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*Major Blues =

Major Harmony + Minor Melody (b3, b7)
*Minor Blues =

Minor Harmony + Diminished Melody (b5)

(23 6] wlol A& F2s} vty &9 AN

b5 FHAES AW & F dE E o2 FHo
2 WA A9z A4S & 7 Uk C Major
Keyet A Minor Key® #A Zox=2ZA A2 &

Ao g QAAFHARY AAZE FYL3 Diatonic

- 881 -



2010¢ st=4tet)| =33

Note®} Diatonic ChordE &3t At} ol&= 9]
AN FAAES RAFe dHd STA T

=
T Utk whebA o]y d ARl 7]xs] C Majorol

Minor oA+ boSo & AlEES & = A A=
ol EF A2 AAstE Bluenote?! b5e&S T
FZ9] Bluenote?! b3 ZFH FIHJYG FA

= Aol

9 e
%

iy

L~

==
=8
=
==

g —|
-

L3

VK

T

(29 7] BAGZRGA Y EFE

At “H o] A EF 2~ 9] Bluenotet™
© "ol &=F 29 Bluenote®Z % A&
4 5 du’eta FE5d A2 Bluenote®] 7

] A=d o= C Majord = y&
Bluenote b7°] A Minorell 4l Bluenote b9&2 2
AHEE Atk AR etk AR b9S AFA|7F th

do] @ 4 gle Wk ohle sygon: g

3. EE

=Y Q=L Improvisationd] o] Avoid
Note®} Available Tension7te] E &3k 4 A
e Aol oty 28y 1A

tn

mk
o
r

[1] Barrie Nettles, “Harmony 2 Workbook”,
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