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Study on the motion acting in the game character animation
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Abstract

In the virtual space in which human imagination exists,
a great deal of games and animation contents have been
developed and shown. Games and animations are
performing a role as an unrealistic representative, and
creating abundant virtual culture with variety of human
life. A representative, that is, a main character is being
completed with external design, unique personality and
ability, and action in the story.

This study is expecting that a game character might
develop into motion acting for emotional situation from
the simple action. As giving a game character a role as
a medium to express various circumstances and
emotions, choosing motions from a pantomimist and
applying them to 3D character, and expressed according
to the motion acting. Motion acting is extended from the
basic motion into the emotional phases such as joy,
anger, sorrow and pleasure. The motion acting
expressed from various viewpoints is suggested, as
communicating clear message through emotional acting
contrary to the symbolic language.
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