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Abstract

The purpose of this study was to find in the art the basis of originality appeared on the
fashion design and investigating the erotic expression appeared on the ornaments how art
-surrealism, pop art, post moderninism-formularize in the modern fashion.

This study about the expression of eroticism and modren costume, through the source of
pictures contained in art books and mode magazine and documents investingation has resulted
as follows:

First, the formality and contents that related art and fashion shows us a various aspect.
That based on modeled characteristic and various technique of the art.

Second, the expression of eroticism in fashion expressed differently in style, material and
expression method that is more strongly, sometimes metaphorically with spirit of the time’s.

Third, the expression of eroticism in fashion whether direct way or symbolic way has
appeared as partial exposure of the body. It is appearing to the course that can display

individuality of each person over the taboo of the part and the previous limitation of fashion.
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