[ BEEEEe, Vol 13, No.1, pp. 13~26(1985) )

WhEEY HRERERZA 739 21HY Bl WT
—HEH S BEWRS FLo2—

& B 54
LRTTEHFIRE AECALH

A Study on the Types of Super Graphics

— Special Reference of Functional Types and Appearance Background -

Nah, Seoung Sook

Dept. of Applied Arts, Choong Chung Junior College

= ABSTRACT =

The enviroment defines the living conditions for people and has at the same time
the possibility to create new environment.

In Korea, where the rate of urbanization reached more than 509, in 1970’s the
priority has been put on the economic development and administrative function.

Under the circumstance, visual environmental field was dealt lightly and it resulted
in undesirable environment.

The techniques of Mordern Arts ( Montage, Depeysment, Tromp L’ceil, P.O.P Art,
etc.) helped Super Graphics appear in the urban areas. Environmental Art has been
expended into the public space and people came to recognize the Arts as the “Street
Art” or * Street as Gallery ” .

Super Graphics has four types

1) Resident’s Super Graphics ; Minority groups came to maintain social equality
and rights, in cooperation with each other. Such maintenance required general urb-
anites to form communities which gave birth to the community art, Mural Painting.

2) Environmental Super Graphics ; Beauty has come to be stressed in order to
improve the quality of urban lives in the course of inescapable urban development.
Instead of renewal of all established construction, conservation oriented renewal was
encouraged.
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3) Super Graphics as Population Arts ; In the 1960’s artists repulsed the establis-

nmenis in an efforts to open new phase independent from the expressional in the

arts. They recognized the relationship between painting, society and the public in

different angle and tried to describe all living space on canvas.
4) Super Graphics as Advertisement; Super Graphics functions as efficient media
to deliver images to the urbanites. Super Graphics as media plays the role for po-

litical propaganda and commercial advertisements according to their purposes.

In Korea, especially, it is required to introduce the environmental Super Graphics.

But it is desirable to introduce Super Graphics with Korean culture and sense of

beauty. Designers themselves are also required to have responsibility to improve the

quality of urban culture.
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