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Abstract

In the 20th century, The artistic world was constantly producing new ideas and movements and

the world of fashion responded to and reflected them all in greater of lesser degree.

Dress designers have always been aware of what is happening in the arts and have always been

able to use the discoveries and ideas of the artist to help them solve design problems and create

fashion which are new, inventive and reflective of thier time.

Up to the present, other researchers have investigated the connections between the fine arts and

the Modern Fashion.

In this respect, the objective of this research was to clarify the characteristics of painting of the

Impressionism on the Modern Fashion. In order to investigate the relationship between the trend of

painting and Modern Fashion.

Especially, Impressionism’s light and color affected both 20th’s painting and other sorts of art. That

is, the trend of the modern painting, Fauvism, Cubism, Surrealism, Abstract art, Abstract Expressionism,

was influenced by Impressionism painting. Similarly, in the sihouette, line, color, fabric pattern of the

Modern Fashion was represented characteristics of the Impressionism Painting,

The fashion’s Fauve, Paul Poiret was excited by the power of color in the same intense way as

the ‘wild beasts’ of art. The color of his clothes during that period was bold and brilliant.

Gabrielle Chanel simplified the shape of women's clothes to a square cardigan and rectangular skirt.

This was a cubist concept.

Art and fashion probably held hands closest in the 1930s, when Elsa Schiaparelli was creating clothes

directly influenced by the Surrealist thinking of Salvador Dali. And she burst upon the fashion world

with a sweater that had a trompe I'oeil bow.

Sonia Delaunay was one of great pioneers of Abstract art. She proceeded to mix strong and bright

colors into her art and created the geometric and abstract patterns of the clothes and fabrics with

her strong color.

The influence of Abstract Expressionism was expressed the fabrics of the Modern Fashion. Some
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fabrics used in Modern Fashion are printed in a dripping, pouring and splashing style.

For the future, some futher research to investigate the art-fashion connection might involve establishing

systematic classifications for silhouette, line, texture, color of the fashion. Moreover, in order to study

the influence of fine art on the fashion, a broader approach might wish to analyze the relationship

between painting and other plastic arts.
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