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1984, pp. 192-219.

47) L.A. Govinda, “Psycho-cosmic Symbolism of
the Buddhist Stupa”, p.8
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48) J.Przyluski, “The Harmika and the Origin of
Buddhist Stupa”, IHQ, vol.1l. 1935. pp.199-
210.
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1969, pp. 40-42.
49) Benjamin Rowland, op. cit., p.473
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50) L. A. Govinda, “Psycho-cosmic Symbolism of
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52) Longhust, “The Story of the Stupa”, 1936,
Chapter 1, “The Umbrella as a Symbol of
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54) L. A. Govinda, “Psycho-cosmic Symbolism of
the Buddhist Stupa”, p.8

55) John Irwin, “The Axial Symbolism of the
Early Stupa”, “The Stupa:its religious,
history, and architectural significance”,
Wiesbaden : Steiner, 1980. p. 15
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58) John Irwin, The Axial “Symbolism of the
Early Stupa”, “The Stupa:its religious,
history, and architectural significance”.
Wiesbaden :

Steiner, 1980.

59) it T EIBREGE AR, 270%.

60) Cunningham, A., “Archaeological Survey
Reports”, vol.3, Calcutta, 1871, p.103.
Satish Grover, “The Architecture of India,
Buddhist and Hind", VIKAS Publishing House
PVT LTD, p.42.

61) John Irwin, “The Axial Symbolism of the
Early Stupa”, “The Stupa :its religious,
history, and architectural significance”.
Wiesbaden : Steiner, 1980. p.29.
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64) L. A. Govinda, op. cit., p.45
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66) Vogel, J.Ph., “The sacrificial posts of
Isapur.” In: Annual Report 1910-11,
Archaeological Survey of India, pp. 40-48.
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history, and architectural significance.”
Wiesbaden : Steiner, 1980.
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68) Robertson, J.M.,  ‘“Christianity and
Mythology”, London, 1936, p.372.

69) Benjamin Lowland, op. cit., p.79.
Havell, “Vedic Chandra Cult and Stupa’,
Handbook of Indian Art, 1920, Chap.2.
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Semantic Analysis of Indian Original Stupa

— A Comparative Study on the Transmission and Style of the Buddhist Pagoda]l —

Cheon, Deuk Youm
(Chonnam National University, Assistant Professor)

ABSTRACT

Wherever Buddhism has flourished ,there were stupas in the form of monuments which
have their origin in the tumulm of prehistoric times.

After the death of Buddha, his body was cremated following the Indian funeral custom. His
ashes, which long reserved for the remains of nobles and holymen, were enshrined under
such artificial hills of earth and brick.

The Stupa was in origin a simple burial-mound. The form of the burial-mound was a
symbolical or magic reconstruction of the imagined shape of the sky,like a dome covering
the earth. The domical form of the earliest tumuli may have been concious replicas of the
shape of the Vedic hut. There are relationships which may have originally existed between
the stupa and West Asiatic monuments.

Buddhist Stupa originally cosisted of an almost hemispherical tumulus (anda) and an altar-
like structure (harmika) on its top, surmounted by one or several superimposed honorific
umbrellas (hti, catta) . This hemispherical form is associated with centralisation, lunar worship,
mother earth,and Siva. Anda means a symbol of latent creative power, the harmika
symbolizes the sanctuary enthroned aboved the world. The honorific umbrella, as an abstract
imitation of the shade-giving tree is one of the chief solar symbols and that of
enlightenment.
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