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Bo] FA= 7ha e AN Mg 2 S
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AF FAZ S8 A 4B87IT T¢ A4
Z 2ozl g2 o] HESE FEUY AT
7t B EANE F2E FAEA A=t Bt
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2 et ZA - FAL QA E wpTEA] ol
obigl Fnym =7lo] Askx] Fe AWAA 7}
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=98 YY1 =718 95k, £ 1 At
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e 723 Fo U] o2 B} o]}
AFstL g A a4 ERdo] WEA ok she
Zolth. 2t AHEF QA ATl iz +
274 vlgo] 438 A= AML Z
A% gk vHgo] FuF9) A AFHAT
= oA 2HHeR F993 o g2
SRR oAl = o8 g AEE Yehta gl
A5k 19600 U g 237] @2 A5 29
A Fo] A sl i AT Bl g
e ojE Ad AF ATl o
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A, EANe GAFY dEF9 EAREES 34
(style) & BAHOE B3 o]} 2L FH A
FAQ Falol] o] il tioroz Fa g u
AE ol2FE AdY 5011, AAE A
Ao oA FALA AZFA9] el &
% T2 F Y P P2 g VEgEHE
94 BalleEely, YAE ATRY 2L A
F@ 5o ik H¥H 30|t EE ol
75} BHES A2 B85 TFREA &3
Azt =0z of “t ZHol ol UA|gL FA9
THAES T8 AZAVEL 71588 2] 2
WHaEtes -14—4 ol g FELe Eid Ho
e AFgS Hole A &g Apdoelnt. 23
H e g w o dolg g4 99 ojw 3§
7R BEder FRIAA gu Y 3FE
Al EBAOE HoFE 54 & ALY o]
e X84 AP dig s o7 77} Q)
T A3, 4 & g Wh AL WA &
g THAA %’SE}OE olsfE oA 1 JY71% A
o ST X8 S8 219 23 y)
‘3‘—4‘:7} A3 AEH Aol 71 Bol 71¢lst
3 g g9k “ﬂaa}ﬁ]L oy ¥ B
W2 ol=2FRE tOFEE= A, "1': Qﬂ—v‘oe o
8 ATE EFE UE 2 5w
flo] TABIE o] wj o .19] Ej’éwﬂl 73@‘%
ola] XItA ol ;& HP il we} v S}
HE ded ol2FR A2, TL £FALE
AZ7E B& AT 44E HEAN dE7)
5 AL 3 7Y AFRE 7 AE2IE 9
3at7] 4 HEol A Aot

m(o

e E2H AP 5L F iR
2 R =3 A" dEe] st w8 gl
. ol S5 MEHE B ¥ AEL
713 9lem 2 AR Me AW (Semper), 3

D) Qdiziel 2 @am BHAM sEdsle oy
ARG 1 Y FHshe AZAIR B 4
N2+, Hermann van Bergeijk, Hendrik Pertrus
Berlage, Architettura urbanmistica estetica(Bologna,
Italy : Zanichelli Editore, 1985).

Z7] 2tFAe] Zuide] gn) 2 HFY 98 121
A (Hegel) % v]28 = = (Viollet-le-Duc) &
b\ U= e 12 B e R S ) R Y
7+E& FFske vl 23 Aol opEl A|AltlY
oA AFZAMY EHE ‘FAFH FIA (Unity
within Diversity) & FA3ch 28 29 o]
o AFAMNE a*ﬂ AEo Fdsl7] sl =¥
gom AZOFEA W ESeE7E A4UG o)A
A JWRe ‘Fejvle] 9% IHFR AL w2
3 A7 oA EOE F83 FA FY s
= 19 ZIoIE vdd=rt zte A4S o)3)
gl Zoly of7jd 711 vl= AFHY] 4%
BT Eo dojMe ¢HE Ul golth B E=3eA
= o9} 7o) oy 7}‘"51 HFFA] FoA H &
e F8 AeE FTHLE 19 ARAE
‘GAMY ol A-oA B Euz}

2. o)A APOEANY FAHH FYA
(Unity within Diversity)

g9 DA AZPHE 249 H
1A 8 BRI R Zggirhs A5AHA AR
3 & (style evolution) oA &@3tch. AR 2
& BAlE] (Vasari) ol s A7]g olz] 19417
SUY oldFo AHA HAL olFYw, A
M Ao gy 2 Ho g Fage]
cHAZ T8I AMA Fo] HUY WE
2Hel = "31'6] FANE A5 AZo|E =Y
ol4=e] AdE Halga, ¥ vy 2 g9 o

2) o] FAo] 3 WSelEe) ARREL B =39 FQ
Hgol & Zeoj2is), o —r*ﬂ% ey 447
B3 @R N B articleZ, Giovanni
Fanelli  “Unity within Diversity, The
architecture  of Berlage” in Hendrik Petrus
Berlage, Complete Works(New York : Rizzoli,
1988) .

3) AEY] FARgEN EY o)AF AR B3
HEE o] Fxlo) BHY FREH e, U A
A, 19471 AZD 5Q o439 Qs
Semperel GG RN AAFHA, I A S8

=i, (19939 693%), pp.49-57; w=Saks)s &
5] A A Sy AAATL Fsh)
d W8 it 4vlE Pieter Singelenberg, H.
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Rolm2 WEs olgwre UnnA @
. vgeisle) gAUsEe WY — WYY
Y4 T2E oY WYld A% 4
AT oFt Y 479 L4EE A
ABHOE Hele] WETh= AlPAIN 20
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NS4 59 Q480 orld) Sudh ol

P. Berlage: Idea and Style(Utrecht, Netherlands :

Haentjens Dekher & Gumbert, 1972), ppD.5-21.
4) W E2kslol i@ wigel = €9 JFL2, ibid,
pp.189-192; Richard Padovan, ‘Building
towards an Ideal : Progressive Architecture in
Holland”, in At Nowveau Architecture, ed.
Frank Russell(New York:Arch Cape Press,
1997), pp.138-141:8]&7 = =] PR
19 92 “Eniretiens” F FHIHAZY] A5
o B Ao Ao ek} ;,l‘:} o] g4
H&y 2 e Yuid 3 A F ol Y #
dsle] FAER A FHeEg HOoE,  Philippe
Boudon et Philippe Deshayes, Viollet-le-Duc,
Le Dictionnaire  d’architecture (Bruxelles :  Pierre
Mardage, 1979): ©] FAld] #F v|&H 2 F 7
A9 articleZ& “La question de l'architecture
moderne” in L'Eclecticisme Raisonne, choix de
textes et preface de Bruno Foucart(Paris :
Denoel, 1984): ©] FAE& t}g d7F5 & IHLE
&, Pol Abraham, Viollet-le Duc e le
Rationalisme Medieval (Paris : Vincent, Freal & C.,
1974).
o] WEL WEUAY thed N F2 73 5
t}. : H.P.Berlage, Schoonheid in samenleving
(Rotterdam, 1919).
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‘AY gasc] WYY HHE AXNWA A
Z7128 71919 FHAQ deA L Z2H Fi A
S wrdsiAl EHA vl 24 shte] f4e
ZEZ gojuA He otk o714 d&Aol
g HE AZA v g guiskell, olAL
UubA o2 ofy|she ‘dmry, ‘Fol ®/1EY
= 'JUMW«] Augo] ol u AZuHe] BH
E(mode) & B3 AFIAY 7IXE Grkdt
z’é“l el AE71E Yulslhs Roloh. wW &2t
e A&4 Au4y BAE 3, o4, ¥ A
4, Ae TY 71E84LE UFE ﬂ"/]ﬂ ol
g, A, g4, % 4 Fud, BF 58
I Uk EE olF A - B4 T OES
sta 3o AZE 2489 /dE Wi 7 &
Xl“* AA L FARE g AHH AujAY
2L 3l5hE oujaAe] Al4E EA &3
‘: ‘:}E'E}T: Rolth. & AHY HYH 849
234 3L F2A 243 ou AE AN LS
ZIEA 283 E2Hurt BFHIY=UL
gebrlEel RAoltk. aelx o)dt HergEe]
FdHE P—PSMW g A, @ Y AZA
AW, 7)E - ARITE ARE AAE, A -
A4 -o—«l *lﬂVS]’dﬂ gty shch

Yo ﬂllﬂ

B2 ol9 2 AFAY HAYAH 949
WA 94 Alo|9] AA|7te] WETSIL B
A o] HYPo =AM ‘FAA FLA (Unity
within Diversity) '¢1 Zo]u, o]Ze] & F&H
olAF d=Z FUFASHY 1HEAFE 1
o] B9 viglolE 21 wFo] Z¥ Ut K
gt YUE AT 1€UAFE AE dYH
E Ao Hod HFHA A#EL, 4L A
E2A9 Ao AYAA &g Aoln o
geZe 283 JYE YPAo] Hzl=

‘external’” 3l $Ah= ‘internal’sldm HE

6) H. P. Berlage, Gedanken uber Stil in der Bawkunst
(Leipzig, 1905).

7) nAZe Az EAozA Fee] Ayl
‘external’ slth= Yu)s= 27127A3% FUAS #e
walo) WA EAsty Fele 2 PH AWE wE



NEslel FAE Zoltk a8y WEZsle o
o} AubEl F Farlole] FFHOEA A
& A (aesthetic perfection) & Fol WO
o, 249 7140 F= AEFEE T o B
dZ Ao GA] v Eek7 #EAE F A
olg] FBHA Heolth

219} o] W ST FHUSELS A NY
A% AMEE TS 283 HES Zeth A
A, A% TAGAE 7158 97 AuA &
Hog 283l 715 FH 2L ETA
1 AL W EFH A (Virtrurius) & 38HYA 7]
T— HIZEBEEA — Aoy HFedA A
ol et & & ARY &4, 7153
Zoist Alujd ZA FolA Auld EHE 9=
E AL AFHY wHFo] FHu)ste] Weo) &
©

Sohn STk Y AA, 2Eg AuE 2w )

the 9ujo)nf ‘opaque’siE ©ol9 Fololt) wh
H, A 2HAF, T Ty dg9 5o
A gefe] AAYEC] Cinternal'dlthes YU, §
A 0] AA QA aujadje] Folr ZEE ut
g} o] ZUEE USALEN YAV Aol %
71247 Hao gzl AP AL ol 9
o] 2A] ‘transparent’®} F&jojo|ty. ZujHZe] 7}
o AP 7|EAEL vlE nHAD0) ZE= 99}
22 ‘opacity' & 743 1A ghiHE 3RFEY AL
z9] ‘Z8A'Y Yu)EHQ] ‘transparence’ & =
e Al Z&3ln 9lom], oL IJuAZH9)
AT & A Le Corbusier®] &) 713
o] 5 2ozl $:4]017} ‘transparent’Zi= AR
JME & 4 e Aolth: 18~1941719) 24y
7] dlgAte] glolAe] e guizH Hu YA
H3Alo] ‘opaque’dt FFA ‘transparent’st Ak
22 Yo7l AL DU 72 HoE tE
oz 2, Philippe Junod, Tranmsparence et Opacite
(Lausanne : Editions L'’Age D'Homme, 1976).

8) Vitruvius, The Ten Books on Architecture.

9) o] &2 mE}, mEsfE agln 3[R HES
02 A7de mEglel 543k FAolth I %,
S gt Bl o] FAE uHFY FHU|EY
TAZQ  H@P7IUEQ]  C‘humanite’,  ‘grace’,
‘gout’ - FY YHROE BRI ©E Moz

=
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d3 ZHxe A 7RRE w712 ga F2RA
Zmie] TS FHS AL FELE wWE
(Claude Perrault) @] #8HA glejae], ' mg]A
E3 @l (Christopher Wren) & 38Ha Abt)3=9] 1V
J8]3 o] B8 EFsle @ehrY € oA o
A 224 B &Y 2 ol AXNUY ‘TAHA
20| Fzu8HCivil Gothic)"? 59 71EMI &
dlol50] Zoltt. ojZA B, FAH FYAol
ghe /g 27 28T T AL Aol
9 FHFH "g=& vepdidn st A, A
39 298 guzAe BYE 24

‘shelter’®] /@& EFAI7IT o]A L HYIH
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Leon Bopp, Philosophie de UArt ou Alchimie
contre Histoire, Essai de surhistoire des valeures
esthetiques (Paris :  Gallimard, 1954).

10) Claude Perraulte] %9 4o 71 N §
2 AYFAE BFEC Y4E F UL, o] HoA
Perrault& #7] Zyd%E dfe EE 78 A%
AMEY F8 ATUARIAdY. ©] F Perrault&
H3H T FAY ABAA AT I3
82 Joseph Rykwretd@e] #AZAISe] ¥
dTet & 4 Aok : Joseph Rykwret, “Positive
and Arbitrary” & “Truth stripped naked by
philosophy” in The First Moderns, the architects
of the eighteeth century, (Cambridge, MA. : The
Mit Press, 1987), pp.23-53. 415-506.

11) Christopher Wren®] #&td AFolel gy &
A2 7]odg e FFOE, ] A Bennett,
The mathematical science of Christopher Wren
(London : Cambridge University Press, 1982).

12) #2 A=

13) Gottfried Semper, Theorie des Formell-Schonen
(1849) .

14) H.P.Berlage, “Gottfried Semper” in Architec-
tura(1903) .
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Rolth. tiilAl, A% FAIAEZ 7154 29
I Hold ZHoT 2Rslw Aoy Zmol g
718l TAF Y} G Yz Alo)o] HiGe
T A9 MEE Yo AL A9 4vF ¢
Ak Eel  ‘§A7] (primitive phase) —— HA4
7)(austere style) —— o]A4}7] (ideal style) —
H{LHA (gracegul style) '] gL wke =3}

o,

H S8 AFAY 71EMEE olFE ‘24
7 ZYA (Unity within Diversity) 2 9]¢} zo)
] EHAQ AZAAALE WA oA WS
gha7h ZMdo] 2g 27) AR o)A A
SARCE FA% Aotk HETkle &)
THASIIE FAME 53] Hskd 1qg 2o
o AF7IH oM 1 v Aol d&TtE Alold) A
M4 1919 S 3 507 2= vgdPdsy
3ol T 9L Gtk ol ‘FAH
TEAY ENEL A9 NAEHAE o
g 2|2AA YA SAskA] gon fU%
WFEOEE & AEo] Mg au amje] A3

g FoF oY TAEE vt 343 9EA
A7l e ®olgks Aotk a1 oA
9] 71 718AQ Rd R AAge s} e YA
i FefAole] f714'E ek &, dE B
o] g pelo] ol gk AL 1 Fejrl &
7128 AP E o)EAY YRY] Halo]
of B7|EAY 817] "Ee] olYm, wE 3
Ag o] 23 Y- FE - B YPA
o 24 slojA FHuo YPa&s W] 93 A
2 WEEE Ze AIo)r] mEo|t}. 97N
Fel9] Qjoel #3F A A EAL9) 7|Fo] HiE
H&e2s7l ARSE FAge] Al 27)%4
A 7HA7IEoled, Huo LS 93 f)
49 AHEA AAG JFU9] e Alzo] H
E8307} oA HYog AN F2A9 FH
24 Afol9] FAA FUA s E AEA A
ojt}. o]Fy] wiFo] A% BF o} Hole 3

ot Ju Hrobz

15) G.W.F. Hegel, Vorlesungen uber die Asthetik
(1842) .
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e a2 £ URds0] 48 B HR ¢
€ FHE stz gl& Aotk dhtsld ol 1}
TUE M2 59T 21 shiA YAHA] @)
oty 7| FHHOE ‘RYojge= %
AL dBlE FFR4Q FHY - HAo] A
9 Mgl sPEThE oy g Foj =7
oA 7] HE gHE vehds 4 EM9 o
¥ FHEL WYY Add FgEnta S
ot

AZAA ] d & &9, ‘dHolzk= NdF 7}
Ae oAA3) FRsku AAHH} sAE, 1A
TAAZAAM HE 27|2AF FYAS 2T o]
Ag UHAF7] 98l F2& £84S TU)stn
R o9 FAE AL T ol &
ZQ0 Aoty &4 FoA A sl HY'H
249 724, 71548 BEA7)a, 1 g
‘WY olghs AdE HAE FTEE He Aol
I, oA RS g ‘HFolge Mde v
A FA959A gAY 98E g Aoln, F
St AA 739 MEoEAM HY
(equilibrium) Aelol =G3PH He Aotk F,
‘A olghe 71EE L RN o gnjg ‘F
5 olghe BUAolA ‘Foln FZx HdkA
Al B olgle AUy 2ANFoR
HHE ol 7F vi2 W S8} 2P7IA 0] o)A A
FAMoE AAIGE ‘FAAH FDA (unity within
Diversity) '®] 3t 4|Q] Zolth. & O E dg, &
AE ARE 28X ‘FAolghs 2712 AH 7}
A& BEAF7] A EAE FEHGE oA
< ‘BA'ge Fod =& xHF A E
A5l YR Ao|BE gulE ALgHo] oy}
I ok Aushd CEAY 7[EEA L tREE
o e Aol o3 st TP de A
ojtt. ol¢fgo] FAH FUHY Mol AMEYY
7AFe ALl HW AL A5 ‘&FA
(honesty) 'ol2h= FAIE UehiA He Aol
el §714 s viEo R 3 AH9 124
3} XY A= AR vdFol M Rew
olgiEl e A} nLH 2 HE olojFE= TF
o #og AL3lw on, Eoly ofz%E A



59 7|2AS 0|21 Yok S8 ARe &7
HEAE =gz Zolt Zo|E(Frank Lloyd
Wright) U oF=X ZA(Adolf Loos) 8 A=A
o lojA F83h RS o]Fx 3lom of Hol
2 £ 98 Y FAAME 53] vidT=rt
= ZuAEFAe] wi 71 ASAld &
olfol71= g Aojth

FAA s olFE e AFY 2AY
Halo] wE o3 TYNE HEE F Atk F,
g ABYoA FolR X0 wE AFFI} of
F ARHQA FANAMTE AAAA =Y, ¥
3 o)|AL Y3t 7| &N - FHVIYH FATA F
o2 gAolof FL AEQA Aotk yoprt
A 3 ABYoA A7) - 3 T GAEE
— 7} — AW — A Fq o]2= AT
d& Aol = AAYS] Wale] wet & 7] o
ZRQ1 o7} gl FFOE FRE W), F
‘FAA BTUA' 0] AT W) o]Zlo] BIE FARA
Aol Flolojot Jth= I HZF9 o]Ao]
Ad=HE Flolgtn Bk oA w g Rt
T T3dEE AsTIEold HERZR 2=
(Victor Horta)o] Q&4 7|EAMlo g Zz=)
Aol skA|t £33] M EERIT o FAd tia
A BE AL Holn Yk ' o]RL 18417]
E3AN adnde) 2708 T  ‘decorum’E2
‘Natural propriety’gl= 7/E & uigo g 7t

16) A2 o] FAslel FRY W SYslo) NP HAY
2 Anves Avle JEEE dads 2 744
I AFS B =3 NS Wolje Ro|nE o)
M A : Disegni Tekeningen: Hendrik
Petrus Berlage, Biennale di Venezia 1986
(Amsterdam, Nederlands : Rijksdienst Beeldende
Kunst, 1986).

17) Remy G. Saisselin, “Bienseance or Decorum’
in The Rule of Reason and the Ruses of the Heart
(Cleveand, Ohio: The Press of Case Western
Reserve University, 1970), pp.47-49; Seockjae
YIM, “Architectural Propriety and Noble
Simplicity” in ‘Imitation and Ideal Type: A
study of eighteeth century french
architecture”, Ph.D. diss., University of
Pennsylvania (1992), pp. 126-135.
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o o] Jid gA 2Y 714 NN v
o2, Hujo Zo] djmy MFLo] Qo] 4
Ox A o WS 34 Fod o
B Zo| 2 A AW 1¥A] Edlths Ao)

[Z o rr

o

=

Z

fr s

o3} guigle] dmn 137 gL A
e 239 Az Felael & E o
9, Auieks Agdt Fu)Zs o] A
2 7b4 2 olgels Rolm 1 olfiE viz 9o
N 45 ALY S BED Roltk. we)
A (A)ehe Agdls 1 A8 540l 7 2
2E (A')ehe 779 (AT)ehe QRS
W AT 9RE AFNEL 2= oo
(A)e= Age] dmz (Beke 7477} ojmr
1A MR ofgelx B AUBE YAERL
AL AF7e PAYY £UH YT & o]
. olge olmty A% £3A AFLFA
ole &gl IFY LoPIE FASEA, 9
AF9) A% 2ARE Yud AZAN A%
4R 792 8l BAR AS7EY REuy
o7 Rejsta 1 etozH AR a4
FHE 98 A%k U4 BB Ty
W Zolch

3. M Eesol Sloire] AFH A
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18) 71% uiFEAA AHReF, “De plaats die de
bouwkunst in de moderne aesthetica bekleedt”
in Bouwkundig Weekblad (1886).
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The Meaning of Modernity
and the Role of Tradition

in the Modern Movements of Architecture

— A Study of Berlage's ‘Evolying Historicity’ —

Yim, Seock Jae
(Ehwa Wommen’s University, Assistant Professor)

ABSTRACT

Berlage’s importance in the history of the Modern Movements of Architecture lies in his
effort to combine several sets of contradictory dual aspects of architectural values. Tra-
dition and modernity are one of the contradictory dual aspects. For Berlage, tradtion and
modernity were not tow opposing, but reconciliatory concepts. In this sense, Berlage
thought that modernity did not mean a total rejection, but a reinterpretion of tradition.
Berlage’s concern with his contemporaty architectural situstion was how to revive the stag-
nant repetion of past styles in Historicism and, at same time, how to prevent an extreme
rejection of tradition by the Avant-Gardists. Berlage's architectural belief that neither
stagnant imitation of past styles nor extreme revolution can be an ideal model for his era,
lies in a traditional art theory of ‘style evolution’ and the interpertation of Nature's lessons
for it. This study is to understand Berlage’s concept of ‘style evolution’ and the meaning
of tradition and modernity in the early Modern Movements of Architecture.
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