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Study on figuration of invisible force in Contemporary Architecture-space

olsd 2" / Lee, Hyoung-Geun
WA | Kim, Kai-Chun

Abstract

The modem society of the 2lcentury is becoming a discussion as spaces appearing as ambiguous boundaries caused by

complexed cultural phenomenon. As for the spacial factors we recognize, which appears as phenomenon in which is
emphasizing the existing system of cognizance and thinking through drawing inviable parts of the effort within escaping the
limits of gravity. This Merleau-Ponty and Gilles Deleuze refines it as theories called "Perception” and "Sense”, and through the
'visible and invisible’ of Merleau-Ponty and the 'Nonsense and paradox’ of Gilles Deleuze, this study object is forming these
inviable representations into space. Using the similarities of these two theories as a tool, we will analyze the examples of space

with drawing the force that forms invisibility into embodiment, building a possibility of improvement in future spaces.
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