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2008 H|o]A] YA Yol Aakelof B WFTh A A7 Last year, 2008 Beijing Olympic Games have finished
SO SHIAAYL oA WA F gA FES Wiyt successfully, Over the last century the Olympic Games
g, d8AdS AY 5 ] S # oflet have received much attention from the world widely in
o dgA A ﬁﬂtﬂ/] dgA g Tt A4 AZuA A the various point of views, In opposition to the Olympic
o] Qitt, o] e dYA YL Ao &2 L] Y Games, Delphic Games have attracted little attention,
sto] 1 AL UHE}-"} oJu], YA g SHAS ZHl Moreover, There are no comprehensive monograph and
2z 44 9 B4, F3y SHolAY HHo| el =9 research about Delphic Games in ancient and modern
skt era, On that account, this paper will focused on the

historical context of Delphic Games, review contents of
it, and discuss visions to introducing and announcing
the Delphic Games to the academic world,
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(Delphic Games in Ancient Era)
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Linking Arts & Cultures
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weaving or mosaic-laying.

9) media and technological arts such as internet applications
and computer games.

10) ecologically-sound rural and urban development, the

music, dance and theatre.

paintings and sculptures.

poets, rhetoric, fairy tale and story—telling.

printing, instrument making, wood carving, glass manufacture,

preservation of historical monuments, landscape gardening
and architecture, and the cultivation of the land.
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