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Abstract

The objective of this paper was to identify the relationship between the fine arts, pop
art and fashion in relation to its qualities, motifs, and techniques of graffiti and collage.
The data of this study were collected from fashion magazines such as French Vogue and
American Vogue from 1962 through 1970 and Elle from 1980, post cards and reports of
costume exhibition in Victoria & Albert museum in London, and newspaper accounts and
magazine accounts,

The qualities of pop art were characterized as 1) popular (designed for mass audience),
2) transient (short term solution), 3) expendable (easily forgotten), 4) low cost, 5) mass
produced, 6) young (aimed at youth), 7) witty, 8) sexy and erotic, and 9) big business.
Pop art was rooted in urban environment. According to analysis of the data for this paper,
these special aspects of that environment reflected on fashion in the 60’s.

Mary Quant, Zandra Rhodes, Y.S.L., Rudi Gernreich, Paco Rabanne, Pierre Cardin, André
Courréges in the 60’s and Castelbajac and Sprouse in the 80’s showed pop art dresses,
mods fashion inspired by pop artists such as Hamilton, Donaldson, Allen Jones, Jasper
Jones, Andy Wahol, and Keith Haring.

New erotism of fashion was produced by Y.S.L.’s see-through blouse, Courréges's hipster
pants, and Gernreich’s bikinis which revealed the navel and the breast.

T-shirts and dresses ornamented with pop idols’ faces, pop graffitic motifs, and slogans,

as a resistant to society, were begun to popular.
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g 23 U AQES A% gogd delA o
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ment)—%o] Tz A% dolnteh, A A 13 AAist 2
o] B2 Az AR A Ygos ZE A FEEAY
Sk AgdAen A, 2Rz Ny BRI FAY
AR RA BE Jg=n,

2R A20] 1 1924w 5t 1920w Z} A~ A}l André Breton
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Ae) w4 (art of paradox)ole}i®,

71

(22l 1) Hamilton: rex 44 2185 dd&xn
HAA BEE AL FALH?S
Wilson ¢] Pop]

33z 9&s wRAA Lanjge] £FUERA &
A AL Aoz APt -Gy Richard
Hamilton® & re¥9 744¢ 1ES Ad2s A
AA BEE AL Tt ?igE FEFEY DAL
QY YFEHol AT HTE AZHT A & 2
o Egon Fux A%, +EF THY @3 v
8 ox, AZAAS o BL£Y ouA, 9N ARE
A€dA, 2@z 2y $yEd $&715 BHFT
(Collage)sie] shutel 27, &4, & EAEH ol
AL wel Fz gt ol& #3, TF, FFIL, T
P fe) 98 FASE o4 FRA AF22A
EAYBENA FolA A wetd AgspAG 2
t e JERAL e A4 2T 4LE ¥
A7 49 FPAR DolEolE NEE B T
Aok, & ANAENY AslA Y F AR
28 PRI} F okES ZAE o ETHE AFdE AT
W2 Bbee ALdee $44, 2dx AFA
ol 19609 A 8 A EEE Lol B o] ¥ AALES
dl% %o FHAE ALl o & st AN
Alloway 8 "33} 42 & Aol

1961374 95 4Hr)EAg(RCA) 2dERE T4
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o] okkE-e}5(Assemblage)o] 5%,
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ez FAF5E ERAZS ol ¢ dlafdle
Kitaj, David Hockney, Anthony Donaldson, Allen
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&ul g3 wd g e 3 A"dE $FER
2 el azl 45 FE249 33 vel4] 24
FAH AP L ALstn o gy 29 7
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A e dalleA ek sheg ZR e 14
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detn &+ Ak (2H 4 o) F k&4 el
s 2o (parody: Fxbd Eab)E zHAAES qb-S-l] e}
A8 AEY oulAE RESH 2yt dET AdAE
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(22} 5] Andy Warhol: %7 (Jackie) |
(Lippard ¢] Pop)

2, 0f=9| & OlE

gFY F obEE obx H A LA €T B
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Rauschenberg o] ]3] 1950 = = Fa}b9 =He]ol
A Azt el o e el 2Ee FelfFel vHEA
HEFANA E8 B 4 g 23A d4aFq A
A, AF2E Elele] F3k e Luld e nAd g
A2, FE2E 28 FolAY ZE S st e o
kglet. 29 Jasper Johns, Roy Lichtenstein, Andy
Warhol, Claes Oldenburg, Tom Wesselmann, Ro-
bert Indiana & s 72 B S ook H =4 A
2 v 59 F okEr & Hu FA4He 3494 st
A 4 Jdodul AL g ofESY & E3 o]v| XS EE
u] FQlFo) Al FEAH AFPols) =Feletn Lippard
£ AAst: e,

Andy Warhol & =) ZFJ4ALe] olvj 24 -FHAR
Q A o= I Ful, d¢&d =tEd ER
Z2 A7t e f3819 4F, B dAAHY 28
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AL A AE T& A2 23304 AH9E gt
o Fw-& TAstg ek, Warhol & E3] o]&d o8
AL Fstey Aol 2 AHAA ¥7 s
A, S5, 59, A, A, JdEZHFS #Astq B
Edte 2 8yl v, Warhol & x]Sol= 2 HAE £0

2 2R 2 Fols A4dA wadd 432 239

A& ol &3k, (29 5,6)

Claes Oldenburg & < 4] Wahol 6]} 28}e] 3} 3
e bR E EAS A L8AE ey e
A Fae <3 AYEE 29 IAHE F8q =
el 2 dgdeh. S8 29 AR I e k=Y
Ay raAwA, g4, A4 =54 ZA4E &
W% 2 Jebdl F3 9lch Oldenberg & o} g8
AR gt 2ol wskw gk (e BRI DA
o Furf Hzol gubAz e sl aglga vgd A
A gt e FoRlE AR A e 34 v
AFNLE wE, T4 -1.‘—“: B, e 394 ERE &
9.99%] && A AL}, Oldenburg = Fd§lo] 4
Aol 4w Al £AF 9 st dA4A 554
& A = Aojds (¥ 8)

Tom Wesselmann 2] "#uj &t o159 FE = u}E]
29 g2 Foksl Hedr gAE, Bdoh]y FE
23 A, azlz By A §HAE @fd'*]

A AFoz wF BALH o 26 EE FAF da
9’1‘;}23). (1% 9)

(23] 6] Andy Warhol: "Marilyn Monroe, 1962

[Post Card)
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{32! 77 Jasper Johns: FUS Flag, 1958]
[Wilson 2| Pop]

{18} 8] Claes Oldenberg: Ao} F
[Lippard ¢| Pop]

Fgrh], 1962]

gt grtse AR AAe 43 Pz, Hollywood
o gatael, T8 i dFov E4E, A4 44,
ZAEERL b AHOA, WAz AEA Elo]e],
#A S} BT AT, TR Add delds &
AE A8 B¢ 289 239 g4z Ausges
AT AL gudgled, 4Teon FH2eL F
A 445 g9 -& wgod H4 AL g 3
= FAs 9 4= °1“1X‘E A Folle obal
£AE shehx gedl F FoHEL FYe John
Russell o] =} e} Feo] “ol gt =}3h-¢Fal Aolrt:

At A BEAZ glod, 2E3 9

ﬁ@fﬁﬁgfw

{22! 9] Tom Wesselmann: [¢lej& =5 ¢ +=
No. 10, 1961J
(Lippard o} Pop]

Qg ez AZEYA g, 53 AF dgd AT
BAAEY A el 5h®, 3 ke TAR K~
A=A HEQ Ao+t

Hamilton®®d] 3 obEo] wid nA-E ¥a
olE 1) S H3lq HAg A ATHe
g, 2 7L Addd A2D 5 Q' Aeldel i
ojok atrl, 3) KAl W& 220l Yook A, 4)
AR g ez, 5) dFPaAelelek 34, 6) 4%
Zro] @Al A4 B3 TAHNE, 7 ARG {2
A QoB B FAajeejot sle, 8) Sex st WH L F
AEA ) sl
ok §H& AZstm glvh. oleldt Hamilton 8] 3 ot =
8 B4olgt vl EAATY Axs pides #
ek Fa grk. =D P okEH Iy Pye=
Wilson & 248 @F s vt AEL FT4H)H
AR R 3] 2045 Aoy 2AAE HIFL
98¢ AR} vk EF} 25 ¥ FAEL FHF
o wyjeoj v eIl E, B 9 231} & (Illusionism)
4 ALtz e AL ¢ F Yk

I. Pop ArtAjchel aiM

1. Meld=2A 34

of F2o] B} James Laver & 19603 vt &l
dlo] Al 8] Alwlels] & HAnjalA wSjdsE A
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st o= sgAleh 2 FodAlE o] d3e] BXE
ol 4 glglzl =l ZAste Aldlek, o]t F4
T oastal s1Ee] shAjel] gASs & Sk el
ek EE4le] Astql Heluh, A Aol {4t
4 AxAde AR &+ dddw =2 Folish s
A AFHE 192008 £ EE o]url: AYy &
<% iEMlO]S’iDP. o] 2] & 191— }}71»‘:— ZE

it
i

a}m}sﬂ ool Ashah 484
A7bs MEE LRl E AL TAsE, S4vtE
M2 TR FoE ATl *l'ﬂ’o}ﬂ"' 73 ajetzt
- 195044 & AT A Y AAE FAR
Chrlstlan Dior ¢] ‘New Look’ 9] A= 5 $olu](So-
phisticated) 8 F-5]¢ .2k 1960 ol 1= 452k g
o] Q& ‘Young Look'e] Al Ao Fgieta 3}
o th. Ernestine Carter’® 2047 a1 A48 =3 3
3k 28 A4 19604 & Laver o} whitshx 2 g

8] 3= A} (Revolution) & 7}-3}¢d 0= o] 3 9]
F3 oz g ok, £ g FANA v RFHAHS
3giek. 538 g9 95 Tate Galleryo]4 Roy
Lichtenstein ] 29 743 AL 1Az, a8
. u] 5= (Beatles) 250} F8 &
g A7 s A FE dgdehe sgch

1960v i o =9 =iAd el =le]] Mary Quant, Biba
4+ o) Barbara Hulanicki z@lz 2¢ s John
Stephen, Zandra Rhodes, Jean Muir(Jane and
Jane), Tuffin and Foale 5¢& %X Punk s} 9
24749l King's Road, Carnaby A2, Kensington
Church A=lell 4 AFHq, Agdg ‘F A4’ & ¥
s AFrEgm, oleld = A F& FHLo]
=% wzAgeA, A 4 SAde % okE, ¥ F
Azt g AAAdez s1A Vrbsl A psky e

19600 "l £A =S WP AR deA e Mary
Quant = 196311 A=} =2-%(Ginger Group)$& 4% 3s}
w3le) 319239 (Subculture), AHA
w9l Mods .4]1401 A#5t 9glel. Mary Quant ¢
o] Mods s A R¥ oyt AAlA H2udAl 7
36 wrorw =bulel =ARE WAl ¢k Mary Quant £
AEe) o]ye Fololgul? 19734 ’Ondon‘%‘—}%%
o] Aol 2w o] YA w3t e = %
24 AL Agiich EEstn Ads Alvl ol
e FEAAdAE Fol algeh, AEHe o F
Aol A =mke] kel lgql A eh " Veka, Mary

Laver *=

E (Rolling stone)

g, s
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Mary Quant 7} =} x}¢l 3+ Twiggy ¢ #1u}
Tl &
[David ¢ Fashion]

Quant &) <& AlA=k o= FE4 hEeA A0 A
FHulst BEE F 4 gddn Aelw 2 oWl A
AZ2H A G4 A2 2EE St F3stnat o
Aul Aelwh ol ¥ HEE AIE Tl 2 E &
A A HH-E o] F Aol

2o (Mods)zFe]2 o F Edwadian &= Ao &
FeFH5E & THALE FH WAYEH AFd &
AT HEE #He ke ®lolelA] Ao n F A=}
olul o] B2 IzE de ALY HAE FE&
Ztek. F2 2%2AS9 2 Bole YA ER FE
o] & Mods = 19503+ & ¥y AFH QAE F
o] F F3 s} Elvis, Beatles, Rolling Stone ¢
dFAel g o] & AL 3F ofAlel 32 UsHA
¢}, Elvis 9 wpel 3 2¢ (hipster)2 et o] =] s}
2o} T-H2(2¥ 11), Vidal Sassoone] ©}xzle] %t
7V eheha] Eokel wie], uheisl el sl= ek (Kaftan)
2, Fol F& ¥eto], 2|z ¢ ¥ T TF
g ¥z E(Beatles Look)(Zd 12,13, 14),
Rolling Stone ¢} 7}ZAH ol 7 L2 Eldlo] ] S
Al A Ao g FFH ] 2= )4 (Mods Fashi-



on) e B Fy = ¢olhD, 1950wl o)Alnt 4R E

dlo] A AnAlFo R Y44 5 dgdv. 23 HAF
ZlsiEy 2R A 22 o sgon] wde]

AE Ao FAEg) FA FUE 2+ 94 Hd
oD 25 BEAA By 9wl g Ed4 w2l
o £2£329 &% A2, AWY Eo2 F3 &

ook Fa 9
SIEEEIEFEER
219609 o) F SR Absk AN BHER A
ARSE 4 T

¢

@ ARG + gomg g%
s} 4 (Mass Fashion), 3} sido] eb43 Aojt}. 1960
Wel s sidoelst el AFabo] FH 4 Y9d
e ol AR FARA A K g ES,
FAAF 445 ol & Aolrh ol A&l f4
o] B4l Eloo]x 59 Mods, Pop Fashion &
4 7149

ol Al wlwks F4 % whobxul Mary Quant

Hzleld e o] EAIEAE

AZstg on AAdEe FEAAA 2k AR A
o] c}.

FE4 Avly FYule} Lolnl & FAdE sty

sAAGMAE % olEe sF5 v]Eo] Londond

Aol A7 E H A FA ATty w# A

{22} 11] Elvis Presley ¢ Mods Fashion.
(Post Card]}

BEXREES

(22 12] The Beatles
[Post Card}

ra2] 13] Vidal Sassoon ¢ Hair Style
[American Vogue 1965, 10]

oo} $-F o] F4le] @& André Courréges, 7
Aq) AYAMAE 4535 Paco Rabanne, Mods sf 4
2 slo)sj o2 4347 Pierre Cardin, Louis Fe-
raud, Yves Saint Laurent ¥¢ 5 4 gloH, =%
9] ¢l =}e]1{ 2% Bonnie Cashin, Gayle Kirkpatrick,
Bill Blass, Rudi Gernreich S8 #-& < §lu}ss~9,
53 Rabanne & Zeje] w9 AFdlA Yol FF o
2 3% A2 By A4 $A44 v E AEE
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(38l 143 Mike McGrath 7} v 234}

[Bernard ¢] Fashien]

(28] 15] Barbara Hulanicki &} w8} Reln
[Bernard ¢ Fashion]

7] $1ete] EelzE A Fe Ro T4 Wi d
AR Zolk, Adld Febay ooy it Szt
b 5& Hgsled A4 CxqlE HEsm g
(2% 17,18). Ao, fA8H, 44 &2 <+
g A 2o FTelaw, wdAE, 4] 54

& shER qra

7

(22! 16] Mike McGrath &
__?_
(Bernard ] Fashion]

F 7 gE 94T

{22z} 17] Paco Rabanne ¢] Crazy Chain-Mail
(French Vogue 1968, 4]

HE2F, ZE2FA J5olv FATEL Z49) Andd
ool 58t JIA A EAAlE 93] £ stgwl 3T
7 (Culture shock)*gql Aolr}, =} olg3 M2
& o9 AYE F hEAT % ¥ 4 Yk EAR
A, &A1 28 wdd Aoleh

2. 22 d2E|=New Erotism)

Northrup*®7} 43 o] $5¢ Yin.Yang(g -
od)dell whErE F 1950w ol | Folwk ALAl Y
$BAL W 4 dE T X AFAeE B 9

dte] Q41 HepAkel Tz ZET Ao, F
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(03 18) Eel&H oloda s x4, 7ML
{American Vogue 1966, 6)

% T N FAE ol
22 %% 949 =gsh 2 10604
= Ae AL AR B
2o @A AA A9 )
=BEE AES d2HEY 7
QEz 54 ok 60dd A AH %4 44
by Be 2AES §AxE 449 BAT A4
A2 A4E BRL, =—2ehsh LAl S a3z

e

e

ng@
2,

>

%
p=%
=3

¥ 4
F
N
Y
o
R}
o &

Yoo B ol
)
741"1“
i
X
o
™
k)
X

<

Z3}s, Rudi Gernreich*-2- ‘No-bra’, ‘Burn-the
bra’ 2 ql81H A4 Fud s FAGA
g 19). =¥ 19644 Mary Quant*®¢] F3 &2 715
s Aol F MFEL =¥ AHon 196817 Courre-
ges 8] &3] WAL vd ZalLE =%% A4S £
AL 7@ AAA FTHYE Az o ZE]Fo]
g} (2d 20,21). ol =7 19661 FTH A Fo}
Eo Assgr Y.S. L% &) ¢ Reluel,
Zandra Rhodest4m9] BZ=z2l #41¢ <& Eguy
zagos AdAe F49 dReFe] S
(¥ 22,23). =3 Y.S.L. ‘See-through’s] £z
9 =F0E AdaYPA AEzstn Q5 (3" 24).
ol gt QA =F Al REEL o|FESL oY Nefer-
titi v} ¢ ¥l Akhnaton & £33 Gownedl4 3

(2% 19] Rudi Gernreich ¢} u]7]y 4 2
(American Vogue 1966, 12]

(a3 20) André Courréges ¢ 32} s =g} & o]
Hy FE

[John French}®™®

T2 Aol oln] ofgdst olmvst HE A o)A 2E
F7F FET AR AAT vldAE 2E. 19604
dZEFolat =&, vl v, Haizkel T4 5
kel Aele). sz me o|FE, IHeER olH, &
o Zeke] fubesl, AAdele Lad] WY E=Hem



Vol. 10, No. 1 (1986)

b3

’@@&%@@
e ey ?

(23 21] André Courréges
[French Vogue 1968, 3]

ojzb & 4 vk

249 §A +F
3. SFA|tH(Space Age)

1960\ v 7k SerE e SAe & F U+ 3
Qdzko] el 2-Ftgles, AFHY T, L=}
Tv4 2%, AW 24T + A YL A
AFA e B4 349 F4AR g d<rtEeA
dEute 2uAE FAsA (=™ D, &40
L FASTEAdd A5, TV E AF3 AFd
Al ARG oo Fgd-g TASAH. e
4] Cardin, Ungaro, 2¥] 2 Courrége £ == x4
$2Fe 28 AFAA TEsHTHem, o
A A5e weit AT el Ay WEeSE
S 2ol sw a2l =d wy Sz, £

ziqle Eely Az, &, 4 A3, A F2 FL E
ER=y P oo (Y 25,26,27). 58 Zeld
9 Y= 4‘* EL g4dA F Qe FFua 484
S A A st G wWFe] A48 AMFAd el (Casual

(28] 221 Y.S.L.9 Pop Art=#&
[Yves Saint Laurent)

(2% 23) Zandra Rhodes & % oh=o] 93

7+ Fx[Zardra Rhodes Art]

79



80 BEANPEW

. - 3
(o2 26) Courrége s $5% sz
[American Vogue 1965, 8]

(22 24) Y.S.L ¢ See-through Heh-2st G4%
[French Vogue 1968, 3]

(23 270 Y.S.L.9o g ofEq] Gk 24 5
2 RE2Y Q& 6 =da
(212] 25) Pierre Cardin 8} $-F¥& =4 [Y_S.L]%QI € Aad ]
{French Vogue 1967, 93
FH(Coll LAz Graffit
Wean)® 97 Hgied o= 0% S s & BetT(Collage)st Lz (Grattico)
B 7R & Aeln. FebFa ool QA= SotEe] £4 AL3A AE



Vol. 10, No. 1 (1986)

of g-H " =
[American Vogue 1967, 3]

F oh=sl T Az 74

Wy 6 8 Hamilton, Wahol & :3— 3lrSo)
é‘—ﬁl%ﬂ—‘% olul A& o 28 £k 23AE 08 B
716l gtel, s+ 5518 A Wahol & Vogue
7\}2 977)01] Elizabeth o} 8} 8] o] m] A& & 3}Ld]
Agstga 1960 2k 70w B Febd
A ‘i—la{éieﬂ o]¥1 ¢l Antonio & Fel§¢
. Eg John Wesley
1J Jasper Jhones 7t “74 f‘iﬂ- w4 8] g] n] =4
27 (28y DE BeFd vy Jdyqd SAH=
(palch work)} =elgo = 1960LinH oA =R
A ERHel sl st (¥ 28)

Carter®d= o] A28l s 4 ¢ el A, 19600+ %
ool owAl, F &7 FIHME(IE ) F F 7
49 F, Wy vzl R qQsinkgd 29, B

Fa2ht A 7r°] T-Az b 28 F4em 45 10

otz stglvh o] FAY TR S8 &8st gotE
o 2y EE 960‘-%1% Hockney v} Kitaj §o] &4
:L'f«l 3)3be] AR shg oA, 1960ds T-A = ¢

] 2 n 243 old 1980wl HA¢ % "=t
i=3 %72}%}7!1 Heolek, 1980 8 XHAH EFH4 o
w 517}el Keith Haring®™e sls]® 3712 e
AR i 4L 293 29 29 T-Az2vd A
AR E EQHLG (Y 29,30). o] ZHE F

81

o A#Ase 9 AAA vxe]E Eizabeth De
Senneville, Stephen Sprouse, Castelbajac, Katha-
rine Hamnett & & < ¢le}(2¥ 31,32,33,34).
Hamnett &) WAlx] T-Hz9 ZHE= F2 37304
AR, T=, Ak FF 5 Agusdq 2974 (Slo-
gan)s®o 2 A Eﬂ@_rﬂﬂ] Wty stz 9w, o
s} o}l E S Abz)uls]e 24 o -2 James Rosenquist™
9 FF—111J°’]/<1£ @fgﬁl x3 Ho deh F FEE
e v e HEEY, AFRo s QT AW
w2 G4t elzkAY e Wigh &Y o
W ohEa 4] rﬂ, EARA, A4Es,
Bl AT
o Asplge 4%

e
ri)l
N,

(=23 23] Keith Haring &) Z2}9]E o %
[Sunday Times Magazine, 1983, 10]

- %%

gy

(217 30] Keith Haring 8] 2els]E 247} gl
T-Hz
(Elle, 1985, 3)



82

BEKEEE®

900°G
40RO L K 3.
Qo A B PR

(28] 33 Castelbajacﬁl :J_a}st]i Robe
[Elle, 1985, 3]

{22} 31)] Elizabeth De Senneville 8] agis|& F-
H7t ge Bes
{Post Card, Musee De La Mode Et Du
Costume]

[22] 34] Katharine Hamnett &} = Aj=] T-H2
[Sunday Times Magazine, 1984, 1)

V. # o

To] A5ollA BERe], I A dlEEL A4
2 2L dads 23 259 Fx FFAA F5Y 4l
d, A4, 7HX, WAAE vld S 2FE Zolst
£ Zolth. F otEE £uEHE AAHEL EAL A
122] 32) Stephen Sprouse ¢ Zzis]§ EZa& =8 BFE AZs=uA AEg A 5=

[American Vogue 1985, 1] A2F g Yt d2HEES, Ao g+ HFES




Vol. 10, No. 1 (1986)

I s
.E fu '&?—(" “ o

}o

&

[t

e Ho

P

ke ©

+ o

o

o0 2

o o 12 e

>
=
o
- 2

\"'_ o]_E
o}-“‘l°rri, 19601,:’1‘-,}1 sk _L}]A_CL o}
8hed gkl ©F. Mary Quant
g eole #AA4n &, Courrége
Aol A == A dakw
.8 wlz]& (see-through) Ea}$£=
Aated, Az o REEE g4
o % ohEsL AuA TP E FARE T
dlgel] gk 2Aele wEFejgieid, # 4 =
e 449 dA9d A

& A3

ox
m‘:i‘ £
A
o r}J
F{g
e
po R
2
A
M
[P TN

oo & Vo

A
Ay}
O

2
N,
E
.

i F.
o

b m

o, _2,
>N

R

4?.

N

N,

2,

R

g

= [Ironr

wf

Dok

> I
Y

o

o
.
L
T~y
he
5]
n[o
rulo

Lo M
"{}‘>oc

i

WA= % °}E£¥ 2o gy AR F
d, 2EZ wgd PdF/E2 9

Lol sk okEu %t siade] dnARY o]sE A
157 EAEBRE $4b8) slaui4 Al Hglou o]
g w85t 2L g HgY g2 F& WA R
FEA o= SAleth

AEAS], T A FAL olsidhe] el elgol
gola = ofsr, dEL ol TRE xlzrzi
EUmE AL W ¥ ¢ de Aclrth
Ak, 10509} 1960 2 ALy Sebrke xg_/,k_t‘:}_
319 Balg Y o] &k 2 (Mods), z2El3 o FA
=}ql ) 5] (Hippies), 218 =(Skinheads), 22| 5 %
Z(Punks)®] &ju] & v}& Afstd A7E La4dL
L, 2B gelde AFTE e Roug
Ay g das dotm A=Al

2 £ R X

1) Packer, William, Fashion Drawing in Vogue,
London: Thames and Hudson, (1983)

2) Contini, M, 5000 Years of Fashion,
Arnoldo Mondadori, (1977)

3) Ginsburg, Madeleine. Fashion 1900~1939, A
Scottish Arts Council Exhibition Reports with
the support of the Victoria and Albert Muse-

um, (1976)

Milan:

— 8

3

83

4) Farrell-Beck, Jane A. and Petsch, J.V., Colors
Compared: Matisse and Picasso with Chanel
and Vionnet, American Home Economics Rese
arch Jourial, 13, 206-214, (1984)

5) '7‘—'5-"?, Art Nouvezu #i0] BURKKe =14l 9

B T4 4Rk (198D
6) 851'{-‘1 ')‘ _:H}? Holg:}-a %7\.]_' Fn).\]_:) 59 201_2047
(1985)

7) Compton, N.H. and Hall, O.A., Foundations
of Home Economics Research, Burgess Publi-
shing Company, 61-94, (1972)

8) Gardner, Helen, Art through the Ages, revised
by Horst de la Croix and Richard G. Tansey,
Harcourt Brace Jovanovich, Inc., 871, (1980)

9) Lippard, L.R., Pop,
Hudson, 79, (1982)

10) #4 R. elgtE, ¢ otE, A
104, (1985)

1) & shidel, vigela FA7?, (A 944),
A o 2hel] 7 »LF—;—, 366, (1982)

12) Wilson, Simon, Pop,
Hudson, 5-7, (1974)

13) & sk, ©el, op. cit., 373

14) Wilson, Simon, op. cit., 5-7

15) Gardner, Helen op. cit., 871-872

16) Ibid., 872

17) Wilson, Simon, op. cit., 31-38

18) & 7helel, op. cit., 374,

19) Lippard, L.R., op. cit., 40

20) Ibid., 53

21) Wilson, Simon op. cit.,

22) Lippard, L.R., op. cit.,

23) Ibid., 64-65

24) & shiele], op. cit., 374

25) Lippard, L.R., op. cit., 78

26) Wilson, Simon, ¢p. cit., 13-18

27) ¥A R. g|s}E, op. cit., 132

28) Lippard, L.R., ep. cit., 111-112

29) Wilson, Simon, op. cit., 34

30) Ibid., 37-42

31) Laver, Jafnes,
Thames and Hudson, 261, (1969)

London: Thames and

A¥9), =A%,

London: Thames and

49-50
62-63

Costume & Fashion, London:

32) Carter, Ernestine, The Changing World of

Fashion., New York: G.P. Putnam’'s Sons, 95



84

-100, (1977)

33) “Mary Quant’s London” London Museum, 29
November 1973-30 June 1974, Catalogue, Intro-
duction by Ernestine Carter, 10, (1973)

34) The American Heritage Dictionary of The
English Language, (ed. by William Morris),
Boston: Houghton Mifflin Company, 8483,
(1976)

35) Mods, Reports Complied by Richard Barnes,
London: EEL PIE Publishing, (1979)

36) Bernard, Barbara., Fashion in The 60’s, Lon-
don: Academy Editions, (1978)

37) Greenwood, K.M. and Murphy, M.F., Fashion
Innovation and Marketing, New York: Mac
Millan Publishing Co., Inc., 40~51, (1978)

38) Laver, James, op. cit., 258~268

39) Carter, Ernestine, o0p. cit., 95~100, 104~117

40) Bond, David, The Guinness Guide to 20th
Century Fashion, Guinness Superlatives Limi-
ted, 163~219, (1981)

41) Toffler, Alvin, Future Shock, Random House
Inc., (1970) Culture Shock -2 Alvin Toffler
7b 2 Ahgshed et

42) McJimsey, H.T., Art in Clothing Selection,
Harper& Row, Publishers, 64~115, (1963)

43) Laver, James, op. cit., 264

44) Garland, Madge, The Changing form of Fa-
shion, Praeger Publishers, 30~39, (1970)

45) Yves Saint Laurent, The Metropolitan Museum
of Art, New York, London: Thames and
Hudson, (1984) 1983w 129 14«4 1984w 9
4 29 7bx] Metropolitan Museum o} 4 Y.S.L =
ol dg "AA st gt

BREXRBERE

46) Rhodes, Zandra and Knight, Anne, The Art
of Zandra Rhodes, Jonathan Cape, (1984) 1984
d 112 279 London ¢} Queen Elizabeth Hall
o4 Zandra Rhodes & 2139 ZEZAAd 3
o A stgd.

47) Around Lead to Zandra, reported by Georgina
Howell, The Sunday Times Magazine, Nov.
18, (1984)

48) Mendes, V.D., 20th Century-An Introduction

To Women's Fashionable Dress 1900 To 1980,

Reports Victoria & Albert Museum, 1~2,

(1981)

Ginsburg, M., Hart, A. and Mendes, V.D.,

Four Hundred Years of Fashion, Victoria and

Albert Museum, London, (1984) Victoria and

Albert Museum o] A} & 174) 71 8] 19804 v} 7}-%]

W o4k 195431 A eb et AR dlste ek

ol AAs sk

50) Packer, W., op. cit., 30~31

51) Carter Ernestine, o0p. cit., 104~117

52) Week in View, reported by James Danziger,
Sunday Times Magazine, 89~91, (1983) Keith
Haring ¢) &Z o] Robert Fraser Gallery o] A
19834 11%¥4] sigleh.

53) Ribeiro, Aileen, If the Slogan fits, Wear It,
The Times, 11, August 14, (1984)

54) Lippard, L.R., op. cit., 118~119

55) John French Fashion Photographer, Published
by Victoria and Albert Museum, (1984) John
French = 1950w v ¢} 1960:d vl Harper's-Bazaar,
the Daily Mail, the Daily Mirror, The Sunday
Times 5ol 4 44 47247k 2 Boralgd o 1984,
11, 14~1985, 3, 107kx =8 HzAe] Y=t

49

~—



