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< A study on realtime interactive performance in ‘A Death of Mickey Rat’
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Abstract Due to the advancement of technology, there are many attempts trying to extend ways
of expressing for using digital media, even in traditional theater, In the performances that were
created before ‘M|7]F| 9] &L directors used videos only for the background, however, in ‘A
Death of Mickey Rat', trying to avoid the same patterns as the ones from the past creators
realized an interactive performance with the balancing combination of videos, performer and
sounds, As a result, the theater suggested a possibility of a new progress in creating theater by
making a created space called the stage gain more reality and adding the power of interactivity
between the media and the performer,
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soniat= ZEANE 915 B 5 Library oJc}, Apuh Z22
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fnport pitary,sonia_v2_ 9.+
/¢ automcatical Iy added when importing the |ibrary from the processing mend.

void setupl j4
size(R12,200);
Sonia.start(this)s 7/ Start Sonia engine,

Livelnput .start(266); /¢ Start Livelnput and return 256 FFT frequency bands,

void draw({
background(0, 30,00;

getMeterlevel () // Show meter-level reading for Left/Right channels.
getapectrum()) /¢ Show FFT reading

12l 2, Livelnput example for Processing

gl sketch_071115a | Processing 0133 Beta =JoEd
File Edit Sketch Tools Help

sketch_07111483

no (BETA)

J% 3. ZEAY 2EmojA

42 7§

S ol =31 F AA &7 FA4 uto]ar} Holx] ¢k
Al A7) Hojgirt, ool MBI Ft 2] Ug Ao
meh w95 ) 7o)tz 2o Yd7e Bold:

HEAAS I}, T wiese] A S B0l ¥
L 42 glo] nlojag YEn, ulo]ak A4 d3e 5
3 Zde] &

o] ulo]3E Eaf ol 4] e A7]of 9
7 Fo B 9 A5#le] HojFA| Hrt

10 4

448



5. 781 g1t

wzrje} Bof njciojelo] thal Lol Al wf gt W
o o] 7Py AT et ol 23 o2 S o

2 79 T d7E & 4 dho] Quis AL Hoo]

L

HE AFo] Qi Altolghd R oF T 4 Q= A}
Aol Aolr}, 1% 4 o4 FE3 FAko] ukok AA|7E ol
-8 4.7HE 38 I HEJH] | (interactivity) & 71X Qo] ofat whe Za

o] Bl wlte. Giolgickd ofn} wmule u) gl uf v}
th Aol ofulxlef] Wo] A7lEl] $is) A4S 2E Al
o7 228 Ex] 7] Y8 wFsjjof & Aot} 18A &
o ol wule] 7T 52 AL Aol WolA A
e WA EHI AREA £ =2S 7HE 5 Aok meEA
<ol Qe R njtoli B9l BASTe) oleje]n)
(XA 2E WA g3, vjciels} wxoi7} AR $714
A 4248 Aol ATUAING T 4 oA Eekert,
£} A (user) 7} El°1 Yoi2 ahwl ulcjolz} 717l 71
Al2wlo] 1 9le] gk BAjslel 29 sl A% A& §
& Selel, 27 i W OIElolE 2 ol 28

¢
i

EOH

EEXa

2 454 2o iRt 4 AV ks o Bk o]
53 b, 244, A o] golah Hsick
6. 22

w7 FE 2 S o8 T HH e oW 9
oo FHS = F A 9 Foj7kes 7 ol At AeAER PR E ool 283t 7|20 Yo 2|
& FHT A A ARlolt), A oA tirt & JeE "oy Z2AA(processing) S 0]-8-5F HZHQ}

b HaelE B, o7k 73e ok LA HuA S AA|7F olE| e H]E] (interactivity) 2 E38] #37to] ¢
<, olgd 45t A4 deiE 55 wrie Faaet o T Bnt = warsko] ole]wjo| A7t SRANE ZHAY
el A2tz 29 shglet. 9] 350 whet #zm o] 717 IS wEQitt w|tjolel WEH, T Alo|o] AalsF <l
I Agslsto] walA Hojge =M, ACR slolg 5 Hao|AS Baf, BAL e ZA o] BsH Ha,

>

o

_|-10

o

off thigt oJeleE o] Foll tS 2UE 5= A sigict. olF Hop A 9= JMEZRS s H= Aot o=
A, Holl FFHE &2 AeA 7o nled 242 g Hzoel njtjelr} 97|Hos Aty YR Tol kAo
%‘ﬂ oh] Eh ZP‘HF} AU s Adsto] EPgAz] oA B 7R NS 23 Qi)

Sk 3o} njcio] Ajo]o] el wammolq fo

2 Wl Fele] BHQ Ao eleks Zo] lole

SHTh % o HAY) Aol §l HEno] o] W

B4 HIEA SR Y 4 = 48 Aol A 52 4
=]

=44} ARl
o ofizo] upe} B 2 H3 Ao} T}, = AZY
]X

oot Fo1o] AAH 55 Wk HX) gk 4B go]

tlofo Mamu|, § Uolr} mzuie} 27 AfoolA] olsoizjoh
3 Aol

449



HFogd
[1] 3578, QlEeEe o Ep o] AXZE AT} o] 2 Q)

3 7% Belute] ApaA, Aa dEel, Axskgle
2

[2] Lev Manovich, 'The Language of New Media",
Cambridge:The MIT Press, pp. 55, 2001

3 TS, CUEHEE sERse] AN ABAE
7 ol Qg ) geivel WA, Ak dek
AT, pp. 18, 2002

(4] 737, 223 o9, "HAd IHHHE FAGY &7
t]e", pp.9, 2006, FAHTEL FAYY AFH

s

[4] FAF WIAPA EnCyber, www,encyber, com

2k Qe Site™

WWW, processing, org

http://sonia, pitaru,com/

450





