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1. Introduction:

In American architectural history, we sould notice
the years between 1850 and 1890 produced not only
the great surge toward the unsettled lands in the
west but also strong manifestations of a new and
specific ally American spirit. During the period,
what we call, the American spirit was continuously
being matured in every field of American society.
Tools, for example, were designed for the purpose
that they actually seem to anticipate our needs.
In America materials were plentiful and skilled
labor scarce; in Europe skilled labor was plentiful
and materials scarce. It is this difference which
structure of

accounts for the differences in the

American and Furopean industry from the fifties
on. In America just about that date, mechanization
began to replace skilled labor in all the complicated
crafts. Simplifed designs suitable for their purpose

had their origin in needs of society at that time.

2. Industrialization in Avchitecture:

About 1850, in America all the complicated crafts
based on skilled labor became indusirialized. The
change came about partly through new inventions
and partly through new methods of organization. The
Balloon-frame building with its skeleton of thin mac-

hine cut studs and its clap board covering grew

AEKRER TRER & B R
' ®;

2Ee BgEe =] MayafFE, Inca HFEAR:AY-®
I RES Brka shl e B sEEEE-e 18504
e ARy BREE BN Y £ 4 olch. 1850
£ e 18004l glel A FEEL TEES B
et HEe R Y Rigs 2 AREe] B, R
g oKl AEY HEEeE MR AN R
el Bk, FTHR Bzl shlch. %4 olW AR ¢
Europe 5+ A8 ©}2 SEAG {kelo] SHEERE
7F B Aol vk

BD o} BRfRY EHE o) FX U
Lol AN HEER T Tl KT FEME RE
%+ WEs ske Ad w HBEw stk 18515F
London A el W= S A, 3, HEA
% 2 Europe AbghE-& 2 flRME, Hififnvel EWE

oF

e Fakel

el TG FSA SlGeh B semel FE
ﬁﬁa%%% wE} gstke] T Rigd iEatkel ek

18765 Philadelphia o] A < & WG A BEur-

ope ¢ IZEHEL TRE WNA sideh. EEE B
FiErhel A Europe 8] fX4 tews & ehEe
JeHEig L o

121 eAde] Qo) HED A
AR 2 &5Fce B i 5
Zelch,

Europe #Ze#e s+ Alghelddwl  iBiel EEER
Walter Gropius = vh-&3} zro] 18] e uifgsta
9ok FEfEYY B 1 T#He 2 Monumental & 2

o] FWEhel A 2 HK o
vh, o] HEEEE il B
A WA FEe iR
sEhEg e glel. =

kst g st A3 g BEMM YINE
% vision <fef] y7Es] 9leh. B Europe &
& R slm B ke Aeh-E AlETE FEEAEA
= RE: {5 B BB S b A
go g FEdel del oled Higie ¥ oA 4A W

="

Hy» } 7“4 EEEi

m
[Riy

C
=

ﬂi‘i
i

r_}i

M

Design



out of the seventeenth century farmhouses of the early
settlers. similiarly, the Windsor Chair is as Out-
standingly Important in the history of american
furniture as the balloon frame is in the history of
American housing. They say that if it had not been
for the knowledge of the balloon-frame, Chicago
and San Francisco could never have arisen as they did
from little villages to great cities in a single year.
The invention of the balloon frame made it possible

to industrialize the method of construction.

3. The Simplicities, the Brightnesses.

The plane surfaces the flat wall of wood, brick, or

stone has always been a basic element in American
Architecture. In part this has been due to the sim-
plicity which a scarcity of skilled labor enforced;
in part it directly continues late eighteenth-century
tendencies. But the enlarged conceptions of the plane
surface in the contemporary architecture reminds us
of Mies Van Der Rohe, who created a pecular style
This
skyscrapers all over the world at present, may be

of various rectangular glass panels. style,

called an outstandingly Americanized one.

4. The flexible and functional plan

It is surprising that from the earliest settlements in
America, builders considered the house as a whole-as
a unit which must vary in each special case instead
of the discussion of details which one might expect.
They dealt with houses planned not in some special
style but for some special purpose. The flexible and
informal ground plan which was, on the whole,
standard in America grew up without any great
names being attached to it. It is the outgrowth both
of the urge for comfort in the dwelling and of the
American tendency to tackle problems directly. The
open planning itself, the flexible and info rmal
ground plan, is really a product of the American

development as a whole.

5. The large buildings and the skyscrapers,

During the period 1880, block after block mounted
up into the clouds overhanging the city from every
street and avenue in Chicago. At that time,of course,

the Americans needed large office buildings for
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business firms and insurance companies. The Chicago
School was the centre of the creation of the modern
office building. All. sorts of engineering problems
entered into the solution by the Chicago School,
founded by William Le Baron Jenny. The architects
from the Chicago School produced mnot just a few
isolate dspecimen structures but covered the whole
business district with a new architecture. Their work

changed the entire face of a great modern city.

6. Frank LLoyd Wright, the pioneer.

Of ail architects whose span of work reaches back
into the nineteenth century, Frank Lloyd Wright is
without doubt the most farsighted, a genius of inex-
plicably rich and continuing vitality. From the outset
Wright devoted himsdIf to the problem which was to
be his life interest the house as a shelter. He had at
his dkisposal the anonymous American tradition, the
example of Sullivan, and the conscious artistry which
Richardson had cultivated in home building. He deler-
min;ed the basic elements in the tradition of the Amer-
ican house which could be used as a basis for future.
buildings He took the elements and added new ones
enlarging with all the free dom of genius-the structure
of the house delivered to him. We can see his unique
idea, the cruciform and the elongated plan, in any of
Wright's houses. In his houses Wright takes the
traditional flat surfaces and dissects them in strips
horizontally organized and in a juxtaposed play with
solid volumes, his vertical chimneys penetrating the
roof in opposition to the horizontal planes of the
cantilevered porches and overhanging eaves, thus
giving the exterior of the American house an expre-
ssion synonymous with its plan. Wright's real
influence is that of his methods and ideas, as
they are reflected in his work. Later on, Wright't
conception of space, coming into contact with the
European movement, was developed and changed in

the hands of its leading figures.

{24 1> Balloom frame. from W.E. Bell,“Carpen-
try made made Easy”(1859). “if it had not been
for the knowledge of the ballon-farme, Chicago
and San fransco could never have arisen, as they
did,from little villages to great cities in a single
year” (Solon Robinson, 1855)
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</ -7l 4> Longfellow

1759. Clapbo

Hous Cambridge, Mass.,

ard wall of the sort which has been
for three centuries.

used Continuously in America

{2}z 5> Stone

Wall, Unien Wharf

Boston 1846 The granite posts and lintels for

Warehouse,

windows and doors were-cut in one picee at the

Quiency quarries.

¢4l 6> MIES VAN DER ROHE.

glass tower. 1921, » modern excursion into the

project for a

realm of fantasy, something of whose spirit,

nevertheless, had been anticipated in the Reliance

Building.
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(A 8y E.C. GARDER, Country house, 1882
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{44 10> WILLIAM LE BARON JENNEY. First
Leiter Buildings, Chicago, 1879, Brick pillars on
outer walls; castiron columns in the interior.

the wide glass openings suggest the “chicago

windows” of

{43 11> WILLIAM LE BARON JENNEY, THE
Fair building chicago, 1891. the skeleton is made
the determining factor in this design.
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{#b4 12> FRANK LLOYD WRIGHT. ISABEL
ROBERTS HOUSE. Rirvr Forest, Illinois, 1907,
The slab roof and the low horizontal extension
of the wings are Interestieg. This exterior shows,

wrigat’s clarification and purification of standard

material.
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Larkin
1904, Nave

LLOYD WRIGHT
Buffale,

{47 13y FRANK
administration Building,

with surrounding gallerics.
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