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rhythms and singing methods.
The followings are the differences observed
between the voice producing method in Pansori

and.that in bel canto singing in Western music.

1. MODE OF SCALE

Modes in Westetn music generally use seven
notes whereas modes in Pansori, theoretically,
are in the pentatonic scale in such a way that the
fourth note fz and the seventh note si of the
Western scale are excluded. But Pansori music
is similar to Western music in that the main
key and the mode can be changed.

Fig. 1. The pentatonic scale in classical Korean

music.

2. RESPIRATION

When performing, both the Western singer
and the Pansori singer let out the air via the
bronchus and larynx. But the Pansori singer
uses Dantian respiration, to push out the vocal
sound more powerfully.

The Dantian respiration makes the most
of the breathings energy supported and con-
trolled by the abdominal muscle around the
umbilicus and the lower abdomen.

The vital capacity of the lungs is relatively

the same in Western singing as in Pansori,

‘ reaching 4,200 cc for a male singer and 2,600 cc

for a female singer. The male singer can sustain
one breath for 30 seconds, and the female for

20 seconds.



3. VOCAL ATTACK

As we knows well, phonation is created by
the vibration of the vocal cords at expiration.
According to the length of time required for the
expired air to pass through the glottis and
vibrate, there are three voice patterns; soft,
hard and breathing voice.

In general, the bel canto singing style in
Western music employs soft attacks whereas

a  Pansori singer executes hard attacks.

4. RESONANCE

Emphasis in Western music is placed on
harmony and resonance in which a clear and
floating voice is preferred. On the contrary,
in Pansori, the desired vocal texture is an un-
resonant and coarse voice comming directly
from the throat. A Pansori singer displays his
style and vocal flexibility as he accentuates
the text of the passages by holding back and
projecting forth his voice.

While Western singing demands that the
resonance of the voice be produced in the head
and the chest, Pansori singing adopts a natural
and unsophisticated voice which seldom focuses
on resonance in the oral cavity and the chest.

5. TIMBRE

Korean architecture and the Western archi-
tecture require different materials for construc-
tion. Likewise, Pansori and Western music
demand different vocal timbre for their singers.

In general, Western singing features a clear

and pure voice with high resonance which comes

through an open throat. On the contrary,
Pansori singing is characterized with hard vocal
attack, creating a hoarse and husky voice. More
specifically, the nature of Pansori singing requires
that the singer present feelings unrestrictedly,
commanding colourful timbres such as com-
pressed voice, strong and high overtones, wobble
vibratos, falsetto and depictive voice.

Through there are individual differences
in voice color, all Pansori singers commonly use
Surisong, Cholsong and Chongusong voices.
Surisong is a husky, hoarse but open voice,
Cholsong is a strong and hard metallic voice,
and Chongusong is a bright and clear voice.
Surisong and Cholsong are achieved after actual
blood shedding from the vocal cords. This causes
a deposition of scar tissue on the vocal cords
which enables the singers to perform for several
hours at a time. The perfected singing state
and proper timbre are achieved only after several
years of hard vocal training. However, the
widely-opened voice so-called Yansong, the
trembling voice Balbalsong and nasal voice

Bisong are not desirable in Pansori.

6. VOCAL REGISTER

A Pansori singer’s physiological frequency
range of phonation (PFRP) which includes
strong falsetto and breathing voice reaches
three and half octaves or more. A male singer
can produces up to 46 half tones (80-1,000Hz;
D¥ — ¢®) whereas the female counterpart can
sing 38 half tones (120-1,000Hz; H — c3).



A Lgc oC
——
l’
o i J
'Il: & ﬁL
i § b w
D=

Fig. 2 Male (@) and female (O) register
of the Pansori singer,

Western singers have their own vocal register
such as bass, baritone, tenor, alto, mezzo soprano
and soprano. However, Pansori singers, regard-
less of sex, should command the whole registers
covering wide ranges. Each register in Western
music develops different repertoire but without
the husky voice. However, Pansori accomodates
strong falsetoo and husky voice together into a
charming mixture.

While a Western singer trys to present a
vowel in beautiful sound and sustain it, a Pansori
singer mixes the different individual vowel
sounds on the entire music scale and range.
Like shubert’s ErlkOnig, there is a wide variety
of voice parts sung by a single performer. The
subtle and complicated combination ofV vowels,
called Sikimsae (vocal shading) is the merit and
the uniqueness in the expressions, used in Pansori

music.

CONCLUSION

The characteristics of singing methods in
Pansori, one of traditional Korea music genres,
are summarised as followings:

1. It requires Dantain respiration, which is
upheld by the muscular energy intensely

concentrated around the lower abdomen.

The desirable timbres for Pansori are hoarse
but open voices such as Surisong and Chol-
song which are produced through hard
vocal attack methods whereas Western
singing requires bright and clear voices.
Pansori singers do not use nasal resonance
and emphasizes the natural and unsophisti-
cated voice.

Also they seldom admit the resonances of
the oral cavity and the chest.

A male Pansori singer, on an average, has
more than 4,200 cc of vital capacity and
can sustain on breath for 30 seconds. A
female singer has more than 2,600 cc, and
can sustain one breath for 20 seconds.
Their physiological frequency range of
phonation reaches three and half octaves
or more (38-46 half tones).

Pansori is indigenous Korean music which
has unique rythmic patterns and can be
performed up to several hours by untiring
male and female singers.

It boasts diversity in expression and is un-

equalled in artistic charm.
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