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Abstract The image as amedia has changed consistently since it was first introduced,
According to these changes, the image has been reproduced in different fields and contexts,
Thus, the paradigm on the production and the consumption of the image has been changed and
recycled rapidly, The relation between the production and the consumption of the image also has
changed accordingly, allowing quite ambiguous distinction between the producer and the
consumer, The transformation through the transfer of the image among different fields opens up
a new potential that these reproduced images could be used as an aesthetically expressive tool,
rather than merely leaving images to remain royal to its original function as a sign, The thesis
is to explore the potential that the topographical lines have beyond its function as a signage.
During the reproduction of the image, the process actively invites the spectator or the consumer
to participate in the formation of the image, which promotes a new relation between the
producer and the consumer, Instead, the process encourages the consumers to be active
producers as well, As a result, the topographical lines do not merely remain as a sign that
demarcates the height of the topography, and new images are constantly reproduced from the
active participants, This project questions the fixed idea on the sign as a communicative tool,
and suggests a new potential for the sign, especially, the topographical lines,
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int totalcount = 0; ~
curcount = curcount150;

butfer[curcount] = myCapture.aet(0,0,640,480);

intensity{curcount] = buffer{curcount];

int i, J. newwalue, new_level, offeet = 1.

color coll, col2;

float valuel, valueZ;

for(i = 0; 1 < buffer[curcount] height; i+) o
for() = 0; J « buffer[curcount]width; J«+)
coll = buffer[curcount].get(i, i): valuel = brightness(coll);
new_level = 265 / level:
new_value = ((intJvaluel / new_level) + new_level:
1 (mew_va lug>150)4
intensity[curcount] .pixels( i+ buffer[curcount] width+j] = color (255,25
i
else{
intensity[curcount] . pixels] i+ buffer[curcount] . width+]] = color(new_
F
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