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Abstract

Several scholars have discussed the relationship between fine art and fashion in meaning and
expression. They have established that fashion and fine art are different branches from the
same root, the Zeitgeist (time spirit), and that the Zeitgeist is materialized by various expres-

sion techniques.

The objective of this paper is to discuss how designers’ interpretation of the Zeitgeist is

expressed in their work, focusing on the 60’s American society and designer Rudi Gernreich.
The 60’s were the period with revolutionary changes both in society itself and clothing. Rudi is
the representative of the 60’s designers who is called the most avant-garde and American

household designer at the same time. Despite his prominent status as an avant-garde designer

and social commentator, however, he has not been discussed in depth in the Korean clothing

society.

The consistent theme of his work was young and free spirit, and women’s liberation which
reflected the time he lived in. His successful interpretation of the Zeitgeist of the 60’s made him

establish the American-look, simple and free to move.
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[ 3 1] 1963 Coty Award winning minidress, Mof-
fitt & Clayton; The Rudi Gernreich Book, p 53

BE RS

Ao} Arete Al A A o] 7H SeshA HHE &5
196419 EZ 2]~ 49 £ (topless bathingsuit) o]
ot [23 3] T & AYstas AAle =

=32 ro

ESR AR L

[ 3 2] 1955 unconstructured 5-buttoned swim suit,
Moffitt & Claxton: The Rudi G. Book, p. 37

[ 3 3] 1964 topless swimsuit Moffitt & Claxton:
The Rudi G. Book, p. 70
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obd of} rlz= Hzoly FelolA 4oixigle wfel
A%l 5% vl R 2k d4el Fg =
W Re AR AT AFZE HE, o4 )
JAlo] zlull gl o] Aol Aoz =alAel d7e)atn
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Fe] o 2A 9} ole] bl A4

[2l 4] “The Total look” for film BASIC BLACK
11 Sep., 1966, STERN, HAMBURG
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Ho g AAE FEdle, o|zle] AW wl Frx] A4
e 455 A3
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Rudi started it all
with the ‘No Bra

[a & 5] 1965, The “No-Bra” bra, Moffitt & Claxton:
The Rudi G. Book, p. 99
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£ 9wk gl

ol2{gh FA19) w72 =2g4L 1 Av9 3 )

<9 4 Yg o] sk AoIirh AfEEolAy

A&Fee AL} ol 2t 5o AL A ol
ALY S4E o 8t ALE A5 B
o % 2Rl o 2 wTEd 282 FHME

A & 22 B4 o) =iy Z4224¢) (body
conscious line) o] =}dA#A S8 £ gladwd FHo)

o,

o Alhe] FAG AEEA e BY FUHS
ook AL, 22 elAoluol A o33 14 vt U3
Aok S8 AGWF AANA 2 JAE BolEo] o4

T} ARl el Zdj’—o}\’ﬁl—t— A=E & el gdieh Azl A

A2 33 3o hiF BFl vk o|n]x
o} AR Ak} 7 wle), A A Hx 5
o2 ol#, Hellde 4 TR ofrvhe 714 A
o] kg Ao n UGAAIRE, Fri7} A AR sho] HA
o Ae] F)alx o)Al ML 2o g b 3}
Qo] Zelgdrh, 2t “SAlE At A2 T #
olu, SA9] hupe 2] A3 4H AE AT
4 9le Aot} ZEAq o%,{-h;]-? FAT}e 2 Lof
ohd Abgh ApAlell glow, o o] H13] 7] EA ] HH)
% ggEes U84 + g 9o7n wa

&, HuE wE oA 2AEE wA 2 aAFe] F
Az 2o AbE ol Alehleh o st vl A
geddellA] die] st FolEHA AT FAA
F7ke 959 FAE T eH, e 2R
o 27lol& A= AR elged, Fdela
7 6lolA] Rolx wlo} Fo] wix], Mz, dE}o), EX}
T4 A5 dAES A E ad 2 A83 AE
¥ 3l et Charles Winick® m<ol o3 “F-4 E]-"
(desexualization) 2}2. A sled Al of2}d} AL Fx
o shatel, ) AHL of BAbo] ool A AslH
=2 Wstel APH oz dpsld, o] to]4t 9

BEAHEEER

[33 6] 1967, grey & black pin striped “George Raft”
pantsuit, Moffitt & Claxton; The Rudi G, Book,

io
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[’ 7] 1970, Unisex: forecasting the future, Mof-
fitt & Claxton: The Rudi G. Book, p. 29

[ 8] 1970 Unisex: Swimsuit, Rudi Gernreich: Press
release
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(2% 9] 1970, Unisex: wool-knit jumpsuit with wigs,
watches & boots, Moffit & Claxton: The Rudi
G, Book, p. 188

[32% 10] “The Thong” with Vidal Sasoon haircut
Moffitt & Claxton: The Rudi G, book, p.1 213

~— 465 —



120

o] “thong”-& 1986 Calvin Kleino] 3] 4 s}e] wtg
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33
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[Z&l 11] 1964, blck lackered chiffon “See-through”
shirt, Moffitt & Claxton; The Rudi G. book, p.
79
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#g ol ¢, A& A] A% (see-through)<l w]
zalal(ad] 12]5¢ 53, 5o Fgelze A
< EEelgoh?, 4 Al 22 ElRE A

(2% 12] 1967 “See-through” mini dress in Lycra &
Wool crepe, James Laver; Costume & Fashion,
p. 264
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o, $oo A% 27 Q@A 276 & o34 S
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FAY 25 4270030
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[23 13] 1970, “The Military Look”, Moffitt & Clax-
ton: The Rudi G. Book, p. 189

706t 29 o) 5]7(}. 78] AA ZE FiH S5
A gAY 85 g 60305
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A, A2 LA Agshe, 28 v Qg
A Ao 2 g+ ofn] 60 dd] E2HE Fuiglepee,
whzl, A, edl =, dal, FolZ =2l (poison
green), 3t 2 5o 73 Mo F2 wool jersey,
matte jersey?] F-T.2$ 523 Ao AL =
o], o] & AAale] Alo]7|wlE (psychedelic) 3 &3 o
Aloll F A HAUW wlejshd, LSDE9] ulers
T ARAE 358 Aolgich By AR A}
o] AdFsHRol, “AlelF|HE oo Frizt UA
B R 2F2A 355 oo oS 39
3o, Frl7h oJ A FAl9ol Ll Heog As
I EEE %3 /‘4_4 AL DA A H AL 2
Nl

—onw 97142 d ozt sk,

o

& blouse
“Siamese” group. Moffitt & Claxton: The Rudi
G. Book, p. 1968

[23) 14] 1968, silk pants from the
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[2% 15] 1968, black & white silk “Checkerboard”
caftan with yellow dots, Moffitt 8 Claxton: The
Rudi G. Book, p. 155

[22] 16] 1965, lime, turquoise, aqua, pink, yellow &
apricot chiffon “Gauguin” top & pants, Mof-
fitt & Claxton: The Rudi G. Book, p. 90
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