Classification and Subject index for Cataloging and Arrang-
ing the Books and Pamphlets of a Library. Ambherst, Mass. : [ Amherst
College Library], 1876.

. Decimal Classification and Relativ Index, 2nd ed. (revised and

greatly enlarged ed.) Boston : Library Bureau, 1885.
. Dewey Decimal Classification and Relative Index, 20th ed.
Albany, New York : Forest Press, 1989. 4 vols.

Hassell, Robert H. “Revising the Dewey Music Schedules : Tradition
vs. Innovation”, Library Resources & Technical Services vol. 26, no.2
(April/June, 1982), pp.192-203.

Haydon, Glen. Introduction to Musicology. Chapel Hill : University of North
Carolina Press, 1941,

Hornbostel, Erich M. “The Ethnology of African Sound-instruments”, Africa vi
(1933). pp.126-130.

. and Sachs, Curt. “Systematik der Musikinstrumente ;

ein Versuch”, Zeitschrift fur Ethnologie Heft 4 n.5 (Jahrg, 1914),
pPp.553-590. .

Intner, Sheila S. “Dewey Decimal Classification, 20th Edition : A Review

Article”, Library Resources & Technical Services vol.33, no.2{March/




DDCel| 9lelMe Z#45H SE LY HIE 111

April, 1989), pp.186-191,

Rogers, A. Robert. The Humanities © A Selective Guide to Information
Sources, 2nd ed. Littleton, Colorado : Libraries Unlimited, Inc., 1979,

Sweeney, Russell and Clews, John. Proposed Revision of 780 Music Based on
Dewey Decimal Classification and Relative Index. Albany, New York :
Forest Press, 1980.

Wachsmann, Klaus, Hornbostel, Erich M. and Sachs, Curt. “Instruments,
classification of”, In Stanley Sadie ed. The New Grove Dictionary of
Music and Musicians, London @ Macmillan, 1980, v.9.



112 = EHFRAHA 2263 1994. 6.

ABSTRACT

A Study of the 780 Music of DDC

Kyung-Shin Hahn*®

The purpose of this study is to investigate the problems concerning 780

music division of DDC. The object is especially arrangement of 780 music in
the 20th edition of DDC which is the complete revision,

The result is summarized as follows :

1

Although music is an importmant subject in humanities, especially in arts,

it was classified as one division(780) not class.

. The arrangement of 780 music is severely west-oriented music theory,
vocal music and instrumental music.

. Classification number of 780 music becomes longer because of the
limitation of decimal notation.

. 780 music division of DDC neglects music theory and emphasizes music
practicing, especially performance.

. The assignment of classification number is unbalanced, especially between
theory and practice, composition and performance, and among sub-sections
of vocal and instrumental music,

. Many important subject are omitted in DDC music schedule, for example,

musicology and branches of musicology, composition and traditional

instruments of many countries,

. Employment of terminology is often improper and inconsistant.

Associate Professor, Dept. of Library and Information Science, Hannam University.



