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Research on Film Symbolization by Color
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Abstract

The color is silent language, As the cinematography
modeling of art color of film of one of element even is
that a synthetical special language systematic.The color
of film is very symbolic, The symbolism of color is to
express in metaphor some sort of rationality and
concept with some color, Now a lot of directors are
obsessed with the use of color to express the symbolic
meaning, Gradually, the color goes beyond the form of
natural material and ascends in appearance to a kind of
significant and meaningful modeling element, Thus the
color s symbolic meaning has become an essential
element in the color and function of the film,

The paper analyzes the applications of color in films by
use of the well-known director Zhang Yimou s film
such as "Hero" and Michelangelo Antonioni’ s film "Red
desert"; and then makes'Hero" with the "Red desert" in
order to explain different applications and expressing
practices of in the film and reflect the
significance of color as a unique expressing language in
the film,
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