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1) White, P, Elsa Schiaparelli, N. Y. : Rizzoli, 1986, pp.19~ 22.
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24) White, P., Op. Cit., p.57.



{Fig. 1> Sweater with Geometrical Pattern.
White, P : Elsa Schiaparelli, p.56

{Fig. 2> Beach Wear(1928).
Ewing, W. E. : Hoyningen-Huene, p.125

25) Ibid., p.65.

26) New York Herald, August, 7, 1928. White, ., Op. cit.

27) White, P,, Op. Cit., pp.162 ~ 1641.
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{Fig. 3) ‘Music’ Dress(1937),
White, P. : Elsa Schiaparelli, p.125

(Fig. 5> Jacket with Cicada Byutton(1938).
Martin, R, : Fashion and Surrealism, p.171

{Fig. 6> Jacket with Zodiac Embroidery(1938).
White. P. : Elsa Schiaparelli, p.90

(Fig. 4) ‘Circus’ Jacket(1938).
White, P : Elsa Schiaparelli, p.18

28) O'Hara, G., The Encyclopaedia of Fashion, N. Y. : Harry N, Abrams, 1986, p.222.



{Fig. 7> *Harlequin’ Evening Coat(1838).
White, P. : Elsa Schiaparelli, p.173
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{Fig. 8) Evening Dress with ‘Sunburn’ Back(1934).
Ewing, W, E. : Hoyningen-Huene, p66
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Laver, ]., Costume & Fashion, London : Thames and Hudson, 1988, p.274.

30) White, P, Op. Cit., pp.93~94.

31) Glynn. P., In Fashion, London : George Allen & Unwin, 1979, p.26.
32) Garnier, G., 3018 23U £-F&, Tokyo : :NH A FNRE SR, 1936, p.18.
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¢Fig. 9> Evening Dress with Shoulder wings(1934).
White, P. : Elsa Schiaparelli, p.92

3. Z2H(Color) (Fig. 10) Chequer-board Evening Coat.
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{Fig. 11 Striped taffeta and Satin Evening Dress.
White, P. : Elsa Schiaparelli, p.51

33) Wilcox, R, T., Mode in Costume, N, Y. : Charles Scribner’s Sons, 1958, p.330.
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(Fig. 12} ‘Glass’ cape(1934).
White, P. : Elsa Schiaparelli, p.127

34) Martin, R,, Op. Cit., p.200.

35) White, P, Op. Cit,, pp.122—-126.
36) Milbank, C. R., Op. CiL., p.202.
37) White, P,, Op. Cit., pp.126~129.
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{Fig. 13> Treebark Crpe Dress and
Taffeta Jacket(1934).
White, P, : Elsa Schiaparelli, p.123

Fig. 125 1934'3d¢] 2% E ‘glass’ cape= £

= ‘Rhodophane’o) 2t £2)2 spun syntheticg ©|

fatgnt o] AL vl A AE DA, 2HESY
A ZE 23 Aol o] LEeich

ol =
Fig. 13& A& g F20] 2Hal treebark
crepe & YHE =g 29} o] 7) 7} F 2 taffeta jacket
A & ¥k (cellophane) 2.2 wE A7Z 9l ¢

]
e v gg BaFal ok

o] 2ejlz Fo]Mf, Nz MF, el ~(latex)
59 "]l &g =Fo) o) gshETt

27|olugd )= L3 HeivlR] Az S A o
-‘:LE]-C# 2L AFAsF D FAEAE 2Hd &~

A

..L.

I'L'|.l
£

i

ret

. K1
- .

L

o o g3l7l% AT

L
m
-

o

Age) ZPEel d£HA-55] 2PAFe
9l -7 o] 7akAl vhebskeh



188 AR fifi 204%

Z7]olRd = dalely] ZHEZ A7
o) #el o]®] Salvador Dali Christian Bérard, Jean
Cocteau, Vertes 2213 Raoul Dufy 5o ZRE
ofe]tjol g AAY aF0] Y ZAEY HES
ol-&3ted HEF-S Atk

Fig, 14%= ‘Tear-Nlusion’ =)
HE ZHES el

Wizne

22 $18 Daliz}

{Fig. 14> Tear-Ilusion Print(1938).
White, P. : Elsa Schiaparelli, p.134
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(Fig. 15) Vertds’ Prints for Schiaparelli(1938).
White, P. : Elsa Schiaparelli, p.133

2Ae) e ZEe TASNE A7\ohs

EERELERER ER)

5. AI(Embroidery)

270t & A (embroidery) € H8 &
HAARD ¥ F A FEE ASE FA 4
S WA AeE vl 2ES olssted
2ol F4F 9L sha Uk,

NE ZPEY nlANAZ A% 4] Jean
Cocteau, Salvador Dali, 28] 32 Christian Bérard
go] ojoltiolz ATsAY AP FPe] st
@Ak

1937 2¥€ 9] Music’ ELHdE o8 FH2

=g h:‘—'-E."“O ;uo1 Eﬁ:‘g o1-1 OEEE-. i
=l sl AR 85 g7t A2 FAHe] e (Fig 3 2F)
o] A& HAEF B2 7te H57]9 B&o] . o 3 29 Sl ot )
=3 9 E8e] A Fig. 162 1938 2€ 742 ¥ ‘Circus’ S84
o A 2FH B 2 (holero) & A}, =g, T
£71otg Al e = 4l 7iAl7E A AE, 23 o] 2z @ o] 9k
= o o] A e O e A [+ ©
5% £ 2, oA ﬂ-—,—r(collage) Hes Tg 28 8 88| AAY ‘Astrology’ FHAM
ZHES AR geleit 2FE ¥]F o] B )
A sshal o) o= ¥xigle)l 5o wgo] A BHEE 2AE
’ o] Vel (Fig. 6 3+=)
38) o] 3 2. Picasso, Braque7} #otst whw] o] &3] (papier colle) 8] eto]t]e]E & &3 Aelc)

39) Stegemever, A., Whbs Who in Fashion, N. Y. : Fairchild, 1981, pp.49-~50.



{Fig. 16) Boleros with Embroidered Elephants
and Horses(1938).
White, P, : Elsa Schiaparelli, p.105

{Fig. 177 Rococo Mirror Jacket(1939).
Martin, R. : Fashion and Surrealism, p.38
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ABSTRACT

A Study on Elsa Schiaparelli’s
Work( 1)

In the history of fashion, few designers have
interpreted the background of the time more ac-
curately and energetically than did Elsa Schiapa-
relli. She understood the new role of women and
believed clothes should suit one’s life style,

Schiaparelli begun with sportswear, later included
suits and dresses. She produced them of great ele-
gance and extreme chic, Simplicity of line was the
key to her distinctive and elegant silhouette. Even
her simplest designs had elegance.

Her concept of clothes was architectual : the
more the plane of the body were respected, the
rmore the garment acquired vitality,

Schiaparelli combined her knowledge, timing,
and sense of daring in the presentation of her
designs, colors, fabrics, and embroideries.

For Schiaparelli , the garment was not only the
medium for the couturier’s craft but also the place
for artistic expression. Her self-conscious equation
of designer’s objectives with that of artist is at the
heart of her work.

Schiaparelli 's work is an expression of desire,
not merely of design.



