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Rationalist Approach
Towards New Forms : White Pnsms

Chung, Jin Soo
(YoungNam University, Professor)

ABSTRACT

This is part of a study on the origin of modemist forms and settings. Forms in Modern
Architecture are totally new as though they seemed to be originated from some remote culture.
Archacological studies and Laugier's primitivist attitade to the classical architecthure provided a way
leading, in the end, to pure sttuchwes and abstract forms. An application of the classical elements
was combined with the ultimate image of nobility, simplicity and rationality. What the seventeenth
and eighteenth century theorists realized in the ruines of the classical structures were not the ones
with their original organic vitality but the deteriorated, naked and abstracted ones. The essence of
the classical structures has been the one of the main references of the modem white architecture,

Ration and Nature were the quintessential terms in the design process of the Enlightenmment
architects of the late eighteenth and nineteenth centuries as they were in the twentieth century
architecture. Pure geometric and symbolic forms were new inventions for the new revolutionary age
after the development of architectural Styles, sucoessive until Baroque and Roopoco, ceased to go on
to the next phase. Many of their buildings appeared so modem in character, for they were omitted
all but the essential structure and decoration.

Other sides of rationality in the pre-modern age were evolved in tenms of the paradigmatic
research and the logic in stnucture. Durand developed a systermatic typological apgproach to the forms.
Geometry was the basis of his designs and his illustrations resembled endless sinple geometrical
problems. One of the other rational approaches was meinly developed by Viollet-le-Duc. To him,
Gothic architecture was the model in which each members functioned actively and exerted
countermressure and the Middle Ages invented new fantastic forms.

The several ways of rational approaches in architecture were led to the 'tabuda rusg’ planning in
modem architechie. Nahme was remained wntouched and not deformed as Ledoux's houses in the
Hitel de Thélusson were setted on infarmal gardens. It is part of the modem image that Natuwe
flows or interpenetrates through the white prisms of the strictest classical purity and machines.
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