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< Abstract>

We investigate several theories on how the cravate came into being and eventually
evolved into the modern day necktie. Among the different possibilities, the most
plausible case is the introduction of the neckwear by croatian soldiers into France
near the beginning of the seventeenth century. During seventeenth and eighteenth
centuries, the beautiful costumes and extravagant embroideries using the expensive
laces, were common practices among the high society of the royal court, and the
cravate evolved into a favorite ornament. While it was emerging as a beautiful
part of man’s dress in France and the continent, Charles 11 brought the cravate to
England where it became the central part of the dandy’s dress.

The cravate became not only a part of dress but a subject for a solemn ceremony.
George Brummell was the most famous English dandy associated with this ritual
and he is also credited as the father of modern men's dress. In England, Brummell
became famous for his clean cravate and dark, subtle colored dress of proper fit
and cut, while in France the cravate was used as the expressions of political opinions.

They were san cravate, muscadins and incroyables, for example. The classic style
of male dress in the nineteenth century was due to Brummell and the severe una-
dorned silhouette he started has changed very little to became the present day male
dress.
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hose 7} #:Edll =ela FHAERE 4
B Al 5] Kl 2ol F¥lak ke 2
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Z oA BERA FAY REE & 5 Yo
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1. Simmel, George. Fashion International Quarterly.
Vol, 10, Oct., 1904, p.130~155.

2. cravate, cravates(-2-¢]), cravat(ee])
cravatte(5-4)

3. Varron, A. “Neckties.”
1364.

Ciba Review 38, 1941. p.
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e & M KA e ERAYESE 9
EH9 5494 fashiono] F&ulFol F43IA
H9vh, 9F FEES BHEEL etz 4%
olgbe] $-olgh K Hfacw 2EsiE W 3y
9 sletkd mRke] coat & A P E
K KEd ME—slA] G Fege 3
o]t} muslin ¢ 8 ¥ cravate ¢}, cravate + 3
AF I Ege] AR FAYE WYY Ao
BE L2309}, shirts ¢} neckcloth linen &
HEEHA ks & fashion 4t A7Fo] =
gk, o] EEEME-E BIA HMKE fashion Fo
Wizt E b Dandy®e] sixleln BR#BE +
9] = George Bryan Brummell(Buck, Beau Brum-
mell) (1778 ~1840)F¢fRell 714 HEEKE o] Ert . Wi
BEIY BB L 3ol ZEMRS FARMYA KEd
seapstE A Hal, 19#AE —IRRET= FERE
B B fIEE e, Bkl BMMEES M
ol HB—1kE 7 tAfERl =l KBRS EMESE
Alge) BORRL Bifol 4 5o Fo HF ¥
5 gle Aol olokgA =m s g HlEgw
BEgfigy E# s cravateg o Dandy ¢ B0
ek

19447 #7172} 2] = cravate ¢} walst coat 7} &t
ZEA Ha o FTF GRS KB WIEREE
stz gglert 19fHfEKel cravate ¢  #£Eal
BrkE F -3 ARl To
o2 A H5ie o] By B A= 2
e FAME Held AR ART N7 gt
g9 o F3A 92 ¢ HESF accessory
&S A Hglch aEmR F HRdA s M
Elo] ] JER<l cravateol ¥§F FiEs #EA7
foell Al BU7L ) ol Hal A A EESS B B

cambric

necktie nto]

4, Schramm, H. “Men’s Dress.” Ciba Review, Vol.l1l,
No. 124, 1958, p.9.

5. Schramm, H. op. cit., p.7.

6. Dandy; sl#jo] ¢2& 71254,
2 A8d. dE EH T3 A

o] & 1947 &
14 fashion

of ¢3k& u/ i George Brummell & £ = gt
Calasibetta, Charlotte. Fairchild's Dictionary of

Fashion. p, 141.
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I. Necktie o] &z} Cravate

BfeE % necktie o @I cravate & neck-
wear =+ neckcloth 8] —f&e]v}, cravate o] ¥
43 L HER B4 G Aok, 30FEK
S (1618~1648) ¢ 2fn¥ E 24 HAEe] Croatia
g 2etd FEEY B4 EHReEed A&
HakA e A Ae] Cravate o] #A%I7F 5 gt
17442 47 ruff, whisk o} 2-& g-& Zeld] E&
Holm g AshE Aol EAEONA & $Hstg o

2450 Ed oy 33 tassels & g lace
E fold BrldE $3 #HRN EREHRE
ARl gt (zd D.

cravate 8] BzE: Croatia iR o] 5-¢] BES
ol 47 %z BEHH ol=w BRE Ik
e Louis 141 Bfiel Croatia iz e
2 BRd #BE ‘Royal Cravate’slz R
A& F 4 dh

EgdlAdLe EAABHE Eof& cravate §
“Cravatte”glm 256 o]z LISt E Fd HEE
o] “Kroat” x& “Krobat”s}+ BZE7} vl =2
gt o] BEES Flemishol 4 Adx & 4
golehe 4 “Krawaat”o] 4 48] & FolH?,

2A9 449 flee Trojanr]§ FEdA
(29 2) 27} B+E9 “Focale”d & F it
EZu} FEY Ao oz JEHRKezRH 2
%t “Focale”?] o] & “HF”oleli Latinfg “fau-

ces”2R8 & olr}, focale & AYL Aoz

(22 1) Croatian origin of the cravate 17th C.
Wilcox, R. Turner. The Dictionary of
Costume, p.98.

(28] 2] Roman soldiersbuilding a fortress
They are wearing the neckcloth
known as “focale”. Datail from the
column of Trajan, Rome

Varron, A., Ciba Review 38, p.1368.

Sega B4y 47 BHlgel #Asts.
Erg 2 focaleg FE/NE sl § & L &
22 gol=g Ay e Lo Yol EEAZA
E gyl 2-vt BEEL BRFd BNE «ink
focale Mol & gleon JLhHIRS #Hdg
FEE A o) LESG. 2 2etdAs
focale HFl-¢ A4% Bz By HHT
Augustus A = fLEd Ant FHEY e Nero
Al uko] e H47-& AN AR BHITAAD.

cravate &) #&5%)e] BEsted Croatia E4E)
H BARIE HRPo2 Y Yoz WaA
collar 2 %6] #{kx ML fashionolele EE
% 9lrh, & Louis 14{#(1643~1715)F5f{fiel <14
@ bR EXET i8] collar o A5
& 7AEla WiE —#e 2elAl =v W& collar
o MEHe] FESHA e A vetve
RMEY BEEfkel BEingdd w#el 2 Hy ZeE
Ad 24 E 2J FiEd =y 2gE
37 sl g3 o] Aol #FBste cravate s} FHAdH
Al e,

LiEst 2] ol Zel A FERE FobE I

7. Varron, A. op, cit,, p.1368.

8. Varron, A, ap. cit., p.1369,

9. Lester, Katherine Morris and Oerke, Bess Viola.
Accessories of Dress. Illinois: Chas. A. Bennets Co.,
Inc., 1940, p.213.
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{22 8] Cravat tied in a bow.
Cunnington, C. Willett & Cunnington, Phillis.
Handbook of English Costume in the Seven-
teenth Century, p.146.

o FittiEE medtd 17 TARE B
cravate & EE ] Zol¥ 4 ¢l o= 2 Croatia
BAEC T BAFH) F wWEukd Bl
D]_ll),ll).

0. 35 #a

1744 % EA A cravate 7} §fTERl B
Fijel = “bandstrings”z}i= linen “band”¢] F9]
2 B oldld FEF A 5 M Wi e
A=,

Cravate = & muslin ]y cambric ¢ &
AA e AAE lace 2 RISV E Stn =
% lace 2 B4R AG 45 35 PYeh o
2% cravate &= Eo] g 5w e Fo B ozl
NA L23HA Fo] T4 xR RE F
AdH(2g 3).

2 RGN BEAEZYE fdF cra-
vate ol BiFE Mt bel A7yl E silk
vhu] Rokg wbSo] ol FH el & £9 2 Louis
14fta} kA= A3 o] & JulE cravate 5
& ol A Fol& dhglvl. =i Louis 14
firel] FHE 7] A1} lace jabot v EEEe] A
lace cravate =@ Ale] Y] A& AoE H

10. Lester, Katherine Morris and Oczrke, Bess Viola.
p. 214,

11, Bigelow, Marybelle S., Fashion in History. Minne-

sota: Minneapolis, Burgess Publishing Co., 1970, p.
78.

12, Bradley, Carolyn G., Western World Costume.

.New York: Appleton-Century Crofts. Inc., 1954, p.
132.

FE-2] shirts §ijHo] lace trimming & 2 7538k
A FB2L HolAd Felmd 7 KRS T3A
Loft#E 7= A BEHE . jabot & ]
B WATR Bl wbel MRS ek dwE
AelA £FL 1Y FEgch o 7 jabot & 7
Al BESNAL FEsLE Aelsk 3inch FE=E
FrolAl+.

cravate & wl: A& Bebd JoA e FBEG
otxl H#EEA deEsA K hE 472y
ribbon o = =& cravate & kel JFSAY ol
A vt A 2ot BEY & JEF 3 cravate
REBHF] HEBA “Cravatier” & A4 oz £ast
717A st el “Cravatier” 2 &3 FEAA &
M. Miramond 7} #28= ¢ l}'®,

cravate 7} o o] o2 7 -& Charles 2{:(1
660~1685)qll e A ¢l Edl 2= LUFE ERA
Fzo HH dohrl 16605 GFFEor FHRsSH
w4 gA ERACA HTFHR cravate € HA
g Ao}, Louis 1415} 28§ Xo] Charles 2
HE el Al Bife=l lace cravate & oiwld] F
olgie}, cravate & vl E=H4 lace 2 wkEo]
Zrs-3h Al FHe7 E gleb(2d 4). Charles 2
7} fFHE cravate £ HErl 20 2 2ok
B Bk necktie o} FAFE Fol weh. o ol
A EAA 4 o2 ribbon £fig shx] ¥ A5

(22| 74) King Charles 11 of England(1660~
1685) wearing the cambric cravat
which he introduced into England.

Varron, A., Ciba Review 38, p.1369.

13. Binder, Pearl. The Peacock’s Tail. London:George
G. Harrays & Co., 1958, p.174.
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(28] 5] Steinkerque cravate.
Wilcox, R. Turner. The Mode in Costume, p.
183.

(2] 6] Stochs
a. Col-cravat b. Colletti Russi
c. Plain Bow d. Military
Bigelow, Marybelle S., Fashion in History,

p. 236.

= 3vE A

17442 RZE cravete & ol HAS Hfos
BLE JtA et 16924 84 (Louis 141 Brffdl)
EakA ol TP =s) BRSidrel] Steinkerque(Steen-
-kerkem)el = vlgd] FEFoIul EkA FoAl A

£ BEl BES 249 ol dgirh. By
#He cravate & A4 2 4 BHY 4424 o
o] Fol & Fol A Zg EL coatd wF
Frdel el ¥sloh o] #goA ERAA ZA
olRom o] & F&sHs $sle] cravate & Ste-
inkerque 4o 2 W& Aol WSt m KI0E
Voltaire &= Le Siecle de, Louis XIV”(&e] 14
e Bl A stz A (zd 5). Zits
& KRl #5081 T2 =S Steinkerque &
HRAEF o HfFe dE da AR i
1784l S givt., o]A-& muslin cambric, lace

14. Wilcox, R. Turner. The Mode in Costume. New
York: Charles Scribner's Sons., 1958, P. 183,

Bak obzt de AR HRE #EstT =28 99
b dgax FHFo Steinkerque Ful ohr]
2} cravate £ A% KA e o daA Wy
T BY Aelst Y A= dd= 4F5 wF
A = Steinkerque & 1840 rh#EAL 2] HAA
3 9= WS ERY W ubste] A ®E
ol A RIS,  EwkAd 4 Steinkerque &
Philip of Orleans(1715~17234 & A7) F= 2k4
AR WATANA A9 o AMFLEYE “4la
Chanceliére 4] cravate 7} w4l #1f7&cel, o] A
o] AA glolAd ozl AP W JEHEMEY silk
ribbon & Feo F23 JulRekorw FE e
MiTst4d et ¥l band 2 ¥ neckwear §] stock
o] 348 A Libsl z-& cravate JfifFe] #(k
7b &}, stock -& linen o]} cambric o2 F&
4+ ArA EE o] JnkE band B B F
Ex HolA AR (Y 6). stock & 3 3
B F 2o tholokr= 2 Hiffiste] wig o
A 275 Y}, 173050 = stock $o] Yz A
& ribbon & W} Solitaire 7} HfFstd &l o)
AL g4 bag wigy £& Pig tails o
ribbon o] HelAHH oz Folot B o4
vl Bofo 2 wlds Ao] BEFelgti(ay 7). 18
i FF LEEs HHS 7 RES 2oyt
3 stock & @A Tl stock 2 19T HeiEn
A FHEA Pov HEHL AL ‘Ma REY
o v} F el A vk FIFR S gl=t. 17704 <] Macaroni
o] {gal4 cravate 7} oA FIFE sHowl o)
cravate & E& lace & 83t musline s =}

a2l 7] Solitaire
a. Large-wig and solitaire, warn with beaded
cravate
b. Bag-wig showing large bow behind ¢ solitaire
with large bow under the chin.
Cunnington, Willett & Cunnington, Phillis.
Handbook of English Costume in the Eigh-
teenth Century, p.90.
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E9a Hylel A e BoFo g Fyr},

178948 Hebd ¥aro g EERL FHY ©
Zfhelw A& Fw Al lace cravate 7} HfFol A X
B Eelos RER B o= #LE SR
LA Heh, EGHA Y e s 5 adE
Rolt Aol Hifrelglrt. cravate & FRsE A
roRy RRY B HikeR d4wsag %
kgl e,

“Sans Culott”(F7] & FEulxE HHeA ¢
£ 2}8h) = “Sans Cravate”(cravate B FHRsIX
%= Ashg e

ey (REAEL AR AR BES vHAAE @
ollvty ¥ 3 #4% Louis David(1784~1825)¢)
Al B ol g E KES wEA Uk
David ¢ {pf-& E5A =49 B KEs B
REEY BRESL 25 2T Aolg ot Fd
E T AE BFEX ¢ Beko 2 2H R Ho] gl
o}, 28|y o] design-& BikEdAlE VT &4
Holztm QAse] Wr gk EHPCHY, Hfy
e {gEE S Louis 15H+] #H{Addd Ex
whidkgk collar & 73l EER E&kel Al A2
cravate & ZEHFch. BR LXK ¥i@E collar &
WA o8 gle]A cravate s} & Hglvl,

#E David ol A] FEGKE design-& 433 A
"k Bolkx HEitflrl &Ko By REHo A
Hebs] Fosbeta g g8 o + gk

1793~179448e] AR BMBE R & 349
FEMERA Ea B9 Hitstd 183 4
= BEY B8-S Bt ZEHC B AWs
EEstgrl ol K¥HS BEa Wil & =
L Abgkst BEES THEER o] & “Muscadins'®”
8 KEL sz Febgeigled sslEtrl 7R
stgdeh, AURAl Frl e wpxY tail-coat & &
st vl A T2 09, Ao Lzt
AZ4EAE U5 A 2FY dFe] AY £
g =g ola RiEEczR £d TEE Ex
Royal Palace ZX & ol & Xlo] E# vhir} &
iy AR=AES 442 A gk, 15 HE

15. Varron, A., op. cit., p.1373.
16. Muscadine; %3k4 €9 F FJva 24U musk
(ZAF=F) $2E 44T 43 FI2E 72,

(22! 8) Incroyables (Directoire 1795~1799)
Varron, A., Ciba Review 38, p.1375.

g M- KRB 2E4 cravate Qv o] & Eg
g5 AR kel ek, 2F Directoire(1795~
1799FA 3 3-Ad) Bifie] = “Incroyables”z}x
3] 9= F Lol Eo] sl WHE muscadins g}
Ze moFo g Eo chivh(zd 8).

258 BEE FAaAPed vPdoz BdH
7 =¥y, BER g AR ¢ 23 T4
¥ Q¥ FFHEE 48 AFY e F
ol ®HH KT BEWA T A44L Fodh
Ay 4332y A WAy on Breeches(nhx])
= rd zeEdg o FEAA WF 2 el
Ael st TFA e FHeol Ry d¥FL
Aax B¢ WP A FetiA Esigl
=z, AFT cravate & offt FFHE Y FAA
olel el o & AT glgleh. o] cravate =
FEHE 2o a7 £ 53 FE3 cambric cravate
el scarf e EE2r % 3k}, “Incroyables”
o] KH cravate & $uH& Fae HHgol HY
v}, ¥AKHe “Incroyables” 8¢ Foh& EEE
FE 7t s 9o 25 KH EFH S5
A YA E £3 A4 muslin g Fol kel
o] & Louis 16H(1774~1792)7} #EMstglel &
A} cravate fashion &) ol <o} gl t}, wiw] & cushion
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(18] 9] Sketch showing various types of neckties and their names.
“L’'Art de mettre sa Cravate.” 1827.

o]v} pad & cravate Wol] HEx A A B} v
3 Ee]2E 3rlx vk sleld #BES
#5egl Sebestien Mercien o] {f3s}l9
cravate 7} v}X] cushion ¢glef HAje] g & 7
o 28 42 55T &7 4old SAs] E
YT Yoz P,

Fashion q2lefj 4 Zel ol2jsla o1& AFE
3 AWK Bl BE Hfidy: F8 kife #F
#Hetn SR ks A Do}, oA F 18
e Kl A 19HH4E Z7ol gl9lwl o olv}, cravate
E sl oy vt. K& cravate(Handkerchief
1} neckerchitf el % Eg8)7F Brffd) JEly
= & 4743 ¢ lawn, muslin 3¢ silk & o
ez oA Fo FE o g4 Fo
F932 & YoldA £ FFR o= W upH
A7A ol LehesZ Yok WS wMEE
71§18 7748 cravate & o] {HHIsle Aol
WAR e A cravate & Eo) =W zho} o)
Hell BhAl &4 cravate F e =ZrlE 4
o4 wleo] AAs shEe W HrH, 180946
+ 34 cravate gld ¥& A collar = fF
=glenl 2 A collar 9o 724 silk cravate
E o] 9o}, collar 7} o} o] wpe} B4 cravate
E wobd & whslAl glew o] cravate §
“starches” &.-¢& “pillory collars”elnE L¥z
ol A oFA A W F ksl BEF RMEE
A

18184Fell fER &Y dF4 FHEs “Neck
Clothiana” (&7 tie ol ale])ete A5 A

B

o] &

Fapstn A KIS £+ HEEdA 2E
9 M-S Erelsl 84 o %Al necktie E

x| A REY Adstd H FaE
ot =29 pe FAHom i AFLE I
or o]AL 19#HHT W SREY H#Eldx 2F
<A A4s Qe gk &gk fashiono] Hik
b=l EHS golslm e Bl ARL=2F
B A48 EHskxd necktie 248k A e] 7
Skttt FAseh, o] M 18234 FuAdA
“Cravatiana”z H9q S35 9ded] ks 2
Azse] o 3 HWIF ek necktie =& -
P Al FelAl el ohH Hdx K#d
Al cravate & wf & Hfff-& sHFd WE F d+v
Bifel oz we s x#& MER s
o] Ao HE Gl FA o FES 2= A
gEL 215 Aol Rt FAZ E o LEY
BERS &% =) A A RE: fashion e BiHEE

do o

oo S

)

=

£ 9% EstEeletxn ok o] A FES €t
2] st “Oriental”¢]zl  cravate = 314k

F Holm] T-g crescentdy o E Lof 5 ma-
thematical (483 ) cravate = AF o3 34
ZoFg dtn glen “love throne” (443 8=1)
cravate &= E£H L A Fu wm oy &
o wt&ol FEFMolelm e}, “gastronomical”
(u] 4] 7}) 9] cravate &= L=8] WA 439

o
e

17. Binder, Pear]l Muffs and Morals. London:
G. Harrays & Co., 1953. p. 186.

18, Lester, Katherine Morris and Oerke, Bess Viola.
op. cit., p.217.

19. Varron, A., op. cit., p.1381.
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(228 10) Long ties, de Joinville, barrel type shoe-string neck-tie, narrowband with a tiny bow.
Cunnington, C. Willett & Cunnington, Phillis. Handbook of English Costume in the Nineteenth

Centry, p.172, 209.

{38 11] a. Teckor Four-in-Hand.
b. Ascot or Puff Scarf
Wilcox, R. Turner. The Dictionary of
Costume, p, 222,

4% Jerl RS F2 g B 5EE g
o}k, ol@ cravate = & wolx 9otm g
AEre] ghe 3o ot LEMolA Y ojzl W
AL "—‘f ofof s} sig Earg B
°J=94 cravate & “gordian”<lé]l AL HHEE
+ % ez L1-‘?- Fste o] wiFe Fe A
<+ A4 E7HsEch Wl o] A EEE A
FA e ®E2etm Peh. kS cravate
T 274 A gAARE sz B a3
A4 FL FF(cross) 2 & H o tha] oz =
°bebA HEE FE Aol flsE BB
73 $-ol vt “Cravate 4 la Byron” (v}o]-&4] cravate
Aed)elatn gt (2¥ 9) cravate & 3|23
HogoR 4 g WlEe e BHARS 7
< HEE R, cravate & Wl ol : Az
FAA & vele 2 £3se vhA 948 5
= Aogleon AR dAX wFAR cra-
vate & EFgle]l EelAdatr kA @R

H

A g Aol BEEY Ao U,

18274 s}l e A “L’art de mettre sa cravate”
e g Eke Aol HIRE Y
o714 = 18Fo] AA Wl ‘Bl B Rl
so] vk o] o] cravate == o) H 4
Bt PP oA EEI 'R " 4 gk
19HAR RAR & FHH7F PTAA 4R oo
v iRl okA FE o AR /PEE Honore de
Balzac(1799~1850)¢] 2t A ¢ HfEsta gl
ol A& FukAl fEFolw Fxl 312“1 Henri Mon-
nier (1805~1877)7} = A& 3 x& Balzac ¢ %)
A 28 FYE BELE HE lféﬁﬁbﬂ e
a2 18304Fd] Balzac & o] #¢ FHEQL <
7 o 3. “Physoloigie de la Toilette” (R4 ol
A Gk Ao oA S WL TL 4
sitl. Balzaco] {k3}= cravate & oais= &
Hol B3 S8 2 ole Kol B A8 RBee
EAR et W Aketgdch, = ol® Al KA
Evlgle] M= HHA Foiwzla wivtz a3y
. X cravate A& A (originality) sht
2ub @iRE Mot gl welA cravate
B oold HAE FETA deoH wA Ayl
I EFFA BRO K Anlk BREsk Wl F-& ook
Hek Aolvl. cravate o] EFEHES EARQ
BRI KA 2 g FHSLe A& fashion
o o g oA e FESA gEut, cravate nk
o] EHH&A fKksld =lFAdAzn BERFRELE
akSs] 2t Aeltl, Balzac-& “La Cravate
Cest ’homme” (Cravate 7} = A}gto] e}l 7t

20, Varron, A., op. cit., p.1382.
21. Varron, A,, op. cit., p,1383,

(cravate &

Rl

o
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A% BEL Ak, “Physiologie de la Toilette”
o] 41 Balzac -& L’art de mettre sa cravate”d]
A ERT Az A oHE RAES 23 Yo
F—t BERA FE#sL A8 ool Belx gl
Balzac o] ¢] “L’art de mettre sa cravate” &
2 goe FaEygg ERgEHI ¢ AL oknt
E o] AL WF g8 X4 “Cravatiana”
€ Z4¥7) A-EY Aelrk, “L’art de mettre
sa cravate”= KEFHel 9 ®idAbol ol 1287
B ek, el gk R Ho] . Mu=d
oH Wifi& Ft BEEAA BEHHA BTE T
71 W gelet,

1828480 “Code de la cravate”(cravate o] ¥
& #HI), Code civile, manuel complet de la
politesse” (Horace Raisson ¥E)el= Mol
#HTI=) 9l &=dl, cravate &= fashionable g H#:9
#AFdz o 182942 “Code de la toilette”
e A= ZE B4 B BT obila)
cravat & ©l £vl] 1550 HAYE A& BRI
el Z-& FEfes £ade]ol o4 Eut
A AREdA A2 HHozs By AAdE
AEEsHAl & Aolele MBI RHEL ot cra-
vate ol Bgt A& Wikl BHAUY oA Fd4A
E o) A4 BE B ALE .

1830 Casalry Officer o] £js] The Whole
Art of Dress, & =}7} London ¢} 4 HF= ¢l &)
o] # ¢ Cravatiana 2} FHoll A& 24 HRYI
HH R BB FERte B BEN A4
neckwear 8] 2E BRI o5 i@H BEd ¥
g el Z3ts o) gt 185439 A Historire
Philosophique, Anecdotique et Critique de la
Cravate (cravated] {3+ F &5 3}a 9 w3l
4 94l A€ cravateo] BT Riis el® o
A8 deleta AHslam collar = &3] cravate
gol = FREE otz Poh. A2 cravate o
#4 Mol Fol B4 ==l 18654 E.Kerckhoff
= Le Costume 4 la cour et i la ville g} = o)
A cravate & 29 EEES Yol Pdeln &
a 9};‘_23).

18304FEEH¥-8] cravate & necktie 8 X1.& 4 gl

22, Binder, Pearl. Muff and Morals, p. 4'8.
23, Binder, Pearl. Muff and Morals, p.48.

(228 12] Ready-made Cravats of 1890's Reading
from the left, the flat scarf, the
Ascot puff, Tecks scarf, de Joinville,
a Teck scarf inspired by the four-
in-Hand.
Later, Katherine Morris & Oerke, Bess Viola,
Acoessories of Dress, p, 221,

1914
(2] 18] Three of the most important forms
of neckties; the butterfly bow and

the Four-in-Hand.

The broad tie shown on the left
of the illustration is only worn with
formal dress, such as the morning
coat or frock coat.

Varron, A., Ciba Review 38, p.1395.

£ubE BHEES Favkgl accessory 24 Mk
£ o}, o]w) el necktie &= A oA sl
E qg7a el gz olml wrES I (RS
ne cktie & g ow WMEE 24 Ao FHEL
o}, 183740 = 4 &4 satin o]} serge s ¥
necktie 7} 450 478 o= necktie Bl Sc-
arfgls E9x dinner f§ neck wear 7} 543
v}, o] scarf & shirts §if-¢ 2% Y9z tie
pin o 2 Hfistg o] o] tie pin-& 504EEEA ¥
174 Toh. 1840FEHd & 7l tie & wl»] Alabsiy
EH 58 $wl 7o Fof shirts §iEe] WA W
B =gl o] scarf ol 2}, ol FHA L& F 7
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247 23 1986

4 tie = EHsId ol te B FEI HE

Lo gt =), 1844$d]t de Joinv-
111e%]-x},] o] ¢ ul Joinville elo] 7} WATH =
w] To] AAA4EH o R Ho lace v fringe 2 #E8f
shgivh. 185040l & tie § & vhilEoE F
Qv wpebalA obg-g wpA A Fo] AFHA b
o] s}B-& barrel 3 necktie = ={giel, 1860
e Fdbol & ¥ necktie & FobE + Al
3 Fz g Jnl 2ok tie st FFLH (Y
10) = % four-in hand g}& L necktie 9}
7k Tore] tie s} vhgkor octagone]whi EER
& tie 7b WiATS gholR®. 18704 ¢ & coat ®EE
s F7hA gobA e molt shirts gao] F
o}A tie o BmEke] glolAx AeirtA collar ¥
o] 1}-&th, 19itfE Kol & bow tie(string tie)
four-in-hand (teck &2 derbyzta® +F)
ascot, scarf(2® 11)&o] W& b AR EE
B WAl A ARl ke (2E 12), 201
%7]-‘—51 Xﬂ 7R ¢ 7bA BEE necktie & o] AF7}

] A A g3 24 vl necktie AF4 2
necktle(four-ln-hand),Z‘ri N AG-L R R =93]
e g2 tie Holrh (¥ 13).

V. # W

1740 %7 2ekAq o)A Croatia TAEETH 7
YE=l cravate 7} HACHHRES necktie 2 EH
Ao 7bA el BES Hfpetglv. BAAS W]
s wakare] o4 Ropd 3 lace B ekl

W Bl BelA W Fo BL Ad2HA ¥
=3 el cravate 7+ 7HAk & 4rEk7) A uk fashion
ol=k Al kS kg kst BEse
Aol ohzh ok %3 HiEE A= necktie &
Bk REMAEZ B RES FH 2R
ol B} A o & RS Hikwid ZERY 4
BRe] WMEE R Rie Zol BMU HiEd
necktie 01‘4 2y Bk mE ERMl o7l
2AA Qes AA ¢ T Yk WEEAA de
7 KEEsh FFoh ZaE HAstuAsns 2

24, Cunnington, Phillis. Costumes of the Nineteenth
Century. Boston; Plays, Inc., 1970. p.15.

% @ necktie & olFrhEsl MEMEES A
A Rt} = necktie & WEER IO BA 27 &
EiEkEE forel s bk BERA =x A
whalw BRI S KB A Y B
BAEH FERSH BHAR 24 & 5 9leth
o4 tie 2 kg AR FE5E B F
o tie B wlx] Lo 2 4 tie = IEEY i
ol ¥3r AYzA Jeldle}, cravate 7 BuiRkY
#59 o FESRAE A KA A
2PAVS 1 gl @ E4eiEe] san cravate
HAEIEES] 724 cravate, Mascadine ¢ 25
A} cravate @ Incroyable ¢ ¥& cravate %&
5 4 gom oAd dFo= FRAE 2L
Bfyitgol "%}Wﬂ HRste Ba tiegl T4 E
A3} 2kl e #-24 necktie ol 7hX] o] &+
cravate 7} EpE#{ksle] Beau Brummell o
2w obErhes) kel EFE#Md ZET
cravate & wl= 7.2 Brummell Hidl ¥t
RS R ohSEle-g S8R HAE"EA &
by Ao Hfffst €05 99 AvA B
ol A5E BRI
cha) 28 A5 g e 17 Rl 1
f¢5 Baroque 7} ¥ekA o4 dubEck EoE F
o] Charles 2{ite} zro] JF o2 Aviztel, 35
ol A EElidmt HKr BBk ERe 7

o Mol HE Euo A AN T
o33 oo w& Charlesd] o F4 FEo| dan-
dyism s |-&e] Z& )&, dandy$ TF

Brummell o] o]2 & A7 & s, 22 4
st 3 F B kEL THslE AX ERE A
wakAl Rk o E4e AFR A
4 = muscadin Incroyable £go] cravate & EiA
#y Ao r st ek

olel g B Tol4 Brummelld] &3 954
A AbEo] B BEAEL TH2d EESz 19
g7 cravate & BlERES —HaEA #Ee 3
=4 "k #MEE Ad BARR Bk necktie,
four-in-hand = BEstg ox Jul & Zot B
o] kol nectie 8] Wolol Ao} 2EH WIE

95, Carter, Ernestine. Magic Names of Fashion. Engl-
ewcod Cliffs, N.J. Prentice-Hall Inc., 1980. p.18.
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