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ABSTRACT

There is nothing more important than the form and function in design, because every design
product can be done on the basis of them. Form and Function are already existed before the word of
design has been appeared and all the natural and man-made things’ basic organization is based on their
organic relations. The organic relations is the source of vitality which identifies the subsistance of all
the objects and the evolution of living creatures has been changed their appearances by the natural law
and order. Design is no exception. Design is a man-made organic thing which is developed its own way
according to the purposed aim and given situations.

If so, what is the ultimate goal of design. It is without saying that the goal is to make every effort
to contribute to the humanbeings most desirable life by the designer who is devoting himself to their
convenience and well-being. Therefore, the designer can be called the man of rich life practitioner.
This word implies a lot of meanings since the essence of design is improving the guality of life by the
man-made things which are created by the designer. Also, the things are existed through the relations
between form and function, and the things can keep their value when they are answered to the right
purpose. In design, thus, it is to be a main concern how to create valuable things and to use them in
the right way, and the subject of study is focused on the designer’s outlook of value and the relations
between form and function.

Christopher Alexander mentioned the importance of form as follows. The ultimate object of
design is form. Every design problem begins with an effort to achieve fittness between the form and
its context. The form is the solution to the problem: the context defines the problem. In other words,
when we speak of design, the real object of discussion is not form alone, but the ensemble comprising
the form and its context. Good fit is a desirable property of this ensemble which relates to some

particular division of the ensemble into form and context.
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Max Bill mainatined how important form is in design. Form represents a self-contained concept,
and its embodiment in an object results in that object becoming a work of art. Futhermore, this
explains why we use form so freguently in a comparative sense for determining whether one thing is
less or more beautiful than another, and why the ideal of absolute beauty is always the standard by
which we appraise form, and through form, art itself. Hence form has became synonymous with
beauty.

On the other hand, Laszlo Moholy-Nagy stated the importance of function as follows. Function
means the task an object is designed to fulfill the task instrument is shaping the form. Unfortunately,
this principle was not appreciated at the same time but through the endeavors of Frank Lloyd Wright
and of the Bauhaus group and its many collegues in Europe, the idea of functionalism became the
keynote of the twenites. Functionalism soon became a cheap slogan, however, and its original meaning
blurred. It is neccessary to reexamine it in the light of present circumstances.

Charles William Eliot expressed his idea on the relations between function and beauty. Beauty
often results chiefly from fittness: indeed it is easy to manitain that nothing is fair except what is fit

its uses or functions. If the function of the product of a machine be useful and valuable, an the ma-
chine be eminently fit for its function, it conspicuously has the beauty of fittness. A locomotive or a
steamship has the same sort of beauty, derived from the supreme fittness for its function. As functions
vary, so will those beauty...vary.

However, it is impossible to study form and function in separate beings. Function can’t be existed
without form, and without function, form is nothing. In other words, form is a function’s container,
and function is content in form. It can be said that, therefore, the form and function are indispensable
and commensal individuals which have coeternal relations. From the different point of view, some-
times, one is more emphasized than the other, but in this case, the logic is only accepted on the
assumption of recognizing the importance of the other’s entity. The fact can be proved what Frank
Hoyd wright said that form and function are one, In spite of that, the form and function should be
considered as independent indivisuals, because they are too important to be treated just as the simple
single one.

Form and funetion have flexible properties to the context. In other words, the context plays a
role as the barometer to define the form and function, also which implies every meaning of surroun-
dings. Thus, design is formed under the influence of situations. Situations are dynamic, like the design
process itself, in which fixed focus can be cripping. Moreover, situations control over making the good
design. Judging from the respect, I defined the good design in my thesis An Analytic Research on
Desigh Ethic, “good design is to solve the problem by the most proper way in the situations.”

Situations are changeable, and so is design. There is no progress without change, but change is not
neccessarily progress. It is highly desirable that there changes be beneficial to mankind. Our main
problem is to be able to discriminate between that which should be discarded and that which should
be kept, built upon, and improved. Form and Function are no exception. The practical function gives
birth to the inevitable form and the multi-classified function is delivered to the varieties of form. All
of these are depended upon changeable situations. That is precisely the situations of ‘‘situation de-
sign”, the concept of moving from the design of things to the design of the circumstances in which
things are used.
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From this point of view, the core of form and function is depended upon how the designer can
manage it efficiently in given situations. That is to say that the creativity of designer plays an impor-
tant role to fulfill the purpose. Generally speaking, creativity is the organization of a concept in
response to a human need-a solution that is both satisfying and innovative. In order to meet human
needs, creative design activities require a special intuitive insight which is set into motion by purpose-
ful imagination. Therefore, creativity is the most essential quality of every designer. In addition,
designers share with other creative people a compulsive ingenuity and a passion for imaginative solu-
tions which will meet their criteria for excellence. Ultimately, it is said that the form and function is
the matter which belongs to the desire of creative designers who constantly try to bring new thing into
being to create new things.

In accordance with that the main puppose of this thesis is to catch every meaning of the form and
function and to close analyze their relations for the promotion of understanding and devising prac-
tical application to gradual progression in design. The thesis is composed of four parts: Introduction,
Form, Function and Conclusion. Introduction, the purpose and background of the research are
presented. In Chapter I, orgin of form, perception of form, and classification of form are studied. In
Chapter II, generation of function, development of function, and diversification of function are
considered. Conclusion, some concluding words are mentioned.
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1) Alexander Christopher, Notes on the Synthesis of Form, Harvard Univ., Press, Cambrige, 1964. pp. 15-16.

2) Max Bill. Form, Karl Werner AG, Switzerland, 1957, p. 7.

3) Laszlo Moholy-Nagy. Vision in Motion, Columbia Univ., Press, NY, 1952, pp. 42-44.

4) William Friedmzu:n, ed., 10th Century Design: USA, Albright Gallery, Buffalo, 1959. p. 7

5) Eskild Tialve, A Short Course in Industrial Design. Butterworths I.td., London. 1979. p.7
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» Form is the extemnal shape, appearence, configuration of an object, in contradistinction to the matter of which it is

composed(Encyclopedia Britenica)

» Form is the permanent reality which makes a thing what it is, in contrast with the particulars which are finite and subject to

change(Britenica)

o Form and matter are correlative notions, somewhat like structure and what-is-strucured. The marble of a status in its matter,
whereas, “its being a statue of plato”, for example is its form(Encyclopedia Americana)

» Form is what remaines comparatively constant in an entity whose substance is changing. In living orginisms form is not
merely anatomical structure but also functional interdependence of diverse physiological processes. In an animal whose cells are
continuously being replaced, form, for example, is the spatial relationship of thumb to index finger or the functional relationship

between liver and kidneys(Americana)

* In a given object, What the object is made of, the material employed, is the matter, and the way that the material is ordered

or stuctured is the form(Americana)

8) John Dewey. Art as Experience. A Paragon Book, NY. 1934. p. 117.

9) Ibid.. p. 137.

10) Susanne K. Langer, Feeling and Form, Charles Scribner's Sons. NY. 1953. p. 280.

11) Ibid., p. 282.
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e Ao e ERE 7, ERZA Y BR
7b obd BB RS T 224 B mes
Bgstox dd “pRe LB (gestelt psycho-
logy)” o] EEHS 2 FEE EAT sR7 dx
ol REAE R Be BEE oA 3FE BR
Az glch BaE LEE(gestalt psychology)
2 19124 Max Wertheimer 7} &ifgo] o3} F/xr
¢ BRG Ae T WRE A3 Yok 22y 2o
A48 2erpbd ojv] 18904 Wiene Christian
von Ehrenfelso| 93] ke “Aledes WwH
(Gestaltqualitdt)” o) Bst ol IRIFS Az
ek, HdUole “AFHE (gesstalt)” = KFE=

20) M.P. Hugo= ARl ofd sl AR & BB WK 3§ Lol Fol2id ABIS MRBHE TAA 1Moo} 3
o, AMS MEFAE 32 BRMLZ ol Fol27] o ot B g EE & ERSE A& KEH RRLA S8l o]
SEGD Ak ol& RUARE WHZA RS2 1%, ME22E 2%, A2 & 4%, ME22E 10%, A2

83% & Myt 4+ Acke #itr Aok (M. Hugod] Cc

ication Graphice %)

21) Peter C. Dodwell, Visual Pattern Recognition, Holt Rinehart and Winston Inc., NY, 1970, pp. 1-2.

22) Allen Hurlburt, Layout:the design of ‘the printed page, Watson-Cuptill Publications, NY, 1977. p. 136.

23) Christian von Ehrenfels(1859-1932) 2t 12459 BKA 7 ¢ dade) R2FEH A SR Bedn ¥ A% 2 1244 &
e & N ol $AlYel 2 A2ns] £FE §& BB —BAA ¥& Holehe W& W Ak o)A & gestalt
7 2 S5re) @inshi: & R, & 2 Lk AU§ Wokate Hez W. Metzgerol o311 “olai ¢ R & At @A

o @i 2 #F, & o Mk AEe B HMAEVIEd 2 EX& JHA8 1 @R kR Sde

ot "(W.

Metzger, Gesetze des schens: & F#k, Amheime] ERA— iAW el ML RAEHH Wk, BRI, FUKPE BaiLk

B5eHT, 1987 p. 47.)
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iFREs] #B1s | “Z (form)”s “4#9 (sh-
ape)” & p % MHEZ MAAAY, AFHEE £l
Eiel el @R A BAs e olestx HEE st
o #ad 282 MRy A% Be GE ERS
< @wastz e

B LREKEC £RIE AU ES] ke W
o) RIS RE, & HEMS EIs s M Rk
she Aol obvjeh A Hfiel MY A MHE 2
= HREBTE F%ls 28 Bao 24, 2L 4
B B @oe AR Llke A7 EE ‘s
orel faF0s obd o2 ofdw A 7 oletx sbe Rk
Z aEste Aok gajwalel 1AL “ 2
—fae] BT 24 oA HHMR AR BRI M
B Hed me Sl o8 puEslE Aol obJel Hea
B0 gkRlell o)A prEse BgEl HHHSZ W
B o, olu] gl Fktel Folx AR of
d A% ohd T AFIZ ARy EHS HAE Ad 288
WA= 2EER, & AR RS Ad BES B
BRghc 25) o) 9} ro] I gz Ao “ AMAl M
FR”E Ad HiE Eeo 2] AFHES “HE
ol BUES st AR BRd o8 ede A
olef, o= WfgE AR HwdiGel Aold 28 B
kel BRAbolol L A B BRARSIE Zlofet
E %S e %)

BRE LESRELC) BRI BES BRI ke M

[*23
B2

Fol T BE EFE A3 mfEA gz B
#FE9 HESlel 23 BEROR ve AohE A o
BRAE ol (LEH ERE B A £ JdE H
F9 HREZ aRH = fiEmel dched 2 ARE
T Qe B S D

o Fo| kst Ml ofdd EE AR AT
HE2 Fo1A el A B} MRT MR o F
oz EHES Bel F @S EW RS T,
AEIE S AT BENQL B o) EEMO =
s A s & Aol Egst Wi (figure
and ground) o] 7473t AHE R oaf ofd A

- gl Bl MR e Aolth??) olef ol K

ff @R WEE BE B KSR s
of 9l 3t ol gt BiBHel WMo At I+
olebs kol “@afel 4 (inteligence of
visual perception)” & sEifsts A FHE B
o “mEdn Hole AHEHS MBS doldd
RIS ST BRE2S) KRio] obeh afkEiee)
DR " 28 olabE w1 gol HggstT ok ol ¥
w50 fizke] W LA, Wik, LEEB 5 PR
o glojx el “itHk, I RES FHMO s BEE
@iol ek e g WA BEHR uhsie Bl
®e F BN BEND e RS #EHS £
s =& Aol c}29)

ol 9} 7L Al FFRE Bige] MREMBER ARl

24) Gestalizle FIEE olF MR FPIAEYL 517) o) o S48 Wk HAHAEY, ol @9 Geother "Faust’z 3t

25)
26)

27)
28)
29)

Ideach 218] {51887 31A] o]2) 8 BEMY ol B Idea I Ko] Fo] Ae A, 22 Boxe A e H 1 A
o) B9 24, 230 & Ideaql FAlof Gestaltelm wapa oo, JSMIill(1806-1873)3} 2 & of & H{L4 S-S EMS
o B\l BYS WE, W. James(1842-1910)c ¥iiol 8o £t & drin EWA o, W Wund(1832-1920)& #li&
o al BI2e BAAT, E Mach(18381916) & BB 422 of AEE AHEACH 1 Aol WMaER CHEREEB
Titchener(1867-1927)= o] MiEE & (configuration)o] g} A%+ Al 2& B (form), 2 ¥ (pattern), E& T Z(structure)2}& £
2 AEYozH BolTAld BRBKES BT Qlth 1§ MEE CRFES o o AL Aipmoz EEEAAE 71
o, 28] K. Koffkai= Gestaltg 7ict@ Universe(:LEEMA] o] #4& 9P FEREE )2 EHT o 2l BE BE
o] mtgo} Ut Eventr} Qlobi 1om, 1 Lidcz M. Werheimere] A8y A ztal & = e W. Metzgere: BR8] 547 1
Al A O BRe] HE IBIES MR R E A Maslow(1908-1970) & & o] & HAEEE & FIRst BRKA] FEE HE
AR} 59, 1920 ol dEo] 2o M4 So| Gestalt LI S %ol ¢ NI F¥A 2o LA Richards
£ a9 wHHIETY RiEch AR o) A& AU (&fFH, Amheime) HHRA-RWS] BAET FiTiEEhe] Bk pag)
o]y, “Gestalt 71de] ¥AAH 1) Decartesoll A Hamilton7}2]” @2 AJelepik, Vol 4, No. 2. 1983, pp. 97-98.

D. Willis, Ellis ed. A Source Book of Gestalt Psychology(%& ¥, Amheime| SH/FRM— W] WA Ekirdghel Bk, p.
48)

Rudolf Arnheim, Toward a Phychology of Art. Univ. of Calif, Press, Berkely, 1966, pp. 292-293.

Rudolf Amheim, Visual Thinking(&EF8, BR0Y BE, SUTE AWM, ~&, 1982, pp. 31.32.)

S Etk, Amheime] EREK MRS WEET Ed4iiEEH°) ¥k, pp. 50-51.
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oizbele] EMBel Mgge] A WX T3

P ® oz d ge
°® Richar L. Gregorye) 4n
#3721 £(The Intelligent Eye)of {8

BE E Aoln], ol g A9
EMERGE o) o 2¢ oA g
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L Mg & RAg vEd 23 Yo

.‘ o qYe Ewe
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yel 23 ik

98 EEe B

A BRe BEY Fom figss EAER A
T Qe R, Arnheime) #HERS REHRE A 9
BRS BEs 2 e B AfmeE MY 3
s Rd S EREES R Sreted BERY
aEle 3o TE gHEHY SEZ Yehd ARl
e EMseY g @ nAz g 53 R,
Arnheime] 29| #HEHS & HHANA M, Wer-
theiners] “z§% (grouping) | gl”el <
3 e, SOE, EEE, SR S 33 aRR
B BRMA Bkl 4 RBE & v ERI 9
8 pfgs] WS Yorle RS AU HERHS

Wt EEY EROE frfshl 4130 ( @iR6 D

2ot B Bl ERE ol e “IFRE

(gestalt)”o] o3 smAI HMel MiEo) A 2
ERgo 2 Kie 5529 mEsI A Atk 2
AL Ol BEE 2UAE BRoZ O BENR &
BIEBO S ol %o Az, o2l RS EaISl Al
mERS s @ ook olel R el tisil R,
Arnheim@ A|#9E HAS BHGUA 2ot TF
& HIES ] 934 s BES Bl digel
@ el WAO-3 BlEH ZMol o8 o] Fof AUk
= otz glekd) o2 Bl A £ A B B
e A ol s e BES HRE R
gozH 2 FEMY RS T Al BEY S
A ek,

BB H el BRG] SR BES BME TR

30) Rudoll Arnheim, Art and Visual Perception, Univ. of Calif, Press, Berkeley, 1974, pp. 79-84.

31) Rudolf Arnheim, Toward a Phychology of Art, p. 301
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E A gl lc BEBSs BEE okt A2  EE Hakl AES a8t ol & gkl
T ERAE whEel ¥ S gl Zoloh orlelix A ojiel EEBES T Ha4Ae 2 Eaol o2
EBlael Fokstn sle 2L o] BRA “AaHE FolAl kol MTHIA HAR fFEL AF BNR
(gestalt)” o] gEe:flol} @ =& #HS & fgtol drbd MiwBle-e BARe HRme BN
g i, IE, BE, EE 5 old Sd 2 YA fERSHA sich o213 Ewe#as REs: o W

« Josef Albers’ perspective paradox

« Miiller-Lyer arrow illusion

L L)

« The Hering figure, or fan illusion

 Herringbone illusion

@ o Rl 2P miRe) 2




HA Azl AR L AR7AE B HE
ol ¥ 4 31¢ Aolch, Janet Daley: 29 ®X
“tjziel fIEH 2 B4 B (Design crea-
tivity and the Understanding of objec—
ts)” ol A o ARl9) FIEK-S M (epistemolo-
gy) o Fsgel s Fojrtol dtete ARl LAY A

clapele] ARl mgeel Ak WX 75

Boll A} 2o HAE RBASt 3lch J, Daley &
Dr, Bower 7} £# RF o5 HEREE RS
B ol faslol HiES M S MRS
ZodgE RBRERE &3t AHdA & S8Rl
ot zfiSel FiEste 3K MBS LMHE B
Frep ote AL wWelz YA HERT D

/ \\ @ DS K B

NAAN

837 ¥ ojdolEx FUE Bid wimgdos WY X
FAglo) 14U ol BEE FAYoz MRV

28 Eg “RE kel 4ARHE BARA BiEE
HE S WHE) Kibagl EREE o &3 H=,
oleldl M e KEe SHEE vIHE &RY BES
TRESHY sl Eif7 9o ” & Chomsky e &
FEB A kB WS TIHS LR aReE
Fro] BlARIY fIEMS 2L BFET JES el n
9 c} 32)

28y J_ Daley i Chomsky 2 #REE Sol4
BBl N3 JYIR R Rl A AR <
2 ARy AL ERtel E3stvs REEE BES
setesl e BROE lEodok gtokx B Y. =
g HAle]l Byl EHRAI BE o8 o F
of Aotz YAste AL AFXE Aol oiul A
< atErey Bt FfEME S BBk o8l o) Fo

FI

o} dohe RS BRYoad £RM AREEN
o oo flFEH EAY BEL tlAL L
Epesl Fzoglch3d) olefdt mEe] v o] £ 9 &
%t AREHS dAle] EeBad 2 et 2o
B}z Y & F ek TRl M flEERl B
B ARE MBEH vhE Aol FolA HHe B
K BT A AEEste, HARl MY E#s o9
2o Pllel B TE 9 Fu BRI 2 ftol
mEY + e Aol

talel e EfEel B vAE E e H
B ERE o ARlY i@l B, & KEd
Rleh zsfle) $HiiSol A o Fof At Holch, H el
2 3hte) ofoltlol s} EHA KitE RALER BA
2 EEFR ERAT 93 it@e) g ot

32) Janet Daley. "Design Creativity and the Understanding of Objects™, Design Studies, Vol. 3. No. 3 July 1982, Butterworth & Co..

Lud. UK, p. 136.
33) Ihid., pp. 136-137.
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B SO gEetAl s, A2 2 ERe)
HEST HBES MRS 24 2039 B9 gy £
AE WREl L3 SiE BF HERY £ES
Kol o @A T T fHEE FEES Bl o9
£ Zhel BERHMEE Ol sba glon 42 o B araw i
frg 7H AFES BRNZ Bosts AE A9
LR A5 Bol & 5 olE [EHT Blgol o o
el AL olAdo] A 4Efts AL Ve F
IOGlT ol9 2o M= BRI E ol U
ZEALS EskolA slolch =S ARMA WRES 2
ofd A% AZ HEMOL Ay AAYE Ho| of
Yot Hakel JpRge H#EE femel Raeld S
Shod BEAOHRBION EARS T M B %fﬂcﬂ«
Zholsl oful o Alel S HEBRS ERES 2 5
A =} 39

ghal o Al" B WKl oA MBS
AR e w24 EE BES BRI o et
A Rl EREE ke @rw BarEEl e}
LM He dA Dok & BRESS dA9
O OEE B KR Alamel 98 no g
FrS Boh BRe ool Al RS o ARSI A B
EH jc%— & AETFHRI ARG AW m

< A3 WP BRI @ Foll WARS

@eta s a% Kz op7] @5} EEOJ
oAl RS Fi MAMEE T HHBERT S K
L2 WMBARS MBS wEsted EEg &
< obl "k ol ldt Bk dRoliEe] 2EH B
T RS gFele = Bhsts HAEREC
WEE oY WG BEIGE A d }oMer 01
d BRI Rars ke AS REsketa, dAlolvE
KR BHEY RS EEDTE AL folv!xm
EHT & 5 e EWHEOL S0, ARA RS
T AE WEHT HBY 5 e HES TE ER
Ack37) olop o kol 4 WRAR oAl BE
PEel HFEHe vidoE AL WSy Bddsig, =

gh ool EEoR Wl o) Mgt TEEHe
E&o s s et weby ozl Jpfge] Hm#
= WERARY BEFEE WT 2 AU W 2
1 vt 2ok AAsh Y 4 9l Ao

olet gl Bl 4 & o clx]l BHEEE M KR
GESOI 8B 5, AR AR o B
HAVG gEd = 2ol ohd g o+ Uk BE R
CRA )V SHEBIRS o A9l ke wEet il

FEAT WEE vlAA" 2wt 2 el Wkt
7L Qs BYES Eas] RSO s ojchs o
ohowheba o Alel e ol e Mezso) Rk

HEARS] AFERE & 2okt o v} [Fgs] &
e o 9l = 2 Mol 4 ERRES] ook & A
ofch ol v qh HE-L- sho) g AGET Aol H 4
Pl BEMY 5 siade e A Bmed Fa gl
g CEEEGC Wl o e rkA gangkel EHEJ&
Rjelvh $AEEBUIL, 22l ofdt ol BEEH
R o2 dARl B FRs Al EHESR
2 FAE = Aol whbdsteh o]l o =lel Hhke)
frfeel g B w9l Bl dhielxn B
el W vl mA 20 KEM kel F ool 2 mEE
et T Sleh e RES HEEE frdFa e A
o},

3. R »%

HAel g SFe ARl BES Al o %
i) = BE AEste oot 232 Asml A
ol EiEEo 2 el el BE s o
"R o8t MREEE ol Folx glo, o #k
S MKk e BMREERS 5471 e 2
£ SEE ARl RS BAS mRse 42
RS RS A% ARl $Edtol 57 =) Foloh,

—H o MEe B4 £4HT #REY 9 X
3 E%—% Ep Al so] =g gfrsh] e 39
fol Aoz ofd BT BREE 2A " o

34) 4R, vl R BT SHNY BN, FERM X -8, AR, ERIERRR, 1987, pp. 4142

35) lhid.. p. 43.

36) $7R, “ERCIALe] WEWET RO WIS W, RO 3, BECIA DRAE, 1984, p. 18

37) Ibid.. p. 19



RAe gEEe] viAs ASH FF LA A A Al
sSle AAY EE Aol A AR ER
e 9% 5 2 EAY BRE AN

T Yete Aein <l ESo Higel H21A BA%
o A%d FEARe B T TEd 2vE %
F 7 3l AAY —Ed WEE s A4
EE AT UEA $A9 RIE ol Fojof o
oleld HEE HWHAY olvielx fiNst I 8l
o, =A R olvlA e Bl B AR &R
of 2% dolle g2 ABHde Aol 38 ute)
A gl B A3 HRE REHESGE £9.5
gl AxRcks B Aol xok B&ET MBRE 22
fRgeel Heol s, MY S o 2 EAld=
B BEs oA "t

— BT A —

tztale] KRSt el WAl WE 77

e ¥ ARM BB AR Bz 2
A ENE 4 Jdon 2L 94 £489 K o
2 @Eme g o] A =, M Yoshioka #
8o “HRaR B A% ke 5" o o
o HAKKR BRs AR 23 \lee oz
el Aok AR AL E2% B4 BRES
HEKFS BB % A4 BB o5 &
Bl R LBmd AR 93 B i
A #Aol 23 B fodc 83 ASH EEE
= M4, ARIHE, Aoz Jrdich, mIy
< BAMM ERHA 3 MEsh HEY BEs |
SRz, ARIMEE Wi wEsH Rare MEE M
FE, Alawl BREMQ TR, S EE. A
& BEZ @593 (B&S )

T BEMR] M
HEWRES BR o8 5EMY PE

L mmeyal ;!_[ LB Akl KRl ¢ M

WEND HE HRA A8 R

e — ARHES @R o8
— I —‘E yEe M
WY WA
L AB# R —— A
g — Bmm Wi
iy TR

B R
HEHA T

BE & ERBE BBl ¥ HaEd A%

o|¢ g M, Yoshioka | WRIEHES B
BEfe] A Efel =52 £oh 2Y 2EEd B
T ARMS B AL e #RE 25
HE EA v 3o £ o ALl BEE ARH

d A9 ¥ xiiz Ruxt At ARIEES MBS
EREst KB BRE EH5T R $ Sl 2

REHS Wel7] A4 B Rl g, B

329] $feo] 9 olc} 40

38) Gyorgy Kepes, Language of Vision, Paul Theobald and Co., Chicago, 1969, p. 30.

39) Michitaka Yoshioka, Product Design Theory, Unpublished Lecture at the ‘83 Semina on Product Design. Hong Kong. 1983.

40) Bl ol ABML2Z olfold BE HRE AAWH BE} N2 kol o8 o) Fol ATt i A
of —#I2 RMch B3 AL)T R(sign structure)s A2 W3 Q) fiEcl A BMElE o) v R st} e AAFR7} Mg
¥ ER SN RE Ry EokE WA G ANS HEied RBse Roln, kEmo e EAHE RYAAE 2
HAE Mz oa aNRAE Lol Wil o8 FEste Holr| d o HAM BT HEA LU Bite wEs1E R
ME gk 29 289 ARG “Sign Symbol Systemo]i} “Sign Structure System”°]el= FiFEvH £8 @A R
olsh F@atal gon AdFzrl Ao FHslolol Yrie P& BMST Ach: Hoz wolFolel ¢ Aelnh,
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#HEY RS mRslz Ar BEe FES N
HRE BAR BB, SR P, RSN BE,
AR MEE oS 2 BRe Ao Rkt
= gk BREM BB BAERS BRI, S Sk
o] BAIE Brkste J.Albersel Higiy BEe v
b o) Akl #ERe Bl B Boksle #HE
S BEstn gloh ) wmal [REERIRl  ASHM
o o)dt pkel WRES AEe BB KB
BEfo 2 dallel HHEE BBl B A
At

olef ubsle] AMEE HEEE uiTAl AWM &
Rl= A AZie b FEg BRIFE kA oloka
fifestal, AARRY FEEchs 94 ALM BES #
#e oA stebar FRAC S ORATEY BiEc A
Ozenfante] o2 FARe| gt Bkl 4] fhitis]
= AN} #lEEal &A%l piMESHS MRS EEE B
Bkabct, ol& o2 Hiki(technology)®] ute
I APy BBtEo 20l Bk HEEY B0 R

EorE Bl BRI S Bole ZoE HAkle
TR B BN 7 BREA dohe BHE

JFWstz, 2 EH MAT RATRY BRI EREE
o KEESte] fEekro g o (appeal) st &
WO 7 HiRE HEZA FER o7 Wi Bl
fodabale] kEgsre MRy BES BEEHA ©
T 7 AR EHe BBl R w32 gl
2 g AL BES B HhRRdiet A sl
¢lEl (action painting) o] @il A HBIsHT,
RN MRS B BESh i ReshdA, K
Br ol Ahlo) REMSl ol WEG PEE HRX
b5 Jpreel TR hFHEY Holets HEA

o} 42)

et it BRE o R ofF SIS
B BREE v/ 2 HFste 22l HEt o9
BtRE ol 73 Ql& sl el WRrst HHEOE HH
= RBoER Sloh e Wlzkx S5E A BE
EFel FBol o3 KmM ME (external for
MEP BRERY & AT 48 Rk (orga
nic form) AE MEEREERS #itRal 218 Binen
Jre (functional form) {H#SHT MRIKS] R
of 93} AREY W& (individual form) s} 2%
o] c} 43)
2 =3 HEel BRERE Wk R Edlch
MRS Sarel BBl diAY KBlel Al 9
g 4t (appearance)  phfle] HA 4T 5
g HEe] Bl olgh fElh (structure), fEE) L
o] HEEELES BERIR] Al Al Rl efdl uigt
Y5 (mechanism)  —FEASS Wiy tEHCM B
{upel o] 3 ### (character) ) ol e} 2ol #yff
& MERSEE gl vl b e 2 HEe Gk st
HrE REM MRE, RS MR B, Y F
IO RE, ettt sREsl JEIESl BHRE o
i glokar welleh CRE 9 D

wdt ol2} ol SirE B ke MR A
SHBI=E FEfYR] MG, MEESE AEc
F3F Bl RRE, FRtEt YNGRl THIER BRM
°J BItRE o)Al seki wholm oleh (k10 D
gl A J, Pulos v 4:4pfel d fifilsl s Li-
nnaeu’s Classificationg FiHst S5, 455

FHE, ol 7}

(Taxanomy of Products)-g& ubfo] wlo a4
Zl FREe Gl A2 TS A

%}, Linnaeu

41) Bauhaus o] ZREAE UM HEdd THWe 2z KB AE ] Itens] B3 HEE FEMNLE FHYL2A B BE
HRE Nz 2e RAstE W. Gropiuse] ST 24 B& RP& #2 dosich J. Itend ojdizixy iskcol HHkH &
#FEo e AL oD 3t EMARE TEAFo, W. Gopius tiatoluvdA LR A7 EERE A
t}. WX Bavhaus #Fol oA femel HEA2e w2 M Dessau Bauhaus B3R o) SHEHE T BiRsle 4B &
BB2oln), 1 kMY Aol bz ). Alberse) K@A2olch ] Alberss] XREARZAME NA o12)7hA] Fhkts} HAN Y
73, A At HiEes ARE AREAA B LB Hikd 2o, M4 S L8 Be, 1%, HE
B, (L 2 EREEL 2 GAgHA kel BRRNY KRS AW ZRMF) Bavol ok, KBNS B

fez fe A
WAl Hol BayolRtch
42) §asf, Bt T F%, pp. 8589

24 AA3 BN iR AC RROSZ HHEKR TRHK e BRI M) BENHELe 8

43) Jang-Ho Kim. Form and FFunction in Industrial Design, Dept. of Design, Graduate School of Syracuse Univ.. 1980, p. 1.

44) 1hid. p. 12
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Ir— ——————————————— ittt et et
| =
: —— #}§8(appearance) — —— REAIA FEE
IE s —— ;& (structure) — — g B
EL off 71 Z:(mechanism) — —— B TR
i —— ft4 (character) — —— HE
}I____.._.--_..--‘____J e 4
#EE 9 T P o) FIEE e MEE
(46 . JHKim, Form and Function in Industrial Design)
—{ 180 appearance Y A A
y y 9 LzE=Ti0) 10
% structure mist e E=¥xo) x [
wE |
7t & BRAERY AR ||
machanism EXe kB
L. 5 B " By Mk | |
%% character RN MR {EREY R =y %

EE 10> FES hiFate] Rtk
(342 : J HKim, Form and Function in Industrial Design)

o SR A%8E TERoE Yre A-F R mily), B(Genus), f& (Species), #f (Var—
(Division) #(Class),6 H (Order), # (Fai- lety) g d4don, 2 4SS RS EHI G
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& 1155 248

% Division BoRFH Transportation
@ Class o] HER Land Objects
B  Order ulA G EH Wheeld Vehicle
£ Family ISE kA Automobile

B Genus b et General Motors
f&8 Species #He #15 Chevrolet

2Hfd Variety fE5H o S8k Chevelle

E 1) R WRe 58

(52 . AJ. Pulos, Product Design Theory, Bauhaus/Dessau/GDE/AIF, 1978)

ofot Ze W9 H¥lw viARl HHRO @RS R
whl el wE REHE Ested Feast ®E#E
ghek ol EEol HBEE Al shd4
portation Design”ole}i. gohEr} i o) & K
gt A9F 23 E o5 ek old AL WEHER
ol lelal 2 JEEET HEEol A SE BES
a7} o7 wdel S 7] elof el

—fe 2 sdlA BEe e A -F -8t
ghow o zeE e sled, 2R H(Di-
vision)eld & #7]1% ol i, Ft(Family) of
A Bl ERgol sl A, 88 (Variety ol 4
E OHBEH ol YoESst) Wgoleh ol2d BES A,
J, Pulos #fF ~~2 BT &RH5E (Transpor—
tation) #-F48 (Electronics), B REEF
(Business Machines) FEHFHE (Domestic
Appliances), # 4 Hia2E (Recreation Pro—
ducts) 2 aA 4HiEst 2 otoll Kol #fiiol 3
Fohe e BEA7IL gleh o)
firs K #5, (Con-
sumer Products), gl =X A ofu] A 8{H(Co—

mmercial or Service Equipment) gt =

“Trans—

o112

=3 H,V, Doren&

= maM (Capital or Durable Goods) | #xik
#{ (Transportation Equipment) & =4 [&
ot A4z ek el dldsE e e wEA7 A
oz% A FWHD oloh ) (g 12)

C Akl JERESl i ol A o] EHE e
MM o= Am 2 HmEE =dWz ok ze e
7hAl o FEsloF ¥ #IHS B RBES gl
xﬁ o] FRHURel izl B HMy ®moRct

= 25 HROoR ool 37 o Fol HEE

3‘;{ = A=A itgry] i SRRl MR, &
{URELe] Hioll 4 B#s ojop gk Aol o)y
g Bield £ o BlES] RS BEe Rt
v Akl FREE SRkl oS ol Il A e
At & & vt 22 WHE R Besel M
Fi®el HET BERY PES #5554 BEY
o224 RS FHES Bgst ARARCNA Blold
2 2H HAEMRS RAT HESZ Y7 dEel=h

olejgk Btkel sl AR G.K oAl HHPT T
ol #aEEAE o 2e $HE kst gl
ok “4pES BEHS HHC R BEE ol ¥

T Aol B, eudat Zol AEbike BEHL

45) Arthur J. Pulos, Product Design Theory. Bauhaus/Dessau/GDE/AIF, 1978. p. 7.
46) Arthur J. Pulos, Oppertunity in Industrial Design, YGM Carrer Horizons, National Txtbook Division, Skokie, 1978, pp. 6-9.
47) Harold Van Doren, Industrial Design: A Practical Guide to Product Design and Development, McGraw-Hill Book Co., NY, 1940,

pp. 34.
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CONSUMER
PRODUCTS

including domestic appliences for heating, air conditioning, and house cleaning,
for the presevation, preparation, and serving of food, and for washing, ironing,
and mending clothes;iiluminating equipment and sanitary fixtures;radio and
television sets, smoking accessories;garden implements and outdoor
furniture ; luggage ; toys and juvenile vehicles;sports and hobby equipment, in
fact any of the thousand-and-one articles bought and used by Mr. and Mrs.
Average Citizens

CIAL

OR

SERVICE
EQUIPMENT

COMMER-

including cash registers, scales, and meat choppers;soda fountains, beverage
mixers, coffee umns, and merchandise dispensers ;desks, filling cabinets, dicatat-
ing machines, typewriters, adding machines, and sfaes;gasoline pumps, hoists,
and lubricators ; barber chairs, permanent-wave machines, and hair dryers ; dental
units, X-ray equipment, sterilizers, and electrotherapy machines;and any other
device, not consumer-owned, which us used directly or indirectly to render some

service to the public

CAPITAL
OR
DURABLE
GOODS

including machine tools, contracting equipment, food machinery, agricultural
implements, industrial furnaces, power units, generators, coatrol devices, switch-
boards, call systems, printing presses, stockers, hoists, pumps transmissions,

motors, and other machines in endless variety

TRANS-
PORTA-
TION
EQUIPMENT

items in this group may also belong to the classifications above. Automobiles,
motorcycles, private airplanes, bicycles, and boats may be consumer-owned,
whereas buses, trucks, trolleys, trains, shi‘ps, and commercial airplanes render
service directry or indirectly to the public. But are also classed as capital goods
since they from part of the durable equipment of company or corporation owing

them.

BE A BRI =tk

@ 12 FE OAA FE

e+ 94 Aol

we B e BEtEd |
b %—-E—%l RHste €555 /M HARRS
shba] god obdcoh EAMHASS HEE ol
Aok AL BAY REE %3te Aoldh ARkl 7t
4 vhE2E HEL RFRHU FERF T2 k] B

sl dE FEHe AL FE9 2 F

BE W Fx

Sle Aolh & ARMRS Bt Fkg &vhad
2] ARME EABRE AP R Aoth®
by fael Bkl M AT BMY 459
HIMRE=A o Bok Hohe 48 2 g #Ed
BRE 7tAx BRAAGE Bl Y o 2o
HREO2 2 FES BEY F YL KKkl &

I. # (2

. HRRES) 4R

AR &frt £35S 9% ZE ERSY Af
BrkT #ee] MBS FA) #BY 9 2 gl
S BEddc gAclel pRpow #btste gt
ol FFaoldA ERIN2E A2 WFHE #EEA
T e AR A2 B Rl 9% AH=ze
Bfie ARSI EHESNA B @esin g3
4 #RT T & BES SRATFE A= 42

18) MARET, HAOE(LEMEF, HAsLS) N5 BEA dnel 9% A, 1977, p. 20)
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wA WHEE Aoleh ol s ol i
e u}x}z—g— MRS e S S M RO
BE GARIS AT W R
EON A SE g }—t— e NS REM] BES
Kelebs & & givh ol Mol 2 4 BE
Hagelel FH WO gn&% BEo2 ¥ g
Sa oo el ohdel, Pl M K=
o s AE ol e el #iishe 2ol
BAold 1% HEE 9§ @S Jerin Yo
of BahE FHEE, (A, POUMME, E: HESol R
e 4 9le Wt wohE 98 KoM M
A e MIES woh SIRER) BRI B
EEslofob Feh Telvh MfES BRI Bmoz ¥
A 4 olE ofwl kel WBel ¥ B EHs
A gk b EPIERl HEE de fAE R sl
PR (PSS T [ipo] EHE FOURESH BES
S oglal giv] sl el *% Tk mTeI e
olet: @ 4 fluh AL MR fRBSol PN
el mol A EERO R oW Aojul~E sl
AL WY 5 elsl W Felch olol el
WE FIFIT G, M) o EF SeldE old
$EEARl Aolu A% WIEESA sl Eel, o 9 gol of
W apgmel I3t Wi slebl zlel E apseel B
el Aol vk 9 chal w4 ffigel @ EEMOZ
A2 ofm HHIT HEYS w7 Sd Y S
olefi w 4 on ol A Wl L
A5 A B e BEd gmez BiE

& 5 glA s}

Bl oo Ao %Y BRI HAYD &
BE S HE 9 Ko g B 7dE AL
e BEHS Jehl F= sloln, 2 S we &
o AfmoR #EA 4 ddE AL BRaEn 9
o}, ol2id WES B Uy F EoHn 9l
ok w3 RBel EYIS Hasty) Ael e, Bk,
Higol v &, dold B, s Sog %
9 gy aFol —gmo T HAEE #iee o
ofdd FERE ol Fol vyl Ag B Pkl et
#mmoz 448 4 9= oo} s

ol2l gl Bl A & el Hae o 44
B ¢ Yo F e Folg a2y 249
ofof dtm, wi-= A& 4 oo} shu, Wl Kk

S 4 glojo} gtz uko)
el 2. (R o] oF Shr] wjfo) of

kil ﬁiﬂﬂ‘)‘d Goll A & ol ob 2ol B EHRE &
L3 Bkstrl <k B AAThestoh JHE el @
TS 4Fe dFs A5 A= 238 e R

Bufiel Zlol= Agke] FRZF 2% =y woa=
et #iftetae B ol %Y

gl ARl B, 5 it U= BRES
2 fEghsolof vty AL Ao MO R Wols
o 2z glow, ofxf3t difee]l MWEEC]l ARIA T K
B0l 3 AR Bt ek gl TElA ol %
B R e fEEEds A o pie] Bkl

49) John F. Pile, Design-purpose, form & meaning, The Univ. of Mass. Press; Amherst, 1979. p. 68.

50) The dictionary defines function as follows;
« The activity proper to a thing.

» The mode of action by which a thing fulfills its purpose.

+ The action for which a thing is specially fitted, used or for which a thing exists.
¢ A special kind of relation between sets of elements that are usually numbers.

» The activity appropriate to the nature or position of a thing.

» Role, Work, uses, purpose.

» One of a group of related actions contributing to a large action.
51) #3719 Bveltt AEE a7 48 WS FRY EEhel gk w2l B AMER) Maos A & Yo 2 mES
HEAN & F Ae M2 9dE AEz #¥As71E @b (JHKim, Form and Function in Industrial Design, p. 39)
* KA (Expectation) ! #3117} si:2)etx MRSl E $He S ER.
* ER(Requirements) ! oJd FERE MEAI7)7] A8l Wigrsle ®We] 23 Z6.
° BB, &#(Purpose, Role): HI¢ HEE XiTaH7] A8l MHsslc wpe) FME 58
o o, BIF(Work, Task) : dolu} BBl #1317 8l MAS: Ko HAS S8
* H7h Z(Mechanism) M (THE 27871 98 Miksle e MM 18

52) John F. Pile. Design-purpose, form & meaning. p. 68.



Adz e Aolch & WS 47FE ¢
Aoz fEME o 2 Bt FoA, 4ot BB
T 5 e £FY e KRR REWA (B
Rype] A= LEA iy abEe] e Aol
G CAI®HS 3 9.

oleldl kel 4] BAW ol B ERAM B
Rituiel ol miFel #ifEi=E S A2, AEHRE
o BMeel AESH] dstd 222 A2Y BEEes
WMl ok =% ATHS A2 B A A

(st )

o %2

N

LG

2 R

ozl o] Eag2l kel Hgt HE 83

23 BENRE UEolA ok webd @] 488
BT mEsh] dide BRY £FS A8 XK
Mol #iEst ATl fEE VA St B &
27 9 “RE(needs)” o df3 FA3 R
4 ZEZ Qe 2R € wite B FEMAME
o B#HS o HES BRY & YA WR 24 F
e oW BiEd A QT W FEREYD BE
7b A3 RESG RS S S RRAAE W 2
FEEE7 fRs E Aol (% 13)

PEY A BAY - &8

d - Y

ESE

FERES B%

g 12 o) B A

KEMLR Mt aRYMe FEaml e 4
2 ke FME A% Ao, FyRY #§EL Dar-
wine] =hAlE o YR E FES Algs sS4
(function creates the organ)53) 23¢& g
RIEAN 2a A o] Foialel, HALAI(Law of Na-
ture) o 713 EEI L2 B/NESS FEHEolt
oleldt HARY —ir9d FEE B/NBS R o
=9 RERY A g S, o Bk 9
il ERMpel Fad RES EHted BELE YA

o, 2AL Rl oY HEMI fERE P &
Bmo2 & 4 YA e kel Ak =3 g
Bl HEEES KA EEBE ol F T BEol o
T BRMRT 4£FS S8 #ep |4 273 2
0.2 HAM e &l He Aol
ofRg Fv Aoz RS ARWE 2EF
AAI e FERES] ko & ol B
BE st esd 2L bl B EiE] 9
g el A passl = 2 el et MRS 8

53) Paul Jacques Grill. Form, Function & Design, Dover Publications Inc., NY, 1960, p. 230.
54) Matila Ghyka. The Geometry of Art and Life. Dover Publications, Inc.. NY, 1977. p. 88.
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gyl RE che EoRehSS) whebd el W& Mk
= BAET 5 o #Eko) Adz #HA XiE
BREE Z Ems s o Aotk o9t £ ARE
geo] AtEo cixjel RSl Aol FHY HAHIQ B
Ne gRdl S Jlow, ASM pisel BiEst
HEO) BRE SATel spisel AEGUES Huished
b EREHR) BORE iEHE

BASY AES 98 #Eel diakel B 4R
of HEme vial = shvhel HWEY HIES BES B
Byo R Wty 93 e JpREshed B B
AlS 2z Qlrhe Alelwh 23 e EHMpel FeolAl
Bgol EHESHY) dt RrIel el o7 zleld,
B Q) BEiel 4] &St glch
el E@tkol gk whggehvbE fmkoh obch b4
LI i TE SR T 1) L 1 I M - b W
s b oS JdE g waldh Wl BAY
o el KEthol ik RE BEE ¥X %oix
& e RmEARL BRS #HESA b ek
FREE ATHpol HEgel REfEol ikl AT

CL
e
e g Bohm RE RS YAE AdA 2l

\r

o5

s o kel gEtEe @9 7 (strength
s weight) o] #fnsd ##s o #A & selEs
o HKii N Here, NeAF e M) B

HAS FWet: AR Aok =3 oA B
o4 EEY MBS AT Q= W 3ol
B Rl A BEoE Jehdn sl AL B
sRol= F7lech RE ARMS EHET KRB
slo] gle Aol moluh Ads BEl LF HEH
ol kS ol Fx ee o 4 ot 53 Myt
srel AT Wl REAS ol FmiA K
Kb, ol B RTEN TS Bl B
# (dynamic symmetry)o| Mg $= 9low
TORERAS Ao EREH Slugs Ale = (Fi-
bonacci Series)5?) 2 ezl HARHel el
KBS 53 glch o9 zol EAMel M F
2o} sl waba] Ale e FEURRl e Be] 9
S FrEe) MRS ABished Mol 7] @Rl A
Bl el WEET Bk WS STebsdl
o wme v A =

o abel gEAERS bR Eul, &« o
a EEfEgite E/Re Fwmel REe) BjRch o
S obze BHS 91 oldh Ae HAM B
O T MARTRE Bo] BRG] b 8] L ol
ol ulEol Al HEES AHEAfe] #EES vhepis)
ol folch chAmralAl HAMS Bteo) BT e
ohal AJSHUQ) BEES HtEHMES MRSt sl o9
ol ARl Bl SEES AL ARl 2B

2AREL

) Aol T R Gl MERES) W B S\dtel D) WIS JASE A MO WAL R o
Nolt. & FABHE WE L, Kol W, Bl BIR, MRS AT ZAS, ¢ we BURN KMo o8 At} u
fEabAl Slieel LR E WAl Mo} BAEIR) RS A LAY KRO o Holch, g Fol Aporel ey, wuel

LA Y]

b, 22719 FGER, duse ohdd, ngeAe] 9F, TE AXM A BLY MiEe 2HS AT Bkl L
olafl A2z WHE Hoinl MEMNTe YHEed Y 4 e BAES VA BARRA B¢ BARMS FEEF &R o
8 1 R 9&%(6}7“ "ok old ¥ EAHe) BAES B MRtke Aol WAEs HREel BALRE WiRsted ¥ A&

pETe 33 o

% AImE ARYE sk 2 0 A B £&0E Hste 2ol ol met FAE7} hiEs|ol ok

doh 2wy H’Eﬁ’im-l R itd@ol @it oel Hftel FEmeyd WX the MnREE Y + A HEdd ERE U3
€ ol el @solut 2R ooz A FENel ihEol ¢ s ARk E o] BRI ool ¥ $HOIM RE izl

BAEE el IR e FHANQ) HhEcl M tAfFE T ¥ RY A4 tiAd L AR 9] BR, #ite] B, Ex 88K

o2 K

KEMAAM Yol Foad T £HHE& BREAIZI doh au o]l § HEE YR FAG Fol7] W] &3] §
HdaAY EE ﬂﬁﬁfﬁ"i HA 2 MBS THN R £F & AANE 5 Ak g2ty ol @ kFE kiFs) A @

4 EEE 1gdde Fe vy BEY Yol

56) Christopher ‘Williams, Ogigin of Form, Architectural Book Publishing Co., NY, 1981, p. 32.
57) Fibonacci Seriest= A& #2lg EFES O i) 2 WmELr fEmel Haol o B #7755 o8l 4:4pel “gnomonic

growth"§ 48l &
A GERTS|E g BEeN(1.1,2358.13,21,34---).

Bys) =AA e
Q.

5@ BiEg 232 Ach Fibonacci Seriesell ol ¢ Mol FhEe %l F 574 ¢4 Hol thg 542 7
FEYVI& (1:1618033-)9) FME oloh HL M7kl H
MR E3 MRS MR BRSIZIT Uch #3138 ohE e MR ol F 3 Sl A
B RS A& 92D Akt SR S §U18 dojth EE o2 @ WKL RE
SlEech: g Mo EUH T Rolu, filte] EHY YHE AMel BIRZRT RO E

Fol AR RENE F3bol B¢ REIT &N
Afdo] uhg ol IgHE = 13l
ARile) FRASE |33

- & ARo] EREE 2E 5 AAREE gk AESC Athe $RE A g AL



ATo] HEstr] A Folch AR Biko) FES &
FIE EkeoEs Ao Aae FRelx, oA B
o AR #Zol e T2 ok FE AMSY %
Pl o3 ®HT AL BENE FTE A
oh kel ofs A 2e A9 EkE TR HZ
Bisst He, ZESG AL el WoE Ae AN
o #xgst EREH = Aol

ggol tARlel WA HMel Hdll KAEEA
 ohe o] watam QUch ‘g ffkel
SERS FEASe FEBfeletn s Ech o] &
Polop 2 HANR MRS ARMERN FIRS &
e ko7l E ook @ebd EAE 2% Ax
ol WS WH, 27, =3I} ABE A7 E AL, @
S tme e, @Rl MAS $71: EERS
BE 7o mEel o4 o®Al Azt ghEel A
o atslE Aolth ) oy AL Hgle A
Rl Al MBS AL Folo]Ex] mbEolol dhoh: ¥
B Wit T glom, ARe w$s wEd 4
EE AslA e Beel LEY AW ol kel
LES AL B N2 ghee] HZS WS B
Balok alul, o)A ol WLEel o3 HEEAIt A1 &
e Eko] sk

Bl o8 Bl ol S 2Ed 3 AR
(9ol #ECl & T #fEo]l ARSI KiiE A
A 5 e, oM AR nlH et Ldd B
o) A2 ERES BRI ok

Z BAE Aol ¥ F 9t ALY BHT R
ol Aok Al EEo] AR Bhuct Y4 EED
BiEg, ETEMEE, BRAE clol22E, ol Yol
£ p#E, AR, ¢ Qe =7, A, A9,
YA, Zd 4 BR S ol slobd 7k gleh 2
Bt AR R st 2 Ligil e el
#EHe G A=, of BES el wFAsa F
& HEoz 2die d: dAd KES Bk
Ak 59 2 ojs) e Mppkel HAEe Bumel BB
BAZ BY 5 UAn WHP? FAKE LI ek

FSL

58) MAKEBH), HAOE, (LEMAIT, HAte) $HE pp.24-25)

59) Ibid.. p. 17.

tlZRl 9] FEMBel Mskel WAL WHR 85

FEkstd HHA A% AME B\RstT  ARBIK
WiiBAA, ARitE ®ke F1 EEo= fFHYT &

CE Ytk webd AR A2 @S tEee A
=

HEESkA RE 2 fgEee] ARG el ol WAl 2o
of shipel]l vl HEE sl-Fojok st iEES] el
A d s e oAk MRS A A Eske A
o o #Egslrkx £ 4 glh o2 Bkl 4 &
EE kel 28 HAT Ao okdE ¢ F vk
waba] dAl #iEe] ARl T BHle BHE Bk
stAl =lch BREROD o9t #eEel BHE fERRiel 2
HiES BAE o e A& oAk el dA

A B RS EiHE BoRE A A 2 Zoldh

2. HEEY WF

B Ale] e AKRY RS e BEamdd
waest LBl ofd AlHE ARMQ et o8 &
gAch BAY FEEH]l Bies AR Efl &
Msta, A2g LB o34 A2 @S 35
HozA ffeel fEtad BEMOZ ol FoAE
oAl Bike] RS LE] 3 HRkel £
FE Aol BART Zelo, @iEe] BEe oy H
mell 4 Higgste Zol =z HFY Zlolcth

—Ree 2 RS LEY FxkRE UF FH 98
SRR W el oAl SEel A fAHET e
LES S Hulste A2 A Bk oot
A #rer) A7 N HES 9d Rl Hx
A S EHAE LB KBS HHEY L
(needs of user)o] o]&slA4) slc} o]glgt PE
of dis} C,Jones = EfTH:ZE (performance spe—
cification)olz}l g3, B, Archer: tjxlel B
B (design goals)aty Fow, ddza G
(Building Research Station) o4& @HE
o] ERHEIF (user requirements) o]z} iz, M
PBW(Ministry of Public Building or WO-
rks) o} 4 &= EHHFL (activities) gz Y} 60)

2y o FEEE AHSEa dxsE 2 75 B

I~

-
Ly
A

60) Christophe Alexander & Barry Poyner. “The Atoms of Environmental Structure” ed., Nigel Cross. Developments in Design

Methodology. John Wiley & Sons, NY. 1984, p. 124,
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LEE A A% Aelch & EE dAIX fafF
st §iel IERES B0 FEsty, HEEERe =2
v oejslxn WEHESS &melel, 2 #Ed 9l %
2 PSSt AESHA ek ol AL METARES E
Foojm “LEEH 7ol o7t Ao, dAkl LS &
ARl AL igeel gy W Foll LES] HEA L
= dapel @EEfEdl we BES vIAA At

A Maslowo] .LEREM Fgeol o) st AR &
RE 5SBES ol A F 4 2 BRT

935k 4:PBRY Xk (physiological needs), %%
= FRE S KEok (safety needs) &#H
REAC ZA R wAsts fEM gok (social

needs), HiES #ES #EHstz wolsdx71E o
3l gRBE ok (self-esteem needs) H
dol Eoleh: A shx Aol s AREBAS KK
(self-actualization needs) >} 27 o}c} 6l)

IRk 147

BRERS &K
HEEES &R

Ly R

\

TERR

/ X

RN B8R

(EFE 14 A Maslowe] AR atkeol SERBE

olo} & AMe #CKER T Zv MRERR BE
f93l +EE oA s LB BMbT A2 B
BgEel E@hpol Aok feBrE ARel MUY #ER
Lo #iee FAngx 4 Kk, &, {EF MReE
ol EES Folow, 2o LBl whet EiEe B
EE 7M%k4 B 23 #aEe] SMLE A 3B
Bz ol Fol ok 2 AwA AL FEWA B
(Primary Mutatlon) o, HHhZ§ ¥ (Free
Mutation) 2g}ix F&vh o & BT AR
BrEol weh eeel Bbate RE wiehsD) A
#heel Bt fUfF (Substitution)e] €& 7ol

o, ol A KB &S Bt dov M
ol ofa) Mfgel ot BEMOZ HRAHE A%
2 =gch ) gum 3 ZRAY #{k(Cross Mu-
tation) o] 9Jgl Ziojo, o|AL 3 Mo g R

2 otolrjely FEE HEMAA & g ot
e Ae 2ed dE So] WIS EEst ER
a2 gre Aeod, 5 FIAR $Xo A=
42 BRY 2 5% dAoH, oo 22 LXK B
b B @edize b4 & BEHE fTFshx
3 ch.64)

RRH bl ot #eee B el T R

61) Raymond J. Bronikowski, P.E.. Managing the Engineering Design Function, Van Nostrand Reinhold Co.. NY. 1986, p. 283.

62) oJd WwiFg Ad A B2 E S01# EHste M ABMLZ TEeld VAR ER%E AL I ¥ d$ dad,
olo} MKl & B2 E E& FolAM (RIS ARG WA &7 FUN AR o €Fe Aud T dt2 e AL R
Batn 23§ HHAE Rl 2L el & E7HEA GEM A0 & Hold. £ MK Kdiat @AM A& Ml A
g Fd Syl EAsC ) AT Mad AR (MNYY UG RESA & AU of &3 YA B; FAA #
Mgezd vo HRML 2 fFRE F9R& Aolth o} Wol MMY WA REY HEE EAEY FEde Mooz
A HEEel HES w3c A By WE £ ah2d Wtea ¥€d. }

63) MAES) BARM e WA i HEtel didel os O ZAMME =9 AFL 753 gd. &5l a3l 4P oz “H‘l
AdtE2], utgol ] MolA fEelv M2 vl RER $& BY7loth. —MISZ FIkiel BINE AN NRT
ol BA5IEMES Sksle 25 olden, FEymel Yol fFe A S&AM Yxx a3 Bp)et Bholrt. 1 L}%ﬂ
ZEAY Hol A Ug AR 2F AFRA 1A FEC HHA AU E A WA ®EE A mEYS
A B$he BES ol % BYe) e uigd B¢ HAS Blsl KKsich o)gh g Wkl e} g W& YA AHz 1
FHIE 58D geislel Aot Eo BWMS) REN @A 20 g Aol MEE YRdAM Mg aen R den,

ofel o& i &

WAl g AU BREAA Y BRAY Aol



Re ol REY BHHES] dEfaolq v x5
ol AL 4mpHae] Byhel A NS FHhoz
B wHl g debe] olofdl #Mbe EXREMA 2
RS ¥ 3ok dakld leiA FolEoir EH
Ffpo] MESP ool By BEZHA HBR

o2 (R AR Bl IEt =] Wi,

ool whet jhErey, RPN, B, BEARNA @
49l HMBAGRT B4Edd e B ok =G
BEREGE LYol ofF A #TAUY HEe
o #HE pogs W

olo} T HWT BBl 4 AR 18CkK M
of &} N, Pevsner = 2.9 ¥&H “Bif oAl
4B L (Pioneers of Modern Design)?” o 4
&7t el webx ok &WMT BRY #HREE F
A2 AES BAE obAA t% B HPEEE
kbl Hdi, 2 #E BHADE =2 FEZ F
ol vl Hlch ol whet #ilic JRKHA bz, A
2y el RN, Wil FES FKEAI
7l HAdlA Bl & B f@Ee] FRH MZE
Fogo] RMEE At 3k olo e TS &%
Fol Fold WRES LELE EBAE & w2
HifiEH ol ol Fo ok ey olAFE FEEIEA
chEol Al B4R WA T AT RfER @t
gz, XKBEE B —esgA sy A%
Hol-2 FTLTE B2 Ak Aok o ¥
Beo) BT LERT P10 FEEG WEEES
o3 xEsgon, 2 Bl HEUD £F o Ao

64) Christopher Williams, Origin of Form, pp. 86-88.

Azl el #gel g WE 87

UE 235 X el o Zol Witz 23
I EFWASS WA Bl BgA MREsx E
%) t} 65) ’

18CKRe] BRI MBE 19C= ALHAt 2
Hell = 75t #iRel o3 e U Bislidx
el N3 wEnl RMx Ad E4slo #me
SRESHY BB R MRS =tk oleld Rt
A 2o s veid Aol AEE FAd 23 B
fe£% (functionalism) o MBI T WEEEHRD:
1890448 L, Sullivano| “JHHE:= #pES w2r)
(form follows function)”66) ag}» wréto =
A Aoz REE SR, B 2 LE] SH
el A3 RIEE RS W&ol Hdx:, L, Su-
llivane] %% o] <272 oz H, Greenough
o] £HE WEd Ao A3 Aol 67)

olo} g HWEETHT ol EgEEnd ML
A #HE vide BT Eldd Al BEE o
€ " k= 19Cs Hrsld ARol flEd %4
HF EEmC 2 ARIA AHolulag Rirstz Fig
= 7Hd F 5 ' BN HIsE sl e
BHE AL AA old BHMA BHe AR
AT BEERCl . PRI ST WRASY 4 ES
aTpEshAl ok zev EHE AESR o 538
fREEA A ol2jgt AEE 5543 wolEol bdl & o3
w0 WUk ol HWHRS #BELHT ¥
FEY KTTAA oHF71Boe HEAQ tRes B
BAZ & ANAR F3kel Frkd 2 BT BiEel

65) Nikolaus Pevsner, Pioneers of Modem Design, Penguin Books, NY, 1975, p. 45.

66) 2@ LFH Ac BREXS YA Louis Sullivan(1856-1924)2 B o] HET MR BAS 4 ¢& vlH). 29 BB
RS BEY XM MBE 4BMo R Misted RIFR F1 oo, o 29 A9 WREENE 251 AUt
& 2& “iiEsal, 28n 298 4248 75HY A 34 ol 4 o) AT BEE dAU WEES g2k Aolt}, o
A& Ao, M4 HFo|ch (So remember, and bear ever in mind in your thinking and your doings. that form ever follows
function, that is the law-a universal truth)"2} 2 o 24 Q5¥ 72 tad Rol B Bfd 0N D U "ML MEe gg

thform follows function)"2}e €279 FTAAC) =AUt

67) %R} Neoclassic £2}719) Horatio Greenough(1805-1952)& ®ekgle %Kil i & #tae 74 WA WEET N 24 &
BEZ gl 2l 2E WRNAAM BEHE HHE ol 2l BMAREL 1571 oluD Q312 £EAY FIlicl oA i
WEE ke Fieln, Bdde dyolM £Mecdn 424stn 2 gRe F gl AN & MkEhtol olva), FiE
teel HHE ettt 20 O3 o] WAERRE MYtk “He WA Wileln, kel %ol fikheolnl, HEel 0

$#ol 2 $to|t}.(When I define Beauty as the Promise of Function, Action as the Presence of Function, Character as the
Record of Function, I arbitrarily divide that which is cssentially one)”. o]o} 2t& 19l BIAS T4 o4&, vz, @5 Mol
Wl Be Ag s AL L. Sullivanol A2 FAE 4 32 v Hch (Form and Function, Horatio Greenough, ed., Harold A.

Small, Univ. of Calif, Press, Berkely, 1947, p. 71 #=)
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3k Btk ohAl Rl whHERs] Wl &M
sk BB bt 8k 3 o568

olelgh HR#tel A HEFM BEKE N dAjolvEel
Bgeol e BAKE o 8BRSt oW Aol =
#Hadell A ERAYD FERE B T dolgleh
Le Courvisiery} “ & JE{Es7] £33 #H(a
house is a machine for living)” gz F
BUL o ot 2y ERM EEE do71da EF
A EA wich 2y a2x o4 19CK# 20C
gl BEJF LMo 2 W@l 7k gl Aol Wi
ol A ciAlel HEAQ MR- st K
B 2ol &tstot

53] olwf s 29t md Holow Kiffid A
B Bl W Auiekslae 2% el Ik
Wil A weli, wma BE Aol shiel
gl 2 s sdoleh & B Bt AL, 2y
HAMS e s HEFEW Ol Bao s BAESI
T, REMEAC] s s ool N BT
= As Bl e AE el ek b
Bayelan SEMQ BES ALK fldt HES &
sl BERLE GRS T RS AMEE st
g0l @ i BEoHA EAEIdd A 2w
el R4 E g Aol Aol

gl i bl Ehee o BiEL&L Bt
BAFE olells 2 Baol e DS @Al
sholeh, ol ep re Jhilel A R RE dARll %

Aol HE 7 utel gldieh BB Epe o’
el oAl AR )T sldlod KiEe B
dFEe 2 Koz K#oe gt HEwd ¥
#rol ol el WMAMEAch ety ol fEHL B
AElss HAE SOl dBERgol s, £ o4}
o uh BEfEEsel MEHE Bikol vherxter’0) of
e —ifie] FEEE REBE st HAEELS BE
L#st Frgsl gl ohdw, whxl B A BET
ol Hutalef, el Efefyeleta Sl o2 fifiE
—tiEAQl i, X9l i, AIMIRYSl di- o 489
Tgpd Aeolets #ME KWl

oA A A BURE Bolwl Bkl A
HMbcd W#fe 1914 48 Werkbund 4541 &geld A
Fo e vk F EBAES BB kaEdd
H, Muthesius 9} #8i1e] £B8lS 24 Van de
Velde o] o] 2Ao[gict, H, MuthesiusyE #
Mt (standardization) & fggd]r Van de
velde = {§ A+ # (individualism) & 319
H, Muthesius = #§fol FpESIy M2 W&
FieA717] Aaas EE Werkbund o iEEHE B
fAbs fEisl ok shobx ket i, Van de Vel-
de = Werkbundel #kgol aslel sle @
oful el = MHE Aclv mF RE SRS A
PUS 2 (HARole 8]l fildsgol7] wdol o
uhoplel o gt Wi gRvgolvd Ml v 5%
slupan st 7Y

2

68) 19CI BPREIIMA S 70 So] Mo BEHIIch —iramel A2 W R S0 W FEAD #HS Yk o= dug 2 %
sty e shplet Abzbsel ATTE ofelel bEaba HIEMRL Aoldleni, ol g ptANKE BRI FrEEE LS R 8

oz Wl Mool webal waielol B§fkel Il Mol EREHL) KAz A WAL Wobgeldn WRE U

32

sos ¥rstn AR NG AEH HEEe M SolA o2t MRES Milsh vizla2 HHAY A FehE &
pho] ofUth olst & Mike MRS olE AN FRER Bp2t THERS AT 253 Rxbisel B
o ofei7hA HEM RS ERsted ABEEo 2 (FAYCh 19C el AHE ARk esdse Zloldch. MM
= AlE oY £ g B BolX HEE WX dor mifel His RS dud B Kifo 2 K7L MolAl BE
Z 9k ARo] peREE S Al TAEY Hui¥ AR BAEE A%l 0 ANCh RE FEE T, b, R Lol
_grAme] MR o7l TohA Ao, ofeld (RS HEHS WE Ay LAt E A v o,
WA 25 vTioh phkel izt %l ol ML SR

69) John F. Pile, Design-purpose, form & meaning, p. 69.

70) 19204 fE st 19305 0] REES W@ A ¥ & #2 ¥

st st WA Y SaUEE #FAE G 718l K

o EEEERol T el BFHAAG. 22 Yy Age ol 41, gy AHAD, fFAME WESE AL 7 Sli‘:
5 me 2AE 22 £ RATHAA EEMQ THo 2o MR, ByhLAN $37) Exo 2| Wi, ’J‘iﬂfﬁh—l
il M BHER) BES FIM S W2 ) HiRel WL RES TR HEoz REY 2ol X iii’iﬂr_. Jﬂitj i:kﬁﬁ
Aol fNIE, ®oRRRE, Workmanships) 1% & Wil @) B0l dol e FAEFIA AR e E 298 7 dv

o Ekel HA.

71) Die Form(N. Pevsner, Pioneer of Modern Design, p. 37)
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HS SR ok MEEEH A3 KBS Wi
e EEAIY Aol Boe o3y Bt
Y SRR T #ifEe] o & old Axg MEx &
Bl chFoiAof gy SEERel W3 AR B
BIFEAN 4 vl &5 ZAeoleti ¥olof REY Aol
®g o] AL gfsEHEel Wdl #AXEE 2 AT A
A4 #EEE = kel BIOS JHAR dae RE
o) 7l 3},

2 Al Rk A KB Huidd A
Lo gsEEol ANy BEE+ 3 (Cross—functional-
ism)72) of S dz BEY oA uZEd ol
Atk F Hegel E BRAES BEM KE
FIHRET RGN A HEMRAERE BUS O]l MBS BB % F
o224 Wz BE ARG AEe E8E 99
Yol T8RS} EWFERSY ol BESZ, BER
59 frfE e BT Bo HENoR B BTE
At Emal ol H ek EERY FEol

oleigt Btk #H #Rl = Fd g HoldeA
EEch vt Ul AAd BEsly A ERNS
E ¥o fmetAl bEe] A A 23 BB
BelHA EEEEl WY K¥e A48 Aezod,
Biet=xs ®xaY #sk+t % (Trans—functiona-
lism)73) 2 @#gstAl sgich DA BgLE
of W3 EREEL BAM FRE R EH
HEA FEIT EWRE FAoH PEERS B
AL KBAES 5T MREEST e doz
A BERESY o =& BB FE HiEves
BoRs) vzt

Bbgel o3t Mg HWEL oA BECl #KHY
o WIS el YA, @Y oAU A3l 4
2F MGRE mzdler ste = dE AR AAF
At obFE EFE ololHodE I AW HEk

clziel S Femgsl Mgkl AT HE 89

3 @S 2 WK HEH T A drlopRe £
golols 2 EES WHAA $7 97 = Fol Az
olojgel A9 Hk: HARNY TS %Kkt B
9 4 uel S HQch =% WHES Hesd gl
o4l tiAlelzt dlxlolold e HES HWET EHT
4 9s BAS BFadcs AE 2 HERs =
A A Falggs, o AL ¥ 4B 2m YE
B SHstE A 23 BERERSH) 9% o
oj& & ot

whel o] ¥ SEE Zo Sl R <
olofg) & ofw FIERRl M, MK =& ALl
stod kol AT @@ olv] BZEd #
S B AN NBRER, HkHER, SIED
FIfishe Aolehal oixile AR 85 BIR
grhmo 2 FESE Aolgn 2 4 Aok o
Al maA HARla alzlolelw e el HiEE s
2 A7 @iEe e nestldg AMS A6 8
#o, MEE BES SESE Adaz ¥ 4 ok
ole)3t HHolA AL “ ARl ol M of
7he B mbfrel A 99 FEROZA Eif
oo o] HAY AMY mB”on Bm AL
o2 FoslE AlEcl®l, ©l A3t dllolold o Btk
% ENE F dE TFY et Aotz 25+ g
chCEE 15 )

N

]

‘

ok

2> tu ao T

z

3. #aeel oML

Al BRES) fbe B4R 23 B B
ol wel BRI RZ GebuAl =slch el
& KRELEE WA KRS I B ARS A
< FREeIA, W EE ARES @R HH
o] Yetxtch =3 #iRe BHS BET2A AR
o BEREN 7HA = @iel #BAZIHE Ryt 8
AatA Sk olsh 22 BRS BEEE N2 A

72) 4t W s W(Cross-functionalism) @ o Higol @ o2 HRASHA (RS A WhEo) ThE FAM KStsl Mis
JEE ke S0 ofEo] 21 ZE BE N AS e B A% W HHET B BE Y Aol BER g
o & g go] $717 WYg QUAE 2 ¥ el AdEe] 4P Heg wA @

73) Bikirty L %(Trans-functionalism)@ $744] LLESl MAE AAWHQ st BRIZ BF7 o) o4 grkl 2 MAEE it
oz UNY & e AE SV A FEO MAL WAL NTT S AN AN Fobal & @& AEATEo) obf Ab
Qo] AAZ 2 + A 31 RN A2 METSIG BIolU BIES MK BAEA Aol AU Hiblol ol stel MAEA ¢

7Y 4+ A €d

74) =@, VAT, VAo~ T ©#, izl 1983 44K p. 82
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Aol Y fED

EE 15 dada dejolale] BA

Eol Al SAFslo ot LENS asts R#t s
A3 BREEES RES e “BRE BES 927
e EAE A2E UME wEL S Hodoh
##K E, Kaufmann Jr, & °l %270 sl
GRSl RS forstm o & Bme e o
Eobe AL o] BE WMES fEsls 2o ohy
o} BNRel BRAE FEstE WRINY B Bk
2 Wfste gobs Aolet ) o)eldl Kaufmann
o} @Rl oebu il BB BT FTRA
A 3 < e 4 oue 42 9 i
7L BRI E3} I;];(}o]
> 7 ﬁ€°i g 31
Tz, ﬁ"*O]
Ax otkoE g %@onwl Ik +76> EM“HM
B/NRS MY RRAA FoE AL gaRrle
Dl Bl FEESoF ok Foln, oA zau}
2 el S @Eshe Aolme el #ik
B OEBE BEE o xRl @ HeE BEstE
FEH e REER wol Y F A Rt
Beery TBE ffEstE A BN Kol
& BB B 2 #E 6FS ad 28erl A
T Rskslel, Zale]l MR BEECE HAYW AL
BE Foloh, BEECZ HAD dA MRS A
kel glolA grAifve]l Higel BB FAESY e

ek QIS ARBMR) @S MRl AEsE
EES WA Ak o F A daelel #ies 4
gl 7 sl T o Aele fee #

Bl MRSt M) Bfto® e 4 gl 2
BRIl L AR BIBMEC. R SFEY, FsE

B WEM SoRE FTREAA FA "o wke
BRI BRES el BiEs Sl MReo s
‘ﬁlﬂ‘% &S LERR KRES LRAA FER

o heh(f®x 16 )

clr*‘l el A e ARle) B #EES Mkl
HERD iAo mEE 54 "o ﬁ%ﬂ&ﬁf
= BAEZE Al #e REsie @ :
st -2 BEhE 2 514 o & °1 B#E
HERMY BRED HEilke) 3l m 2 FWERAYY Rt 2
W] BBEGS] BEd oo —EY BEE 8
Besolok gtk stAut HpEel o3 MEES @A
Ml EBEY BB AR 22 e SR R
el ol H72 FER ghEold ABEdE 2 %
et aRE N S debdd "o o2t
BlEclA & = dAelel @S FEYl sk~
Higste @l MAscz BRI FERM0 M
PLERRL BMbol ] HgEslel MRl EEHo R 5
gt EEEel BeEe] BAlE feshE Aolak & 2
ek ol A2 el SEE BTl ARl ¥

75) Ralph Caplan, By Design. McGrow-Hill Book Co., NY, 1982, p. 33.
76) Charles M. Flurschiem, Industrial Design in Engincering, The Design Council, London, 1983. p. 107.
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29l HaE

e (RE

EE 1D HAES HEEEY HBAR

oI EAEA A d Rl = B el
o3 M AsmeE 234 A% BiEe |93
orokich 2 BAE @AES] BAMS itEx M
& By AR ARl YelAx EEwy
W) LEde) TR AHS RHE AFALTD
a2y BEgdel B Bwd B WA &
zit@ol 4 ST HAEEES T2F A A
e 23 4¢ Yol oo WA WEE BEY
dE 2 s&e] KA ESY EAR £T it
Gre) BoRE 24 Ao =3 BAS BES HE
fy wirs RSV it SEd AT gl 7

29 e

FEslH = fHmol gleh o3 EAEL HAS iE
# 78 BMETRA K®s7] o fo 2E& 8s
S EEMQ LEE ERAIEA dedx HAY &
B3 AERl KB A HEENA ¥ (appeal)
T 5 dE HFEHE A2 JoloF g =d ke
T KR, BERIE, =5 I Wl s Bk
Eoll & BEES BRI Hx, BEY BErL X
wael meold ®Es MHASIE W BEE
AA b, zev itEEES E#S REsty &
Y+ de E¥SE g#dde AL A§ o3z, o
A%t AE EENA AU Fote AL ©WS oHE

77) TR IRPREES) S8 tiabel BHROI S i) HAES) DIMSH MRS Wy STl e A2e w4l Adey 27te Rike
WiE) kol M=ol B2 dle Ashe 2 HHol Back 2 9 RFe 3Y L FTESS MMNG %9 Kol og ol
7] ARl WM M) B ohusich Tekd DAIS) WMNRE BIEER T AESY ATG RHE A% >
Qoo wet Fol o MBS WALES FKE DEHD WolFelt ol ol HE Lo WERZ HEG HIILH
o ol8l RNHRE AMAES FAY + Ax A3 AAQ Aol7 A Hojuk,
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QY of c},78)

ek o 2Rl BgEe]l SEERA A FHF ol ]
MY AR Eskel BHEREl B REEFol A A
olu}, JHEKS R HENHE HKos T2 #
Hoz fEMsH slch ol 22 Wilal e EX
iwvh RERE, 2192 it@e £t wheb 2 4%
e Fsbl dHed A Mo 2 vebvte 4

2 RIS BRI AR Foll tigh BiFol o)g B
i WENES e Aold o3t Bk
AIEBE A = upre] EA sHe Akl AEM
B o FA7 s qeh 5 BHEoE e H
#he o} Estm T HS Aolztzm FHMI ok b
of obgxtz £ #pffol2tr ghol vk Fig
Foll A2 A Fabe A7 A5 A ofuAl
g c}.79)

3 G mbEe] AEe “HWL T o
T O“ARAIRE A oot kol BNy ERES
BobAl w3, AL BT vt S WS
i thol A EEE o] Ffislote MRS 2
aFETh oleldt wEE ) WS BkS EIHHP
OS2 A Boke FFY HHoZ fraskAl st
I pfkel Sel HMAS HETo 2A kel A
Bl iR #aiel flile] o AFsle Hi
ol vhEbdAl = ek o) Blel A & o Huk,
BRE, FELFl e v EfE s RS BmET of
veb #gel BEE, e W5 fEFMS RS B
ShpREel JrAme FaEstodl wi e mER EHeR B
sl Al = gl

a2 obed mE, ek, FEIFel BokE st ol
© “Hol~E(taste)” o] XAH2 ozt Edi-
th Whartone| o3le] “Ho]AES HEL o&

ojc} (The essence of taste is suitabi-—

78) FER, cAAREA WY Sy HEX, pp. 4243

a¥ste Y o
B, FAf, &%

Kol w8t et D}% o LRS- BRE of HEht
ol A #Blsw YENE Rebn BEste Yohd
w3} FEmily Post & HolA~E= fii# (persona—
lity)eletir @32, Russell Lynes & ®j ol A~
L gk Efget Z)NE dAlske Alold, 2L B
ff(education),J@?ﬁ%ﬁ(senSLblllty)’ SE
(morality)el oa BR=cks otz geh8)
gt# Thomas Love Peacock & Ho|AE = WiT
o] o] Fshi= Zlolw, fifrel W HlolAER Y
Tf‘(l’f’?i Holebar FEEFro 24 Ho|AE+ st
A st e ALE B‘ﬂol Foan 9l 82

°l oF 7t Bl A B oo i, &Y, e A
Ao WERRl T Reigel mel MRl BH Bl
A oo LRKEES Bllkolel - Sleh o]
gk Bk AL S8 AR, 0¥, nlfﬁ of gt
e juiEcl el i $ mEE REE shAl =k
upela] o] ~E (taste) & v =] 2o o 7
& vlAH, wiRY s Rrhe) A EA9l WEEEE &
Aoz Fsly] sl A& WEE MRl A
o2 d A sk Rl 2§ BAMER HES
#e wedoAor gt

v el B> kR R g
e R vhs e Aot FERE R RE B
- PEERSD BARS BERINR MRSl HABE °l
ol olAwh, ol A& MIFHICRE HEHsHAY B
71 7b AhekEaL, dakel (FERTR o] F %‘iﬁu—g
Ho 2 Elgte A& A9 Tlfgetct. o g
ol f- W ol EE Hxlele F eel #HAH shie
BRER) P8R ohFolof St dARl-E- 25 HE
o2 Efsiolof dot BV vt ool s A
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79) Thorstein Veblen, The Theory of the Leisure Class. Penguin Books, NY, 1979, p. 132.
80) Russell Lynes. The Tastemakers: The Shaping of American DPopular Taste. Dover Publications Inc.. NY. 1980, p. 150.

81) Ibid.. pp. 335-340.

82) Tastes-they depend on the fashion. There is always a fachionable taste:a taste for driving the mail-a taste for acting Hamlet-a

taste for philosophical lectures-a taste for the marvelous-a taste forthe simple-a taste for the brilliant-a taste for the sombre-a taste

for the tender-a taste for the grim-a taste for banditti-a taste for ghosts-a taste for the evil-a taste for French dencers and [talian

singers and German whiskers-a taste for enjoying the country in November, in Wintering in London till the end of the

dogdays : -but no gentleman would be so rash as 10 have a taste of his own, or his last winter's taste, or any taste, my love, but
the fashionable taste(R. Lynes, The Tastemakers-The Shaping of American Popular Taste, p. 334).
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ol et
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o} FHEelA vk~ HAKR oAl
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WAl B gheh el dxlele) e Wig A
& Febd 2 EBiskrloh o d g 23.e oAl o
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#51 iEE FEMQ cIAQle] Be WEe o)y
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) 4:5e] 5F (the principle of the the-
me), A FFEE#Le] L (the principle of
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AA SEHE%Re ER(the principle of hi-
erarchy), o4« jtft (evolution) 85) o]
EOPEBRO T BEMNoZ A, 25, Bit, BE
T W FEE AZHEd oY AEE BT %

)i Roluh. upebA] Aol W obF USR-S M iRl okl Bl ERET EAAS WY 47 ek ol & Mimel 4
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