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HolA He AWA a97AEE Z2d'Ee Al
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FARE), ZEF AW, AR ARRY B E 7}

5) Perry Anderson, “Modernity and Revolution™,in
"New Left Review, 144, Mar-April, 1984.
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AZH Y agla Jdidle g =R 48
AA| (Lebenswelt) 01] 2R HIE YOoA EA
3, AZY 28, 293, dFAEY 4%,
7t b sket *91 2& A A% (Modern
Situation) & 74t
&3] 2o gdFol A4 93’\}14 HWEes ¥

uSE F3A W AIFE 49AY Wg,
71&49] #golgke S %‘1—1”‘1 9] AlA S
Athst ¥ & (transformation) E0]” 19417] St
o]Ae] olm A& ﬂg—%g fEle B4%e 1
HEE Zushs AFo] FHAY a7leA Holut
Al Hwi s 3]'—‘::—% F7% YFHolon
FAlel 2l AFo] HEX 2+ Ue EF ©
Je Aotk fel= 184)7] Futal 194]7] v
A" 2UstE guigrol AFES Aol =S
A Y71s 2 HAUS, of Al7ld AF
A& AU P 2/ AHATH ou) g HAt

A Ha, AFe] tiE A4 Ao 224
syt dojun, Fo] A=SHT AEE 5

A Ex1He g9og EFA Hevl §4,
AZ (architecture) & A Z (building) 7+ &,
A% (art) 2MS A% 71% F8(engineering)
o 2M9 A& e Fdo] LS LAsA |
ot ¥ o] Al7le] Fg ZUFY AFY FA
g A5k Tyt oldF Alnso] HY &
#sln YT LAsH Foh wEbA Az &
A, Az AR Alole] FAlY A TIAA W3
7F AW o] A7)o] Azt AZ Alold= FY
3 #Wglzh dojutm YA eH, ol ZuF A%
A AZAMY T4l ET UNES 2
ojshe Aotk aElx AFAAe 2 2
U A%& TSk FE USR] Aol

6) E. J.Hobaum, 'The age of Revolution : Europe
1789-1848, (¥5<] Alth), "The age of Capital
1848-1875, (212e) M), H&EA AF4 J=F 4,
FHA AL, 1983, 1984.

7) Kenneth  Framton, "Modern  Architecture : A
Critical History,, Thames and Hudson, 1980,
1992 3rd Edition,p 12-40.
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U a2 AZAF A FHARSI 29 ojgio]
AA oz AP 18M7]d] 2¥3 A EF9Y
AN F2 vlEHT. aRL ol4FdH, g
3oy, H3FoH HAuog gotEn =g
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8) J.Habermas, “Modernity~-An  incomplete
project” in "The Anti Aesthetic : Essays on
Postmodern Culture,, ed by H.Foster,
Washington, Bay Press, 1983, p.8-10.
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9) E.Lunn, "Marxism and Modernism, (o}2 34|23
EodF). A¥Y o, 23ta A44L 1986,
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olHo]d FHoA fEE o}d EHUZY a4
Aol glet). FAAe 2 25EF0] JAYHY
ZF2AA A7l 288 ZHUES P £
7t 224 2wl (High Modernism) gtz F2& A
ot %X]E}h THAEQ  ErjYF(Classical
Modernism) & &35ly, AWAlE 2439 o4
(International Style) 22 E&|-¢HA ZAA
HZ BALEMY EHUEH 1 MFE] T
g Aoty EF 27t AT ARelA EoUF
£ #2 2 A4e33 veE
. AE, *}ﬁ fah A%
"a?f“'% Iy Hl/ﬂ?——l BT WA B
BHUE 332 s 9 Al 2
2}l 7} Al‘i} =4 L U 259 FHF
FTRERI oldH YAl tF F4HL R
so] JHLE Fojd Aolth o] AREF
9 Al AEAY TEHL A 7EY =A
£ A5k =itk g "e] EouFe A
7] AMA A4F Pl =YL 2L o
7 AL HE @4, F2 AEEAN 2oy
Fol3ith.

4. AzAMY I 2o+

ol zHeRt AeloA feEle AFAY
ZU'Y AEY AYFEE Bt 94sly g8
A g T e 2AE AR F U R £
t}. °’H ‘2t A= (Modern Architecture) &
‘Zigks Aldi'dl £dg ﬁ%ﬂﬂ% YutAQl
oJulg} &0 :LBHX“] g A5 T2

CEHUYE AFClee 549 ouEg 2ece
Aol 257 Boh@ suf gHyze =

dAskE Ae ohinh)

Szt 20 A& 3\41%4 (ZoU®) AFE
FRAAN RuAdcE oy AL EE} ¥a3
A HdozH, AZgAY Ut AP
A7), e AFAAMY ZHUEr F2HAA
A719) AFolet s, ol v RouF

7% (Modernism in architecture or Modernist



Architecture) & Rt} §43
2Eg9 o3l FEE Ui

e 7 2k oA 2y A%e AgEeaY
Aoz BrUZ A%S IFPshs Bt He
Wolo] AL ousA Pk o o 2y
AFE AZolM viZF9 B3 o]F 1A
7lybo] EEew ZhAY Wolrt BEEY) A&
g 18471 39 FEst B Ao, o)F 2

19) mao] AslEn Tu £Fol ARFE 19
A7) FuAAA7} Hi% 20 (Pre-Modern) & A)7]
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The Conception and Characteristics
of Modernity in Korean Modern Architecture

Khang, Hyuk
(Kyung Sung University, Associate Professor)

ABSTRACT

For attempting to wright a history of Modern Architecture in Korea the first task might
be to establish the beginning of the period and to search for the orign of Modernity in

Korean Architecture.
As a member of the third world Modernism and Modernity in Korean Modern architecture

has to be different from that of the West.

The main purpose of this study is to define Modernity and to find out the characteristics
of Modernism in Korean architecture. Above all this study suggests to note the peculiarity
and the differance in the history of Modern architecture within the large frame of
modernization. Then maintains that the search for the new cultural identity and rationality
instead of lost tradition and convention can be defined as a modernity in Korean

architecture.
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