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ABSTRACT

A Study on the concept of unconsciousness of

Surrealism on the fabric of modern fashion

This study was intended to analyze the con-
cept of unconsciousness of Surrealism on the
fabric of modern fashion,

Surrealism had been searching for a new
way of confronting a social and artistic en-
vironment that was stifling and repugnant to
them. Especially the surrealistic methodology
was changed into various methods of surreal-
istic painters. They explored the world of
subconsciousness of uncosciousness in the
world of human being.

The highly developed material civilization
resulted in human alienations, environmental
disruption. By this fact, human being of the
20th century was sought a philosophical and

artistic value to overcome social disease. That



is, their search for spiritual world was

interested in surrealist’s psychoanalytical
method.

The fashion in the 20th century is changing
rapidly for the new century to come. Under
such circumstances as these, modern fashion
is attempted to pursue new, innovative and in-
dividual ideas. Recently, the mental images

through Surrealism was represented in the for-
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mative feature of modern fashion.

To study the concept of unconsciousness of
Surrealism on the fabric of modern fashion, I
selected and examined artistic books and
fashion magazines, As a result of this review,
I found that some fabrics used in modern
fashion are printed in a free shapes without

any meaning or form.



