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Research of real—time image which is responding to the strings sound
in art performance

SN, S4oi, dHEl Jang Eun—Sun, Hong Sung—Dae, Park Jin—Wan
| Chung—Ang Univ,, Chung—Ang Univ.,
Chung—Ang Univ,

Abstract

0]
2

T B3 AFAY wddeY &5 Hlojy oy I Recent performing—art has a trend to be new cultural
2E TYsto] MEE BEEE2E e glon, &3] # contents style which mixes various genre not just
& Z+= Fddde JAdled Hurled o83t o]zl traditional way, Especially in stage performance, unique
Fdo] el ot I M= B FH2 AgE o performance is playing using high technology and
S5 HEHATL YA = 3 A2 A, LS As|Hst image, In sound performance, one of technology, a new
of gAdat AN AFAEY FAo] Ve Qi shA|gE experiment is trying which re—analyze the sound and
otd tiF Fddeore AATE Ao wet FAFE AlZ mixes the result with image, But in public performance
3ok BYo] A3t HA Fa Gl o] A dFAet B we have a technical difficulty with making visualization
Mo] 2807 Y= AgE AAZICRE HoZE 4= Q7] o regarding the sound in realtime, Because we can not
2o GAT B T FR A u R} o]RoA 4 make visualization with instant sound from performers
glct, and audience it is difficult to interact smoothly between
2 =EfMe 399dE 9 performer and audience,

& AT ARRE Nz
S o

=2 hl
(Real-time sound visualization)& A@FOoZH Z5%9l
T A LB G AT AT, G A2
1

N BAS  sem  a  wlacolam/Ad
(MaxMSP/Jitter) & o183t ARRE AlSo| w2 4 Aof
A|AEE F&5ka Z2T Y HAEE(Korg Nano Kontrol)
71718 45t S A 9 Aolglth ol B3 ¥
$gel whet nEsHA debxe SR A vt o
2|1, FARte] Yefof wEh ZZH o g WIlsh= AT 4
E|SEE S AT 4=

+ 0] =22 MEAl MefeigAtez 58 ME ol

(BKI21 Atgdoll 2|5to] K| 2= U=,

To resolve this kind of restriction, this paper suggests
Real-time sound visualization, And we use string music
instrument for sound source, Using the MaxMSP/Jitter
based the Midi, we build image control system then we
test and control the image with Korg Nano Kontrol,
With above experiment we can verify verious emotion,
feeling and rhythm of performer according to
performance environment and also we can verify the
real time interactive image which can be changed
momently by performer's action,
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